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Cercla, Inc. 


proud of its marketing record of CERCLA, America’s 
= leading metal binding in color, now. after three years 
of constant, painstaking, thorough tests, 
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A FLEXIBLE BINDING 
IN COLORED PLASTIC 
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CERFLEX offers heretofore unknown flexibility to mechanical binding « 


varied applications and combinations of cover and binding styles. 


CERFLEX is made of a newly perfected plastic material, pliable, durable, 
tough. 


CERFLEX comes in all colors—exclusive, new translucent shades, with a 
sparkling finish specially created for CERCLA, INC. 


The CERFLEX binding Process is simple, fast, accurate. Through the 
“Dual” Style sponsored and popularized by CERCLA, INC., CERFLEX 
brings a DE LUXE Binding within a price range everyone can afford. 














A chain of dependable “CERFLEX” licensees is being established 
throughout the United States. Your inquiry about our license plan 
will have our careful attention. 





CERCLA, Inc. 


World’s Largest Producers of Mechanical Bindings S. GREEN STREET at Jackson, CHICAGO, ILL. 
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Good Books 
Tegul 1e 
Good Smashing 


The SHERIDAN 5S 
Belt Feed SMASHER 
Combines the 
Following Features .. 


e ABSOLUTE SAFETY 


e INCREASED PRODUC- 
TION 

e 300 TONS PRESSURE 

e LONG DWELL 


@ RIGID CONSTRUCTION 


The power adjustable 

head with opening meas- 

uring gauge simplifies and reduces time necessary for making adjustments. 
The automatic belt feed makes it unnecessary for the operator to put his 
hands between the jaws of the press while feeding. 


Sales Agents to the Industry for National Adhesives Corp. Flexible Glues 


T. W. and C. B. Sheridan Co. | 
135 Lafayette Street 183 Essex Street 2 
New York, N. Y. . Boston, Mass. 


- §50 South Clark Street 48 Gray's Inn Road 
: Chicago, Ill. ~~ London, W.C. 1, England 
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INCORPORATED 
Leather Manufacturers 


SKIVERS COWHIDES BUFFINCS 
SHEEPSKINS le) veleiee} 
ns tN 43, Bele) Ge koji, 


ARTIFICIAL LEATHER 
ALUMINUM BINDING SCREWS 
Tools Pressboards Bookbinding Machinery 
ALL BOOKBINDING MATERIALS 


50 EAST 21st STREET, NEW YORK 
536 S. Clark St., Rand McNally Bldg., Chicago 


MARSHALL SON & WHEELOCK, INC. 


Bookbinders’ Supplies and Mill Agents 
Agents for INTERLAKEN MILLS BOOK CLOTHS 
Distributors for Du Pont FABRIKOID and PX CLOTH 
ALUMINUM BINDING SCREWS 
and 
New England Distributors for 
GRIFFIN, CAMPBELL, HAYES, WALSH, INC. 
. Manufacturers of 


BOOK LEATHERS 
BRIGHTEN LEAF 


BRIGHTEN LEAF MACHINERY and ATTACHMENTS 


82 Lincoln Street Boston, Mass. 


Se i 
Vol. XXIX, No. 5. Is fae mo — by Bookbinding & opened Beene genre Inc., 34 N. Crystal St., E. Stroudsburg, Pa. Editorial offices, 50 Union 
-cl 


Sq.. New Yor, N. Y. Subs , $2 a year. Entered as sec class matter at the Post Office at East Stroudsburg, Pa., under Act of March 3, 1879. 
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pokbinding and book production 


ADVISORY COUNCIL 


J. HOWARD ATKINS 
JOHN B. BALLOU 
FRANK M. BARNARD 
COL. ARTHUR E. BARTER 
RAYMOND E. BAYLIS 
P. M. BLAND 

ALFRED C. BOHN 
DONALD C. BROCK 
HAROLD CADMUS 
ALFRED CAHEN 

HENRY P. CONKEY 
FRANK FORTNEY 

OTTO W. FUHRMANN 
HUBERT GARDINER JR. 
FRANCIS E. GRADY 

L. HOWARD JENKINS 
JOHN J. KELLY 
HOWARD N. KING 
GEORGE KUHLKIN 
ROBERT O. LAW 

A. S. MACKENZIE 

P. F. MALLON 

S. W. McDONNAL 

C. A. MERSHON 

G. B. MOORE 

ELBRIDGE W. PALMER 
WILL RANSOM 

W. ELMO REAVIS 
ERNST REICHL 

JOSEPH RUZICKA 
LOUIS SATENSTEIN 
SIDNEY SATENSTEIN 
WILLIAM L. SCHILLING 
COL. DANIEL B. SHEPP 
NATHAN H. SHRIFTE 
PHILIP VAN DOREN STERN 
WILLIAM R. THURMAN 
J. RAYMOND TIFFANY 
GERARD B. VAN DEENE 
GEORGE WASHER 
JOSEPH S. WESBY 
ROBERT H. WESSMANN 
C. H. WILHELM 
GEORGE J. WILHELM 
BERTRAM WOLFF 
ANDREW L. WUNSCH 

J. CHARLES ZIEGLER 


Business Manager: E. A. Freund. 
Editor: David M. Glixon. Contrib- 
uting Editor: H. J. Stoeckel. Adver- 
tising Manager: C. M. Wieland. Cir- 
culation Manager: C. D. Kent. 


Published on the fifth of each month 
by BOOKBINDING G BOOK PRODUC- 
TION, INC., 34 N. Crystal St., East 
Stroudsburg, Pa. Address editorial 
communications to editorial offices at 
50 Union Square, New York, N. Y. 
Midwest advertising representatives: 
Lewis & Noelle, 100 E. Ohio St., 
Chicago, Ill. Subscription $2 a year in 
U. S. and Canada, single copies 25c; $3 
. in Great Britain and all other countries. 


FORMERLY BOOKBINDING MAGAZIN 


Special - 


CASH-AND-CARRY: THE UNKNOWN COSTS OF BOOK MANUFACTURE 21 
By J. Raymond Tiffany 


WPA HALTS TEXTBOOK REBINDING PROJECTS 


“COPYRIGHT 1939 BY .. .” 
By Arthur D. Thomson 


LIBRARY BINDERS CONVENE EAST AND WEST 

MODERN FINE BINDINGS AT THE GOLDEN GATE 

TRAIL BLAZERS OF LOOSE-LEAF 

BIG EXPANSION MOVE ANNOUNCED BY H. WOLFF BOOK MFG. CO. .... 34 
ANNIVERSARY ON VARICK STREET 


THE PRINTER, THE BINDER, AND THE JOB 
By Richard McDonnal 


SET-OFF AND 10 WAYS TO AVOID IT 
By Jack Beierwaltes 


Regular Departments 


ONE FOR THE BOOK 


BOOKVERTISING 
By Herbert J. Stoeckel 


BINDERS & RULERS TRADE TOPICS 
COMPOSITION—PLATEMAKING—PRESSWORK 
SUPPLIES & EQUIPMENT 

BGBP NEWS 

OPPORTUNITIES 


—P ublishing D dschion 


CASE HISTORY NO. 1 
By Will Ransom 


THE PUBLISHER PRESENTS 
THE BOOKMAKING PARADE 
TYPOGRAPHICALLY SPEAKING 
KEATS : CLELAND : SCRIBNER 


“THE COSTUME BOOK” 
Designed by J. P. Seidel 


N. Y. TRADE BOOK CLINIC: JACKETS IN PRODUCTION 
THE TEXTBOOK CLINIC: ART AND THE BOOK 


S. E. NORRIS OF JOHN WILEY & SONS 
Production Portraits: No. 55 


Cover design by George Vogt 


May 1939 


VOLUME XXIX NUMBER 5 
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rinters andl Wookbinders 
eports lo its [~o icyholders 


The New York Printers 
and Bookbinders Mu- 
tual Insurance Com- 
pany commenced busi- 
ness June 30, 1914, 
with the inception of the Workmen’s Compensa- 
tion Law, and has written premiums, at the 
standard rates mandatory for all carriers writing 
Workmen’s Compensation Insurance, totaling 
$4,251,681.97. 


The earned premiums on all policies expiring 
prior to September 30, 1938, totaled $3,967 ,491.70. 


Savings effected through dividend payments 
on such premiums totaled $948,550.38—An 
average return of 23.91%. The present dividend 
rate is 25%, and has been in effect since 1927. 


This saving of $948,550.38 through dividend 
distributions to policyholder members of the 
Graphic Arts industry represents directly or in- 
directly to this group extra gross printing sales 
equivalent to $25,000,000, assuming that print- 
ing sales return approximately 4% net. 


ACCOMPLISHMENTS 
SINCE 
ORGANIZATION 


Premium writings 
reached a total of 
$366,075.15 as against 
$339,547.05 for 1937. 
Profits from all operations, including interest 


1938 
HIGHLIGHTS 


earnings, and after depreciation of security val- 
ues, result in a net operating profit of $99,252.71. 


During the year, dividends were maintained 
at the rate of 25%. Dividend distribution 
amounted to $88,808.81. 


Final surplus, as of December 31, 1938 stood 
at $506,005.30, the highest in the history of the 
Company. 


The percentage of losses incurred on prem- 
iums earned was but 45.73%. 


The expense ratio was 21.2% as compared 
with 22.7% for 1937, notwithstanding the necess- 
ity of serving a larger number of policyholders, 
as indicated by the increased volume of prem- 
iums written. 


The loss ratio of 45.73@ is attributable to two 
factors: 


First—Careful selection of risks and the principle 
of mutuality of preferred risks, not being 
blinded by volume. This has always been 
practiced in our writing of Workmen’s Com- 
pensation Insurance and is continuing with 
our recent entrance into the field of Auto- 
mobile Liability and Property Damage Insur- 
ance. 


Second—Cooperation of such preferred risksin the 
careful operation of plants and automobiles 
in the mutual interest of their own company. 


Reduce the Cost of Your Workmen’s Compensation 
Insurance and Automobile Liability Insurance 


INSURE WITH A FINANCIALLY STRONG COMPANY 
OWNED AND OPERATED BY ITS POLICYHOLDERS 


THE COMPANY AT A GLANCE 


Premiums Written 


$366,075.15 


$860,822.89 


Assets Surplus 


$506,005.30 


Total Premiums Written Since Organization in 1914 


$4,25 1,681.97 
=PRESENT RATE OF DIVIDENDS TO POLICYHOLDERS 25%= 
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New York Printers & Bookbinders 


STATEMENT FOR YEAR ENDING DECEMBER 31, 1938 








In accordance with the Annual Statement filed 
with the New York State Insurance Department 






















ASSETS LIABILITIES 
Cash Loss Reserve 


On deposit with Bankers Trust Com- Set aside as required by law to meet 
pany, SaGues for — in company’s future payments due or which may 
Office)........ : ; $96,694.48 become due on all accidents which 
occurred prior to date of this state- 
*U. S. Government Bonds OS PEEP OEE TN Ee $172,843.47 
Equivalent to over pans of all Bonds 
& Stocks held. . . 366,168.14 


State Industrial Commission Expense 


*Other Bonds and Stocks Estimated amount hereafter payable 
Includes less than 2% of common to New York State Industrial Com- 
_— ineaianl ee elie - Taek bie 186,248.63 missioner, for expenses of administer- 


ing the Workmen’s Compensation Law 16 155.60 








Mortgages 
First Mortgage Loans on improved " 
New York City real estate........... 46,450.00 Unearned Premium Reserve 
Pro rata portion of premiums un- 
Real Estate earned on policies which have not 
Acquired as a result of foreclosures. . . 43,751.26 expired. For example: a premium 
for a $100 policy has six months to 
. . urse . run; half the year’s premium, or $50, 
Sesmtams in Co o Guiection is set aside as not yet earned........ 140,720.25 
Due the company on policies just 
issued, excluding any premiums on 
policies more than ninety days old... 99,294.74 er Liabilities 
Deposit in Mutual Corporations Re- Salaries, Taxes, etc., due but unpaid 
insurance Fund as of date of this statement........ 8,501.50 
On deposit jointly with moneys of 
other mutual companies, to be used in 
the event of a catastrophe loss—total Contingency Reserve 
in fund, $326,604.43................ 19,333.27 Rismnenetten Milieneas bene wnat 
values carried in assets for all bonds 
Interest Accrued, etc. and stocks owned and total values 
Interest earned to date, payable with- based on December 31st, 1938 market 
in the next six months.............. 2,882.37 ING 6 55 5xoa'w 894d digs o:n olan eke 16,596.77 
$860,822.89 $354,817.59 
SURPLUS... ccc cece ccc c vec eceeenvveee cee, $506,005.30 


*Bonds and Stocks valued on basis prescribed by the New York Insurance Department. 











Workmen’s Compensation and Automobile Liability 
Insurance at Actual Cost for the Allied Printing Trades 


Present rate of dividends to policyholders 25%, 


New York Printers & Bookbinders 
P Mutual Insurance Company 


147 FOURTH AVENUE - + + + + + NEW YORK, N.Y. 


Telephone GRamercy 7-6530 


G. Frederick Kalkhoff, C. F. von Dreusche, 
President Sec. and Gen. Mgr. 
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[ELD TAP ©& DIE CORP. 


Here is a truly outstanding example of the appli- 
cation of Terekan to cut-flush catalogs. 


Note the attractive, leather-like appearance and 
that look of quality and durability. Note the grain- 
ing and the intricate embossing and stamping . . . 


perfectly executed . . . graphic proof of the all 


es around workability of Terekan. 
*Terekan is a bonded fibrous base 


“material, impregnated with latex If you are not familiar with Terekan, write or phone — 
and pyroxylin surface coating. for sample and complete details. ee 


MANUFACTURING COMPANY Factory and New England Office: ATHOL, 
w York Office and Export 120 E, 41st St. New York 0B So. Dearborn St. C 
« . ea ia e ‘ ‘ Pacific: Cs pos oh ei ‘ ei 
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LOOK TO THIS EXTRA CAPACITY ROUND CORNER CUTTER 


THE SEYBOLD AUTOMATIC CLAMP 
POWER ROUND CORNER CUTTER 


@ From the paper cutter, the same 
height piles are received by this 
Seybold Round Corner Cutter 


and finished with true precision. 


For paper and paper board the Sey- 
bold performs with wide range and 


justifies its position of leadership. 
+ + + + 
SALES and SERVICE: 


New York: E. P. Lawson Co., Inc., 426-438 West 
33rd Street 


Chicago: Chas. N. Stevens Co., Inc., 110-116 West 
Harrison Street 


San Francisco, Los Angeles, Seattle: Harry W. 
Brintnall Co. 


Dayton: Seybold Factory 


4 


Toronto, Montreal: Harris + Seybold «+ Potter 


Produets by Seybold... (Canada) Limited 


Book Compressors + Book Trimmerse Cutting Machines London, England: Smyth-Horne, Ltd. 
Drilling Machines ¢ Knife Grinders « Die Presses Latin America and West Indies: National Paper 
Round CornerCutterseStamping Presses «Wire Stitchers & Type Co., Inc. 
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FOR 


Longer Lasting 


Bindings 


Reinforcement means permanence— 
whether you’re building skyscrapers, 
constructing bridges—or binding 
books. For super wear use Kendall 
Supercloths, because they are scien- 
tifically woven to provide reinforce- 
ment at the greatest points of stress 
and strain. The construction of Ken- 
dall Text and Legal was developed 


from facts learned through years of 


study, testing and manufacturing ex- 
perience. They are thoroughly proven 
supercloths, now widely used by book- 
binders not only for text and legal 
volumes, but in all cases where maxi- 
mum durability is desired. Ask your 
bookbinding wholesaler to show you 
not only Text and Legal, but the com- 
plete line of Kendall Supercloths for 
every purpose. 


KENDALL Supercloths 


SOLD ONLY THROUGH BOOKBINDING WHOLESALERS 
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ROSBACK 


SINGLE HEAD STITCHER & FEEDER 
WITH MULTIPLE STATIONS 


Fastest, cheapest known method for handling 
“run-of-the-hook” stitching jobs 


ROVIDES up to four times the produc- 

tion of the ordinary hand stitcher. 
Automatically handles saddle-stitching 
of pamphlets and signatures from 5%” 
long by 2” wide up to 26” long by 12” 
wide. Will place 2 or 3 staples in a 
single pamphlet and up to 10 staples in 
multiple forms, 2, 3, 4 or 5 forms up. 
Capacity from 2 sheets up to 3/16” sad- 
dle-back, or pamphlets up to %” thick. 
Has wide range of speeds, producing 
up to 9,000 pamphlets per hour in 


gangs, or up to 5,000 single-form two- 
staple pamphlets per hour. 

Also handles multiple signature books, 
gathering signatures automatically. 
Extended cover work can likewise be 
done, covers and signatures also being 
gathered automatically. 


Practical for short runs, as well as long, 
since only from 1 to 5 minutes are re- 
quired to set machine. Equipped with 
packer delivery—delivers booklets on 
edge, backs up, neatly jogged. 


Write for complete details and prices. 


F. P. ROSBACK Co. 


LARGEST PERFORATOR FACTORY IN THE WORLD 
BENTON HARBOR, MICHIGAN 
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MECHANICAL 
BINDING INDE, 


Tae FIRMS 


listed below are equipped to handle one or more of the fourteen 
types of mechanical bindings indicated in the Code Key. They 
are arranged geographically to enable printers, publishers, and 


other binders to locate the nearest plant doing the work desired. 


CALIFORNIA 
Bank Printing Co., 1915 Santee St., Los Angeles 


CONNECTICUT 
Taylor Atkins Paper Mills, Inc., 87 Church St., Burnside 


DISTRICT OF COLUMBIA 
Edward F. Gruver Co., 1320 F St., N.W., Washington 
Geo. A. Simonds & Co., 930 H St., N.\W., Washington .......... 12) 


ILLINOIS 
Amberg File & Index Co., 1400 W. Fulton St., Chicago 
Brock & Rankin, 619 South La Salle St,, Chicago 
Cercla Inc., Head Office, 231 South Green St., Chicago 
Spiral Binding Co., 732 Sherman St., Chicago 
Wire-O Binding Co. of Chicago, 732 W. Van Buren St., Chicago ..W 


INDIANA 
W. B. Conkey Co., 601 Conkey St., Hammond 


KENTUCKY 


Transylvania Printing Co., 108 N. Upper St., Lexington P 
Standard Printing Co., Inc., 220-230 S. First Street, Louisville . PSW 


MARYLAND 
Moore & Co. Inc., 109-113 South Street, Baltimore 
Optic Bindery, 15 S. Frederick Street, Baltimore 


MASSACHUSETTS 
Robert Burlen & Son, 30] Congress Street, Boston 
Thomas Groom & Co., 105 State Street, Boston 
Spiral Binding Co., 470 Atlantic Avenue, Boston 
Netional Blank Book Co., Holyoke 
Spiral Binding Co., 54 Winter Street, Holyoke 
Springfield Printing & Binding Co., 279 Dwight St., Springfield ..O 
National Library Bindery Co., 27] Park Street, West Springfield. .P 


MICHIGAN 
Burkhardt Co., Burkhardt Bldg. Detroit 
Commercial Bindery, 854 Howard Street, Detroit 
Detroit Mailing & Binding Co., 4855 Fourth Avenue, Detroit 
Michigan Book Binding Co., 1036 Beaubien Street, Detroit 
Franklin DeKleine Co., 300 North Grand Avenue, Lansing 


MINNESOTA 
Smead Mfg. Co., 309 Second Street, Hastings 
Modern Binding Co., 305 S. Fifth Street, Minneapolis 


MISSOURI 
Sam’! Dodsworth Stat’y Co., 412 W. 10th St., Kansas City 
Becktold Co., 200 Pine Street, St. Louis 
Blackwell Wielandy Co., 1605 Locust Street, St. Louis .......... WwW 
National Cover & Mfg. Co., 6727 S. Broadway, St. Louis 
Spiral Binding Co., 105 S. 9th Street, St. Louis 


12 


CODE KEY 


O . .Swing-O-Ring 
Plastic 
... .Streamliner 


P 
R 
F ....Flex-O-Coil S... 
Tally-Ho T ...Tauber-Tube 
Ww . 
xX 


* |. . Other special bindings 


NEW JERSEY 

Brown & McEwan Inc., 7] Clinton Street, Newark 
Geo. A. Hardy & Son, 216 Market Street, Newark 
Parallex Corp.—Swing-O-Ring, 11-13 Coes Place, Newark 
The Garraway Company, Rutherford 

NEW YORK CITY 
Advertisers Display Binder Co., 17 West 48th Street 
Brewer-Cantelmo Co., 116 East 27th Street 
McKenzie Service, Inc., 95 Morton Street 
George Mevi, 228 East 45th Street 
Overwire Binding Co., 175 Varick Street 
Palmer-Klingsohr Corp., 704 Broadway 
John C. Rogers Plastic Binding Co.. 263 Ninth Avenue 
Sloves Mechanical Binding Co., 225 Varick Street 
Spiral Binding Co., 148 Lafayette Street 
Stewart, Warren & Benson Corp., 480 Canal Street 
Tauber’s Bookbindery, Inc., 238 William Street 
Wire-O Binding Co., 200 Varick Street 


Eastern Tablet Corp., Albany 
Beaverite Products Inc., Beaver Falls 
Trussell Manufacturing Co., Poughkeepsie 
John P. Smith Co. Inc., 195 Platt Street, Rochester 
Wm. F. Zahrndt & Sons, 77 St. Paul Street, Rochester 
Erhard & Gilcher, 218 W. Onondaga Street, Syracuse 
NORTH CAROLINA 
Carolina Ruling & Binding Co., 1012 Elizabeth Avenue, Charlotte . 


Charles F. Sterneberg, 3rd G Plum Sts., Cincinnati 
Brooks Co., 124] Superior Avenue, Cleveland 
Forest City Bookbinding Co., Caxton Bldg. Cleveland 
Spiral Binding Co., 1101 Power Avenue, Cleveland 
Otterbein Press, 230 W. Fifth Street, Dayton 
Hugo Kalmbacher & Son, 1014 Jackson Avenue, Toledo 
PENNSYLVANIA 
The Buchan Loose Leaf Records Co., Clifton Heights 
Excelsior Bindery, 418 Cherry Street, Philadelphia Cc 
Novelty Bookbinding Co., 40-50 N. 6th Street, Philadelphia .... 
Spiral Binding Co., 124 N. 15th Street, Philadelphia AKS 
Republic Bank Note Co., 3113-25 Forbes Street, Pittsburgh 
RHODE ISLAND 
J. C. Hall Co., 68 W. Exchange Street, Providence 


TENNESSEE 
Stubley Printing Co., 415 State Street, Knoxville 


American Beauty Cover Co., 2000 Field St., Dallas 


The Luckett Loose Leaf Ltd., 11-17 Charlotte Street, Toronto ....OT 
Warwick Bros. & Rutter Ltd., King & Spadina Streets, Toronto ....C 
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For ten years, every volume of Detroit's list of social 
elite, ‘The Social Secretary,” has been bound in 
LEXIDE by the Burkhardt Company—binging specialists. 


Each Year For Ten Years Dewats ~ 
“Social Secretary” Selects LEXIDE 


Holding a job year after year is a matter of ability 
in a man and quality in a product. 

The choice of LEXIDE as cover material for Detroit’s 
“Social Secretary” for ten years straight is a testi- 
monial to its excellent performance and permanence. 
And why not? What is more natural than to have 


“the elect” of Detroit’s social life choose “the ulti- 
mate’ in book covers? 


This decade of experience is typical of that of other users 
and processors of LEXIDE covers. LEXIDE has all the 


Among the prominent companies 


The Burkhardt Company, binders of these much 
thumbed lists of the Motor City’s social leaders, says: 


“The ‘Social Secretary’, Detroit’s listing of blue 
bloods, has been bound in Burkhardt hand tooled 
reproduction on ten point LEXIDE, brown base, with 
illumination in gold and fawn moorish, every year for 
ten years. Continued use of LEXIDE, year after year, 
proves its superiority as a lasting binding material.” 


desired qualities for mechanical binding work to a point 
where it brings repeat orders—from particular customers 


LATEX FIBER INDUSTRIES, Inc. 


i . : 
eke atacanes Beaver Falls, New York FREE! for binders! This 


BEVERIDGE, MARVELLUM CO. 
Holyoke, Massachusetts 


PAYNE-JONES, Inc., Lowville, New York 


2 RNS A TRE ARIRE 5 ati 

binding job more salable. 
TEXTILEATHER CORP., Toledo, Ohio —— anon, of 
innumerousfin- 
a co. ishes, weights, colors. 
E. I. du PONT de NEMOURS & CO. ee eee 

Fabrikoid Division, Newburgh, New York INDUSTRIES 
Any of these manufacturers will be glad to BEAVER F. ALLS. 
furnish information about their use of Lexide rs 

ean ERR NRC ES oe eB 
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handsome sample book tells 
what LEXIDE is, how LEXIDE 
makes books...catalogs... 
manuals...any mechanical 


NEW YORK 
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A, ccepted Everywhere 


The rapid acceptance of LACRTEX Impregnated Book Cloth has subjected 
it to the most rigorous competitive tes!s for strength to meet all requirements, 
long life, full color coverage, and ease of working in the bindery. These 
tests have been successfully met in every instance. 


LPIA IAAI AAAAA AAA AAAAAAA 


Ten years of intensive development have resulted in a product which 
comes nearer to meeting all requirements of an ideal book covering than 
anything so far produced. 


L. E. CARPENTER « COMPANY 


444 Frelinghuysen Avenue 535 South Franklin Street 
NEWARK, N. J. CHICAGO, ILL. 
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with the Christensen Multiple-Head 
Gathering and Stitching Machine 


1. Get the work out faster. Run at 3. Here’s a big machine that makes placed staples—regular signatures. 
speeds up to 9000 operations per money on /ittle jobs—so use it for 
hour. Please your customers with everything. Easily and quickly ad- 

; justed. You can get rid of three 

or four pamphlet stitchers, and 

still increase both production and 

2. Get rid of the slow, costly way of profits. 


(1) inserting, (2) then stitching. 4. Raise your quality standards on The Christensen Machine Co. 


Do it all in one operation. every job. Expect uniform, well- 100 Fourth St., Racine, Wis. 


5. Get a machine that fits your busi- 

ness. Six popular models to suit 
prompt delivery—match the pro- every requirement. 
duction of your fastest folders. 


Write for further information today. 


More Profits for You — with Christensen Equipment 
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Swing- O-Ring 


Swing-O-Ring girdles the world and speeds on 
to fame! Streamlined as tomorrow's trains. 
Now available in new sizes for every 
purpose and in colors to match or 
harmonize with pages or covers, a 
feature that makes Swing-O-Ring 
the accepted binding for all 
loose-leaf jobs. You can- 
not overlook the impor- 
tance of this. sales 

builder. 


Swing-O-Ring 

is the most eco- 

nomical metal 
available because 

of its versatility. 
Practical for any job 
—adaptable to every 
type of cover material or 
cover construction. Comes 
in any length required. 


Its scissor-like action (only 
found in Swing-O-Ring — a pat- 
ented feature) permits removing 
or adding sheets without disturbing 
the book contents. 


If you are looking to increase your 1939 
volume then write immediately for full 
information regarding our Swing-O-Ring 
offer. Write today; your territory may still be 
open. 


PARALLEX CORPORATION 


11-13 Coes Place Newark, N. J. 
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YOU OWE IT TO 
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Another Growing Class of Folding 
Fits the MODEL ‘“‘W” Cleveland! 


ed 


& 
= =O Package Inserts Can Now Be Folded 
=", to as small as 34 inch in width on 
the MODEL “W” with this New 
Small Signature Attachment 


tion. The attachment takes sheets up to 9 inches in width. 
Me This attachment is also planned for use in the Right 
Angle Section of the Model “W” for making folds 
as narrow as %4 inch in right angle folded 
signatures. 

Easily transferred from one section 
to the other, or removed for regular 


Model ““W” folding of larger work. 


OLDING small signature work is becoming of greater Attachable to your present Model “W” as well as to 
TF catenee as the use of Package Inserts increases. new machines. 
While one insert is only a small piece of paper with one, Ask for further information regarding this Attach- 
two, three or more folds, the folding of millions of these ment, which makes your Model “W” an even more valu- 
little sheets makes big business. able Folder. 


Package Insert folding until recently has been a spe- 
cialty business, for the reason that special folders were 
required to do this work, and even these machines were 
very limited both as to folding range and speed. 

The Small Signature Attachment for the Model “W” 
meets practically all the requirements for folding Pack- 
age Inserts. After one or two folds are made in the regu- 
lar parallel section, the sheet enters the small fold plates 
of the Attachment and is given one or two additional 
folds down to as small as %4 inch in width. 

In addition to making the small folds, the Model “W”, 
when equipped with this attachment, can also make three 
or four parallel folds in the sheet—a valuable feature for 
the reason that many package inserts are folded in three 
parallels. On three parallel work, the last fold can be 
made either way. 

Two or more up work folded in parallels can be slit on 
the folder, using the regular slitters in the parallel sec- 
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@ Albums 


A. Micuetman, GoTuHam’s BIG AL- 
bum and portfolio man, whose plant 
is at 612 Sixth Ave., N. Y. C., in 
Greenwich Village, recently received 
some swell publicity in the N. Y. 
Daily News. Joun Cuapman, the 
News’ Broadway commentator, wrote 
in his widely read column about 
Michelman as follows: 


The family album business is doing all 
right, thanks. It didn’t die with Diamond 
Jim Brady, the bustle and the cable car. 
So far as he can tell, A. Michelman is 


the dean of album manufacturers in 
town, having been at it for 34 years in 
the same Sixth Ave. shop. And he got 
the business from his father, who started 
it 48 years ago. 

Michelman thinks the family album 
boom is just part of the cycle that brings 
fads and fashions back every 20 years 
or so, coupled with the fact that people 
are tired of movies and radio and want 
something to occupy their evening leisure. 

The Rockefellers have a set of six 
albums showing members of the family 
in different poses and ages. They are 
simple books, and most rich people are 
modest in their choice of bindings. They'll 
pay as high as $1000 an album, though. 

Orders for trick bindings are frequent. 
David M. Newell, an explorer, has a 
book made of jaguar skins brought back 
from an expedition. Another explorer 
Michelman won’t name has an album 
bound in the skin of a Congo native. A 
woman explorer’s album is bound in 
zebra skin—a sort of El Morocco binding. 

Enrico Caruso used to make up albums 
of caricatures of his friends, which he 
would present to the friends. He had a 
special die made for his signature so it 
couldn’t be duplicated. William H. Van- 
derbilt ordered eight albums for fotos 
of the Vanderbilt yacht, bound in canvas 
with white cord like a sail. William 
Randolph Hearst has a set of Michelman 
albums for pictures of his art collection. 


Another Rockefeller album details the 
construction of Rockefeller Center from 
the beginning to now. Being made now 
are some books for Gutzon Borglum pic- 
turing the work on the Mount Rushmore 
Memorial in South Dakota. They'll be 
given to President Roosevelt, Secretary 
Ickes and others. 


* “Win" 
“RaHWAY, NEXT STOP”, THE CON- 
ductor called out. As the train neared 
the Quinn & Boden Co. works, front- 
ing the Pennsylvania railroad tracks, 
we glanced up to see what book 
was being kilowatted in the famous 
electric sign atop the main build- 
ing, the sign that flashes to the oc- 
cupants of passing trains an import- 
ant trade book currently being 
manufactured at the big plant. This 
time it was Dorothy Canfield’s 
“Seasoned Timber,’ published by 
Harcourt, Brace. 

Winrietp A. Comer, Q. & B.'s 
bindery superintendent—he prefers 
to sign himself W. A. Comer, but is 
known to intimates as ‘“Win’”— 
greeted us as we entered the bindery. 
Producing our Scotland, Yard note- 
book and taking him off guard, we 
jotted down the following highlights 
of Comer’s bookmaking career: 

Born in Rahway, N. J., 55 years 
ago, Comer is a small-town boy who 
has made good without stirring out- 
side the precincts of his native baili- 
wick. Years ago the Mershon 
brothers’ book plant was one of 
Rahway’s important industries, as 
today Quinn & Boden, their suc- 
cessors. There Win’s two brothers, 
the late Frep and Grorce Comer, 
learned their trade as book printers. 
Win was about 17 years old when 
he went on the Mershon payroll 
and started to learn his trade under 
the late Frep Mersuon. “Win” has 
been with Quinn & Boden now for 
83 years, which, counting the five 
years with the Mershons, makes 38 
years all told. For the last 17 years 
he’s been bindery superintendent. 

“My first job was carrying sheets 
to the folding machines and then 
carrying the folded signatures to the 
bundling department’, he told us. 
“In those days there were no ma- 
chines for gathering; it was all done 
by hand. The old-style Smyth sew- 
ers were also in vogue, and I remem- 
ber how it was necessary to saw 
grooves in the back of the gathered 
books so that the needles of the 
sewing machines could penetrate the 
sections. I’ve worked at every bind- 
ery operation—including operating 
an old style cutter and a 3-knife du- 
plex trimmer, and the rounding and 
backing, lining-up, and casing-in 
machines—except stamping”. 


Since becoming superintendent, 
Comer has grown more familiar with 
stamping and has evolved a fool- 
proof system of filing dies. And he 
insists on the precaution that, out- 
side of sample covers, no cover is 
ever stamped until the title and au- 
thor’s name are carefully checked 
with the title page. Another stern 
Comerian ultimatum to all the bind- 
ery help is that a complete copy of 
every book must be collated by hand 
and checked, especially for maps 
and illustrations, before the mechan 
ical gathering. 

Every precaution is taken to see 
that if anything should go wrong 
mechanically, there would always be 
other machinery to take care of the 
emergency. “We are also great be 
lievers in flexible training of our 
personnel’, Win told us. “There aré 
men in our bindery who can do a 
number of operations, and even glue- 
up by hand if necessary. We have 
girls who can sew expertly by hand 
on sewing frames when the occasion 
calls for it, and perform just as 
creditably on the Brackett stripper. 
In other words, we don’t keep our 
employees on one operation, but give 
them the widest training possible.” 

Operating on a 40-hour-week ba- 
sis, Quinn & Boden has a daily pro- 
duction capacity of 20,000 books. 
Comer is in charge of all operations 
from the flat sheets to the finished 
book, and is also purchasing agent 
for all supplies used in these oper- 
ations. If there is anything new in 
bookbinding equipment which will 
further facilitate rapid production, 
he wants to hear about it at once. 

Win lives in a 2-family house in 
Rahway and has a summer home at 


Winfield A. Comer 


ee”... wins way in Rahway” 
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Clifford Beach, N. J., where he and 
Mrs. Comer spend their week-ends 
and vacations and where he relaxes 
chiefly at fishing. Willard Comer, 
their 22-year-old son, is a student at 
N.Y.U. in Newark. 

To round out perfectly the ma- 
chine age in book manufacturing, 
what the industry lacks today and 
could use to advantage is a book- 
wrapping machine, Comer opines. 
Books must still be wrapped by 
hand, he says. Boy, page the inven- 
tors ! 


@ Elephants 


ON THE FouRTH Monpay OF EVERY 
month, at 6 p.m., the members of 
The Elephant Club meet in room No. 
302, World Bldg., Park Row, N.Y.C. 
We've heard about The Elephant 
Club for years, and have known that 
it is another name for Local Union 
No. 9, International Brotherhood of 
Bookbinders, but we never knew un- 
til the other day how the local got 
its sobriquet. It was Epwarp T. 
Brereton, the local’s secretary and 
business representative for the past 
28 years, who revealed the mystery 
to us. 

Back in the 1860s paper rulers in 
N.Y.C. were making as high as $50 
a week—a swell wage for those days, 
says Ed, who has delved into the an- 
nals of the paper ruling industry. 
Even as late as 1885, he recalls, 
nearly all ruling machines were op- 
erated by hand power; the operator 
first ran the sheets through for feint 
lining and repeated the operation for 
striking or down lines. After the 
Civil War wages dropped as low as 
$9 to $15 a week, and the craftsmen 
met regularly on the southeast corner 
of Fulton and William Sts. (“Amen 
Corner’) to talk shop and air their 
grievances. 

In the ’80s the rulers organized 
and applied to the Knights of Labor, 
predecessors of the American Feder- 
ation of Labor, for a charter. It was 
the custom in those days for a local 
union to have a name as well as a 
number. Bookbinders’ finishers, for 
instance, called themselves “The In- 
dexers”; and “The Gilders” were 
another group. It seems that one of 
the rulers had a Chinese watch 
charm, carved in the shape of an 
elephant, which a seafaring friend 
had given him. Said he: “We'll call 
ourselves ‘The Elephant Club’.”” The 
result is that a Knights of Labor 
charter was granted in 1885 to “The 
Elephant Club of Paper Rulers No. 
10959,” and it represented the bulk 
of the town’s paper rulers at that 
time. 

When the International Brother- 
hood of Bookbinders was organized 
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in Philadelphia in 1892, one of its , 
chief promoters was the Elephant 
Club; and although it became Local 
Union No. 9, I. B. of B., it still 
clings to its pachydermal nickname. 

Ed showed us the pocket-size book 
containing the club’s constitution and 
by-laws. On the front cover and title 
page is an old illustration of a hand- 
power “Pennsylvania Ruling Ma- 
chine” manufactured by W. O. Hic- 
kok around 1880. (Ross A. Hickok, 
president of the W. O. Hickok Mfg. 
Co., Harrisburg, tells us that a simi- 
lar Striking Ruling Machine of theirs 
was shown at the Centennial Exposi- 
tion in Philadelphia in 1876). And 
the back cover of the booklet is in- 
habited by—you’ve guessed it !—an 
engraving of the original elephant 
that inspired the club’s name. 


@ Marbler 


WuatT Is SAID ABOUT THE MAKER OF 
better mousetraps is undeniably true. 
So far as the delicate and intricate 
art of marbling and edge-staining 
of books is concerned, the publish- 
ing and bookbinding worlds these 
many years have worn a path to 
Orro ScHUENEMANN’s door. Visit- 
ing his studio in N. Y. the other day, 
we were told many interesting things 
by our tall and distinguished host 
about a uniquely individualized serv- 
ice to the bookmaking world. 

A native of Hanover, Germany, 
where his father was a leading 
printer, Schuenemann went to Lon- 
don in 1904, but in 1911 decided to 
become an American citizen. He 
located in N. Y. C., and has oc- 
cupied the same studio for the last 
28 years. To start the ball rolling, 
we asked him about H. G. Wells’ 
new novel, “The Holy Terror” 
(Simon & Schuster), whose edges 
Schuenemann marbled on three sides 
in the H. Wolff plant. This book is 
being regarded as a forerunner to 
what may be a revival of marbled 
edges in trade books. 

“Marbling in book work shows 
every sign of coming back strong, 
but there appear to be very few 
capable of doing the work satisfac- 
torily, either the quality work de- 
manded in higher priced books and 
limited editions, or the sizeable runs 
of trade editions”, he said, adding 
without any egotism that “after all, 
one must spend a lifetime in perfect- 
ing oneself at such a vocation. One 
must be an expert colorist, with 
both imagination and a_ thorough 
technical knowledge—with emphasis 
on the technique of mixing—an inde- 
fatigable researcher, and a combina- 
tion artist-craftsman. In addition, 
a steady hand and calm nerves are 
necessary.” 


Otto Schuenemann 
e ” ,.. maker of better mousetraps” 


Besides specializing in the crea- 
tion of marbled papers and edges 
for publishers and _bookbinders, 
Schuenemann acts in an advisory 
capacity to publishers on edge-stain- 
ing, supplying the binder with the 
necessary recipes and colors. He 
also deals in edge and marbling 
colors and finished marbled papers 
for the bookbinding trade. In marb- 
ling edges he goes into the book- 
binding plants to do the work; his 
other activities are centered in his 
studio. 

Aside from the conventional red 
and gold edges which appeared for 
years on many books, edge-staining 
in varied colors harmonizing and 
contrasting with the cloth and jacket 
originated in the U. S. after the 
World War. The idea developed 
from some inner publisher impulse 
to make a more colorful book and, 
like Topsy, just grew, Schuenemann 
observed, until today it has become 
an important factor in book de- 
sign. Foreseeing the trend, Schuene- 
mann was active in such work from 
the start, and the present-day popu- 
larity of edge-staining is largely 
traceable to the pioneer service he 
established for the convenience of 
the publisher and binder. His 
marbled side papers are known for 
their originality of design, richness 
of color, and subtle interpretation 
of the book’s mood. He also makes 
decorative marbled lining papers on 
order. The stock for such lining 
papers is made in the U. S., while 
stock for the side papers comes 
from England or Finland. Using 
eight basic colors, Schuenemann 
makes more than 100 different tints 
and shades. 

Associated with him in the busi- 
ness is Mrs. Mary ScHUENEMANN, 
who is equally adept at marbling. 
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DESIGN:MANUFACTURE:MERCHANDISING 


UCH Has BEEN SAID AND 
much is being said these 
days about merchandising 


methods. In the halls of Congress 
vociferous gentlemen urge a policy 
of non-preferential treatment of our 
bellicose neighbors across the seas 
and demand that we sell to all alike 
on a cash-and-carry basis. In the 
same institution and around the 
sawdust barrels in Eph’s Corners, 
Patman and his disciples endeavor 
to perpetrate a manifestly unsound 
doctrine of unduly restrictive legis- 
lation upon cash-and-carry stores in 
the guise of taxation. 

Of course cash-and-carry for 
munitions of war is quite different 
from cash-and-carry for foodstuffs, 
clothing, books, etc. But the fact 
that cash-and-carry principles are 
recognized and have proved sound 
justifies the statement that efficiency 
in marketing methods, elimination 
of special services, and merchandis- 
ing on the basis of low inventories 
—quick sales—greater volume with 
lesser unit profits—brings a just re- 
ward and should be encouraged, not 
penalized. 

Any legitimate methods of pro- 
duction and sales which reduce costs 
to the consumer should be encour- 
aged, and not outlawed merely be- 
cause some are not efficient or intelli- 
gent enough to meet the competition 
created thereby. Our modern im- 
provements are the result of efforts 
to make a better article, cheaper. 


e For MANY Years we have discuss- 
ed costs and cost-finding and have 
been told of the difficulty of ascer- 
taining accurate costs. Some said it 
could not be done. Out of respect 
for those who have held up the ap- 
parition of the impossibility of es- 
tablishing accurate costs, I have re- 
mained silent but unconvinced. 

If one does not want to know 
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Cash-and- Carry 


THE UNKNOWN COSTS 
OF BOOK MANUFACTURE 


one’s costs, is satisfied with ap- 
proximate costs, is willing to guess 
at this vital element in successful 
manufacturing—all well and good: 
but that individual will be one of 
the first to cry that his competitor 
is selling below cost. Some people 
are afraid to know their costs and 
accuse others of not knowing, merely 
as a blind for their own ignorance. 

Some months ago we embarked 
upon a real effort to place in the 
hands of every member of the Book 
Manufacturers’ Institute a sound 
catechism of fair average costs for 
almost every operation in bookmak- 
ing. At the same time we undertook 
to outlaw certain free _ services, 
privileges, and other unfair prac- 
tices. These efforts are now reach- 
ing the point where they can be 
made useful to all. 


® PRICE STABILIZATION is not price 
fixing. Price fixing is economically 
unsound except to the extent of pro- 
hibiting sales below cost. Price 
stabilization is sound and desirable. 
It is manifestly unfair to permit 
certain types of sellers to market 
below cost and thus not only capi- 
talize temporarily what may be their 
own inefficiency and ignorance, but 
at the same time unjustly deprive 
more efficient manufacturers of sales 
which rightly belong to them be- 
cause of lower costs due to better 
and more efficient manufacturing 
and selling ability. (In the end these 
below-cost sellers create the agency 
of their own destruction, although I 


confess it seems too long delayed 
in some instances.) 

We do not want a planned econ- 
omy. We must resist constantly and 
militantly all efforts to fix, for sales 
purposes, costs for each operation. 
We should know our individual costs. 
We should compare them with aver- 
age costs ascertained for the indus- 
try, in order that by such a yard- 
stick we.may determine our own 
ability (or lack of it) to meet fair 
competitive prices. 

We do need to understand and 
practice many of the principles of 
cash-and-carry. We do need to 
charge for every service performed 
and every special privilege extended. 
We do need facts of our own. All 
too often we let others do our think- 
ing; but if we check our data with 
those of others, we at least may be 
made aware of apparent errors. 


© On NovemBeErR 22, 1938, Mr. Stan- 
ley White correlated considerable 
cost data submitted by many of our 
outstanding establishments—large 
and small. Our committee’s examina- 
tion of the report led them to say, 
with regard to some of the data 
supplied: 

“The reports submitted clearly indicate 
the need for more uniform methods of 
cost finding in the edition plants of the 
industry if cost data of comparable qual- 
ity are to be assembled, composited, and 
made available to the industry as a 
yardstick or guide to determining accu- 
rate industrial averages. 

“Your committee, after a review of 
these reports and their attempt to de- 


By J. RAYMOND TIFFANY 


General Counsel, Book Manufacturers’ Institute 
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velop a statement of representatively ac- 
curate pressroom and bindery costs for 
the period from July 1, 1937, to June 
30, 1938, reached the definite conclusion 
that the present-day sub-cellar level of 
competitive prices is a direct reflection 
of pricing on the part of establishments 
in this industry which do not know their 
actual costs or, for reasons unknown to 
us, persist in pricing their products be- 
low even their own impossible costs .. . 

“It appears reasonable to assert that 
the costs shown herein are at least 20% 
below costs for the same operations dur- 
ing 1938, due to increased wages and 
taxes, lowered work hours and produc- 
tive volume. Your committee, after con- 
sidering the figures herein released, 
makes no comment other than to direct 
the attention of the industry to the ex- 
isting paradox—the highest costs since 
1928 and the lowest selling prices! ... 

“Existing price levels, which are defi- 
nitely below cost in most instances, have 
not and cannot stimulate an increase in 


book production. With retail book prices 
at as high a level as publishers have ever 
enjoyed, the only result of less-than-cost 
pricing has been, and will continue to be, 
a reduction in income for manufacturers 
and an increase in the profits of our 
clients. 

“Many publishers recognize the dan- 
gerous trend resulting from less-than- 
cost manufacturing and are willing to 
pay fair cost-plus prices, realizing the 
necessity for keeping alive the reputable 
competitive manufacturing facilities 
available for their own protection. Your 
committee recommends that an educa- 
tional campaign among manufacturers 
and publishers alike be started immedi- 
ately to keep both groups informed as 
to industry cost trends.” 


There we have the proof. Dare we 
ignore it? Only at the price of ruin. 
It is time to take a page from our 
chain-store economists and _ place 


ourselves on a cash-and-carry basis. 


TEXTBOOK REBINDING PROJECTS 


By AN OFFICIAL RULING FRoM WasH- 
ington dated April 14, all WPA 
projects for repairing or rebinding 
books for public schools are abol- 
ished effective May 31, 1939. The 
ruling was issued in the form of a 
revision of Section 46 of Operating 
Procedure No. G-1 of the Works 
Progress Administration and reads 
as follows: 

“Book Repair, Bookmending and 
Binding. Projects to repair and/or 
rebind books of public libraries and 
other public agencies, exclusive of 
public schools, and to bind and/or 
rebind old magazines and periodicals 
are eligible provided the sponsor 
certifies that the proposed project 
in no way takes the place of work 
which would normally be given to a 
private commercial concern and a 
statement of such certification is at- 
tached to the application.” 

According to the official interpre- 
tation sent to all State WPA Ad- 
ministrators by Florence Kerr, As- 
sistant Administrator in Washing- 
ton, “This revision provides that 
projects to repair and/or rebind 
books for public schools are ineligi- 
ble. Projects of this type which have 
already received Presidential ap- 
proval but have not yet been placed 
in operation shall not be operated. 
Active projects engaged in the re- 
pair and/or rebinding of public 
schools books shall discontinue this 
work as soon as other appropriate 
employment is found for the certified 
workers engaged in this activity. In 
no case shall such work be continued 
after May 31, 1939.” 
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@ On Aprit 4, representatives of the 
industry had conferred at WPA _ head- 
quarters in Washington in connection 
with the protest that John B. Haggerty, 
president of the International Brother- 
hood of Bookbinders; J. Raymond Tif- 
fany, general counsel of the Book Manu- 
facturers’ Institute; and others had made 
to the government regarding WPA re- 
binding projects. Participating in the 
conference, besides Messrs. Haggerty and 
Tiffany, were Donald C. Brock, president 
of the Book Manufacturers’ Institute; L. 
J. Weed, of Ginn and Co.; A. P. Jenkins, 
of L. H. Jenkins, Inc.; J. B. Prewitt, of 
the A. F. of L.; Caroline L. Lloyd, rep- 
resenting the binders’ board industry; 
Everett Yeaw Jr., of Newson & Co.; 
Austin J. Bailey, of the Holliston Mills, 
Inc.; E. A. Chapman, WPA Library 
Consultant; and R. W. Mann, the lat- 
ter’s assistant. 

Discussing the factors that brought 
about the order, Mr. Chapman declared 
that “Mrs. Kerr is mainly responsible in 
that she recognized the seriousness of the 
issue by this definitive ruling. As a for- 
mer regional director of WPA she was 
able to base this decision on observed 
operation. Likewise, she has discussed 
the problem with competent members of 
the publishing and binding industries.” 

The Book Manufacturers’ Institute 
first brought the matter of textbook re- 
binding to the attention of the industry 
in March, 1938, and since that time has 
had conferences on the subject with the 
WPA and Mr. Haggerty. Recently others 
have become interested in the project. 

“It is particularly gratifying,” Mr. 
Tiffany commented, “to note that text- 
book rebinding projects will cease com- 
pletely after May 31, 1939, for it ap- 
peared at the conference that some of 
these projects might have to continue 
throughout the year.” 


AOR TTT 
L.B.I. Reports Decrease 
In WPA Competitior 


At the recent group meetings of 
the Library Binding Institute in 
Chicago and N.Y., the members re- 
ported that they were meeting with 
less WPA competition from new 
book-mending projects. It was 
generally felt, according to Pel- 
ham Barr, executive director, that 
the promises made last October 
by the WPA are being carried out. 
Under the WPA _ plan library 
projects are now being put on a 
state-wide basis under the super- 
vision of trained librarians. In 
this way library needs rather than 
political needs get consideration, 
he said, and the WPA “Presi- 
dential ruling” against taking 
work away from library binders 
is being better enforced. 

Commenting on the new revision 
of this ruling, Mr. Barr points out 
that “the ending of schoolbook 
work comes just at the beginning 
of the regular season for this work 
by library binderies. So far as 
schoolbook rebinding by library 
binders is concerned, the revision 
does not change the essential situ- 
ation, as the original ruling was 
supposed to eliminate the projects 
to which we objected. As WPA 
takes more and more care in en- 
forcing its regulations, an_ in- 
creasing amount of schoolbook re- 
binding work which had been done 
in previous years by L.B.I. mem- 
bers will be regained by them. 
L.B.I. has never protested against 
WPA doing book repair work for 
schools and libraries which had not 
previously had their work done by 
library binderies. The decrease in 
WPA competition is very encour- 
aging because our efforts had been 
strenuously opposed by pork-bar- 
rel politicians, dealers in mending 
supplies who got fat WPA con- 
tracts, and the bookbinders’ union, 
which only last fall attacked the 
L.B.1. for protesting against WPA. 


New Low Postal Rate Seen 
As Booster of Book Sales 


“Considerable savings” experienced by 
schools and libraries, directly due to the 
recent lowering of the postal rate in 
books, has boosted book purchases, Com 
missioner Studebaker of the Department 
of the Interior reports. “In most in- 
stances the amount saved in postage is 
used to buy additional books,” he says 
“Many rural residents who have never 
had library service are now able to use 
and enjoy books which have been pur- 
chased through savings on book postage.” 

The rate of 1%c per lb. for books 
went into effect November 1, 1938, for 
an experimental period which expires 
June 30. Many prominent national 
groups are working to make the rate 
permanent. 
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A view showing the feeding mechanism swung away for easy setting up and accessability. 


Are Your Casemakers Universal ? 


The Smyth Automatic No. 2 Casemaker Automatically 
Feeds Cloth or Paper Plain or Printed — And Gives 
Wide Latitude As To Shape Of Cases 


Binders find a particular advantage with The Smyth 
Automatic No. 2 Casemaker in meeting the ever in- 
creasing demand for work on printed paper covers such 
as found on Geographies, Toy Books and the inexpensive 
novelty and comic strip books which are so widely 
sold today. 


On these books and on printed cloth cases The Smyth 
Casemaker maintains perfect register— 


The No. 2 Casemaker can be equipped for making 
cases of any shape, either oblong or square, the size of 
which comes within the range of the machine. This is 
of particular use to blank book manufacturers who re- 
quire a machine so equipped. 


Are You Getting The Maximum Production From Your 
Casemakers? 


The Smyth Automatic No. 2 Casemaker gives eco- 
nomical production on large book covers. Rapid set-up 


and change overs make it profitable on short runs as 
well as long runs. The Smyth No. 2 Automatic Case- 
maker will accomodate covers 7" x 11" to 14" x 22" — 
Special equipment is available for making cases above 
or below the standard range. 

The feeding mechanism can be swung away from the 
cloth cylinder to permit quick make-ready and to make 
it possible to feed by hand when desired. 


SOLE SALES AGENTS 
E. C. FULLER COMPANY 


NEW YORK CHICAGO 
28 Reade St. 720 So. Dearborn St. 


Write for your copy of 
bulletin describing the 
Smyth Casemakers. 
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NY cCoOPyYRIGHTABLE SUBJECT 

matter is the result of mental 

or intellectual labor and, as 
such, is recognized as the personal 
property of the author just as the 
product of physical labor is the 
property of the craftsman, mechanic, 
or technician; but, as in the case of 
the craftsman’s labor, the author’s 
work does not become property 
capable of ownership until some- 
thing tangible has been created. 
Thoughts or ideas are not property 
and are not subject to monopoly, 
whether originated by an author 
or by a workman or inventor. The 
property right arises only after the 
results of mental labor have been 
reduced to physical expression or 
tangible form, and the right is limit- 
ed to such physical expression or 
formulation of the thought in tan- 
gible form which may be communi- 
cated or transferred to others for 


their intellectual enjoyment or 
utilitarian benefit. 
Somewhat like an_ inventor's 


rights in his creation, the author’s 
property right is two-fold: it com- 
prises the corporeal right to the 
specific thing produced, which may 
be owned and held against injury 
or theft or which may be bartered or 
sold, as other personal property; 
and also the intangible right to de- 
termine whether and how the inven- 
tion or copyrighted matter may be 
reproduced by the owner or by 
others. In the latter sense, copyright 
or patent property differs from or- 
dinary personal property produced 
or acquired by the owner whose title 
is limited to that specific thing; and 
this intangible right to control pub- 
lication, reproduction, or “copying” 


facturing clause whose retention means so much to this industry. 
for book manufacturers to know the background of all this agitation, and they will 
find it in Mr. Thomson’s expert summary of copyright history and interpretation of 
the law. which formed an address delivered recently before The Bookbinders Guild 
of Boston. Other aspects of copyright will be discussed in the June issue. 
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By ARTHUR D. THOMSON e Thomson & Thomson, Boston, Mass. 


* Copyright legislation has been receiving considerable publicity lately. 


groups are making strenuous efforts to remove from the present law the manu- 


“COPYRIGHT 1939 BY...” 


Three word 4 that mean business to Rook Manufacturers 





is the principal benefit of a copy- 
right or of a patent. 

It may be noted here, however, 
that there is an essential distinction 


between patent rights and copy- 
rights; for the validity of the former 
depends upon the novelty, utility, 
and inventive quality of the inven- 
tor’s creation or discovery, whereas 
the author’s rights do not depend 
upon novelty, utility, or literary 
merit. Creative originality of ex- 
pression—in the selection and ar- 
rangement of language—tested from 
the subjective rather than the objec- 
tive viewpoint, is all that is neces- 
sary to support the validity of copy- 
right. If I independently create a 
limerick, however silly or stupid it 
may be, I can publish and copyright 
it and prevent others from copying 
my work, even though it may be ac- 
cidentally identical to a_ limerick 
previously written and copyrighted 
by another, provided only that the 
limerick was not in the “public do- 
main” and is not immoral or scan- 
dalous. 


Historical 


e Tue TERM “copyrigHT’—which 
means, of course, the right to copy— 
was an accurate description of the 
property right when applied, as it 
was, to books with the invention of 
printing in the 15th century. This 
right has since been extended by in- 
terpretation and legislation to in- 
clude many other modes of com- 
municating the products of the in- 
tellectual labor of the author, with- 
out changing the word itself as 
designating generally all methods 
of publishing or reproducing the 
author’s work. 















Certain 


It is important 
















PART I 


In England, until the 18th cen- 
tury, the law of copyright was de- 
veloped and administered by the 
courts under the doctrines of the 
common law; and was conceived to 
be primarily for the protection of 
booksellers, particularly those as- 
sociated with the London Stationers 
Company which controlled the Reg- 
ister Books in which claims for 
copyright in literary works were 
entered. The members of the Sta- 
tioners’ Company contended that 
all works on its Register were sub- 
ject to perpetual copyright and 
tried to secure legislation to the 
effect. 

In 1710, however, Parliament en- 
acted the Statute of Anne, which not 
only provided that copyright in all 
published works should be limited 
in time, but which also provided that 
the right belonged to the author 
(who had previously been ignored) 
or to his assignee, as proprietor. All 
subsequent copyright legislation in 
this country as well as Great Britain 
has been based upon these two prin- 
ciples. 

Nevertheless, the distinction be- 
tween common law copyright and 
statutory copyright has been pre- 
served, and both rights are protected 
in this country. The common law 
right relates to the works of an 
author which have been reduced to 
writing or other forms of expression, 
but which have not been “pub- 
lished”’, that is, reproduced in copies 
and sold or publicly distributed 
without restriction as to their use. 
The statutory copyright relates to 
works which have been “published” 
in the manner contemplated by the 
statutes now in force. 


Common Law 


© Tue U. S. Copyrigut Act ex- 
pressly reserves to the author or 
proprietor of an unpublished work 
the right to prevent the copying, 
publication, or use of such work 
without his consent, and to obtain 
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from DANTE’S “INFERNO” 


“Upon the utmost verge of a high bank, 


formed in a circle by great broken rocks, 


we came upon a still more cruel pack... . 


” 


Rooks 


THAT CHANGED THE 
LIFE OF MEN 


O put himself in the mood for music, Mozart, 
the composer, frequently preceded his mel- 
ody-making by absorbing extracts from Dante. 
The lyric lines of the great Italian poet supplied 
the stimulant that stirred the genius of Mozart 
when inspiration lagged. ... Books have frequently 
been a factor in aiding men’s talents—give your 
talents the aid of this sturdy factor in binding 


books. ... 


ra Product 


THAT CHANGED THE LIFE 
OF BOOKS 


D A \ f Y BINDER’S 
BOAR D 
Foremost For Most Of A Century 


Davey Board creates perfect harmony in bindery 
production. It is precisely made to meet exact 
plant requirements, so necessary in keeping case- 
making routine up to schedule. Davey Board’s 
micrometric thickness, sharp, firm edges and crisp, 
clean cover-stamping makes smooth handling a 
certainty with never a lost beat in production time. 


esr. | 


SOLID BOARD 
RED LABEL 


THE DAVEY COMPANY 


Leadership Since 1842 
164 Laidlaw Avenue Jersey City, N. J. 
Mills at: Bloomfield, N. J. Downingtown, Pa. Jersey City, N. J. 


Canadian Representative: 
The Brown Bros., Ltd., Toronto 2 


DISTRIBUTORS IN ALL PRINCIPAL CITIES 





damages for its unlawful appropria- 
tion. 

This common law copyright exists 
in any original work of an author up 
to the time when he decides to pub- 
lish the work and make it available 
to the public. The right is acquired 
without any formality whatsoever; 
it is a property right in the work 
which the author has produced, and 
can be sold, exchanged, or  be- 
queathed like other personal prop- 
erty; and it remains in force and 
effect until the work has been pub- 
lished by the author or those deriv- 
ing title from him, without any time 
limit upon its duration. This com- 
mon law right is lost by publication, 
and the work is thereupon dedicated 
to the public, unless the publication 
is made in compliance with the pro- 
visions of the Copyright Act and 


statutory copyright is obtained by 
the deposit of copies and registra- 
tion, as a substitute for the common 
law copyright. 

The theory of the common law 
right is that the creator of a liter- 
ary or other copyrightable work not 
only owns the physical material he 
has produced, but also has the right 
to the first publication of it and the 
right to determine whether it shall 
be published or used at all and, if 
it is to be published, when, where, 
by whom, and in what form. The 
theory that publication without sub- 
stitution by a valid statutory copy- 
right constitutes a dedication to the 
public was announced in court de- 
cisions interpreting the Statute of 
Anne and subsequent copyright Acts 
in England and the U. S. 

The time when “publication” ter- 


LIBRARY BINDERS 


CONVENTION PLANS AND A_ WIDE 
range of other topics were discussed 
last month at enthusiastic spring 
meetings of the two regional groups 
of the Library Binding Institute. On 
April 14 the Midwest Group met at 
the Sherman Hotel, Chicago, under 
the chairmanship of M. Logan, Jr. 
On April 21 the Eastern Group 
met at the Pennsylvania Hotel, 
N. Y., with Charles L. Elliott in 
the chair. In general, the same sub- 
jects, with particular reference to 
local problems, came up for discus- 
sion, and the sessions lasted all day. 
Pelham Barr, executive director of 
the L.B.I., was present at both 
meetings. 

That the fair trade practices of 
the L.B.I., incorporated in the 
Pledge of Fair Dealing when the In- 
stitute was organized in 1935, have 
stood the test of time and experience, 
was proved by unanimous re-ap- 
proval of them at both meetings. 
During the clause-by-clause study 
and debate on these rules for fair 
competition, they were interpreted 
as they would be applied to specific 
situations in the industry. It was not 
found necessary to add any new 
clauses. The discussion was part 
of the L.B.I.’s program of preparing 
trade practice rules for possible sub- 
mission to the Federal Trade Com- 
mission. 

A special bulletin service for the 
sales representatives of the mem- 
bers is to be begun immediately, it 
was announced. These bulletins will 
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minates the common law copyright 
and serves as a basis for statutory 
copyright, is defined in the U. S. 
Copyright Act as “the date when 
copies of the first authorized edition 
were placed on sale, sold, or pub- 
licly distributed by the proprietor of 
the copyright or under his authority”. 
(The word “proprietor” means the 
author or his immediate assignee, 
and the word “author” includes an 
employer in the case of works pro- 
duced for hire.) 

Restricted, private distribution 
without profit and with reservations 
upon the use of the material by the 
recipients is not a “publication” 
under the decisions; but any sale or 
unrestricted public distribution con- 
stitutes publication, regardless of 
the intent of the proprietor. 

(To be concluded) 


Convene East and West 


describe the work of the L.B.I. and 
of the A.L.A.-L.B.I. Joint Commit- 
tee so that the salesmen will not only 
be familiar with all developments 
but also so that they will have the 
necessary information in order to 
serve as “ambassadors of good will” 
to the library customers of the in- 
dustry. 

At both meetings, the members 
present reported that the good-will 
program adopted at the Cincinnati 
convention was working out well. 
Many reported the growing good- 
will of librarians towards the L.B.I. 
and its members, and a better un- 
derstanding of the work of the Joint 
Committee. 

The new WPA ruling eliminating 
book mending and binding projects 
for schools was received with ap- 
proval by the members (see page 22). 

The Guide of Fair Value, as ap- 
proved by the Joint Committee, was 
reported as being increasingly rec- 
ognized by librarians as the fair 
solution to the problem of getting 
Class “A” binding at economical 
prices—particularly by librarians 
who had taken so-called “cheap” 
binding which proved to be far from 
Class “A”. Librarians are found to 
appreciate the spirit of the L.B.I. 
in keeping prices down to Guide 
levels in spite of rising costs, accord- 
ing to members. 

At the Midwest Group meeting it 
was announced that President Cor- 
nelius Wagenvoord had been invited 
to address three round-table meet- 


ings of librarians in Michigan on the 
subject of library binding and the 
work of L.B.I. 

Among the special topics dis- 
cussed at the Eastern Group meet- 
ing was the problem of borderline 
cases between books and magazine 
volumes, also the best way to dem- 
onstrate to customers the special 
work involved in rebinding such 
books as big dictionaries or govern- 
ment report series. Examples were 
cited of unsound regulations in some 
states which sometimes prevent li- 
brarians from getting good binding. 

The next annual convention of 
the L.B.I. will be held in N.Y.C. 
about the middle of September, ac- 
cording to the preference votes at 
the meetings. Tentative plans were 
discussed for arranging features 
which would attract librarians inter- 
ested in binding. 


U. S. Library Binding Film 
To Be Shown in Argentine 


Indicating the importance with which 
bookbinding technique is regarded in 
educational work, “New Books for Old,” 
the film taken by Dr. James E. Bliss of 
Western Reserve University Cinema Lab- 
oratory, has been sent, at the request of 
the U. S. State Department, with two 
other films from the same laboratory, to 
Buenos Aires to be shown May 29-31 at 
the First South American Exposition of 
Educational Cinematography. The film 
depicts bookbinding operations in the 
plant of the National Library Bindery 
Co., E. Cleveland, O. 
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COTT, Foresman and Com- 
t pany wisely chose ARCO 
to bind these MODERN science 
readers for junior high students. 
Both text and pictures are par- 
ticularly inviting, and the covers 
are equally attractive, using just 
two stampings (black and acolor) 
on a grey ARCO #3. You can do 
anything with ARCO—yet you 
pay no more for it! Ask your near- 
est Interlaken agent to show you 


samples. 


Books shown: 
SCIENCE PROBLEMS 
BOOKS I and II 


by Beauchamp, Mayfield and West 
Published by Scott, Foresman and Co. 





The Interlaken Mills, Fiskeville, R.I. and 21 East 40th St., New York 
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NE oF THE HIGH SPOTS OF 
the current Golden Gate 
International Exposition, 

San Francisco, is the display of 
“Modern Fine Bookbinding”, which 
sets a new standard for hand-bind- 
ing exhibitions both here and abroad. 

According to Morgan A. Gunst, 
who gathered the exhibit, “up to 
about 50 years ago fine bookbinding 
was inarticulate—not expressive of 
the contents. Bindings in the past 
were too frequently enriched with 
the family crest of the owners.” 
However, he emphasizes in “‘Deco- 
rative Arts’’, official catalog of the 
Exposition’s Department of Fine 
Arts, “a whole new conception of 
fine bookbinding has developed dur- 
ing the last 50 years, and this de- 
velopment we call ‘modern’.” 

Being at the service of the text, 
modern hand bookbinding is really 
modern in that it symbolizes the 
content, exalts the printing, and is 
in color harmony with the illustra- 
tions, Mr. Gunst observes. ‘“Form- 
erly the master craftsman reached 
perfection of execution but he work- 
ed in the traditional style”, he con- 
tinues, explaining: 

“More recently, in addition to re- 
taining the craftsman’s ideal in per- 
fection of execution, there has been 
a departure from the traditional, 
and by the use of new media, crea- 
tion of ideas and styles of design, 
and versatility of technique, the arti- 
san has become the artist. 

“He has evolved a variety of 
esthetic expressions befitting and 
symbolic of the beautiful typography 
and illustration, and of the text it- 
self. The artist’s effort is to create 
a binding uniquely suited to that 
particular book and to no other. 
Formerly the artisan clothed the 
book—today the artist weds the 
binding to the book.” 


e In appiTIon To an atelier actually 
demonstrating the art of bookbinding, 
including a display of the tools and 
materials used in the various proc- 
esses, and to a collection of exhibits 
which represent the finest contem- 
porary bookbinding in the world, 
there are several special exhibits 
planned “to complement and permit 
a fuller visualization of this art.” 
Among the latter is an exhibit of 
the “50 Books” of 1939, sponsored 
by The American Institute of 
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MlonERN |Fine [BinDINGS 


at the Golden Gate 


Graphic Arts. Columbia University, 
N.Y.C. is showing an assortment of 
books, entered as a special univer- 
sity student exhibit. Each of the 40 
pupils of the 1938 binding class en- 
tered into a competition, and bound 
a book. The best nine were ac- 
cepted for the exhibit (see page 31, 
March BsBP). 

England has an exhibit of T. J. 
Cobden-Sanderson bindings, shown 
because of his inspiration and influ- 
ence on contemporary fine bookbind- 
ing. France has four special ex- 
hibits: There is a display of Marius- 
Michel bindings, shown because he 
is regarded as the “grandfather of 
modern French bookbinding”, and 
one of bindings by Pierre Legrain, 
often called the “father of modern 
French bookbinding”. The Ecole 
Estienne is represented by an exhibit 
of bindings executed by some of their 
advanced pupils for the Paris Ex- 
position of 1937. And there is also 
an exhibit of handblocked silk end- 
papers by Anita Conti. 


e THE ARRANGEMENT of the “Mod- 
ern Fine Bookbinding” display has 
won the admiration and plaudits of 
visitors. Cases are arranged in tri- 
angular formation; placed in them 
on blocks of varying heights, each 
book is featured with remarkable 
individuality. A book on a_ block 
at the apex of a triangle, for in- 
stance, shows both covers. Lighting 
comes from inside the cases. There 
is also a wall demonstration showing 
the evolution of a book from start to 
finish. Near the center of the room 
a circular area, about 10 ft. in cir- 
cumference and sunk 3 ft. below the 
floor level, is set aside as a com- 
plete hand bindery; it is here that 
Mrs. Peter Fahey gives demonstra- 
tions of bookbinding. 

The following bookbinders are 
represented in the North American 
division of the exhibition: 

U. S. A.: Dr. Warren S. Adams, Whit- 
man Bennett, Kathryn and Gerhard Ger- 
lach, Christine Hamilton, N.Y.C.; Gaston 
Pilon, Garden City, N.Y.; Vida S. Bene- 
dict, John F. Grabau, Buffalo, N.Y.; 
Polly Lada-Mocarski, Chappaqua, N.Y.; 


Helen Louise Boettger, Hackensack, N. 
J.; The Rose Bindery, Boston; Monas- 
tery Hill Bindery, Chicago; Jean C. 
Eschmann, E. Cleveland, O.; Fanny Diud- 
ley, Mrs. George Page Ely, Old Lyme, 
Conn.; Mrs. A. B. C. Dohrmann, Hills- 
borough, Cal.; Mrs. Douglas Watson, 
Palo Alto, Cal.; Herbert and Peter 
Fahey, Octavia Holden, Ernestine Moller, 
Mrs. John I. Walter, Belle McMurtry 
Young, San Francisco; John Borsdamm, 
Stanford University, Cal.; Hazel Dreis, 
Edward McLean, Santa Fe, N.M.; Mar- 
guerite Loeb, London, England. 

Canada: William L. Cope, Douglas 
Duncan, C. G. Ellinger, Archibald Kemp, 
A. H. Robson, The Ryerson Press, Tor- 
onto; Thoreau MacDonald, Thornhill, 
Ont.; James Annard, Kingston, Ont.; C. 
A. Dorion et Fils, Quebec; Sir Arthur 
Doughty; Dorothy Burnett, J. W. Gallo- 
way MacDonald, Vancouver. 

European countries are repre- 
sented as follows: Belgium, 5 bind- 
ers; Denmark, 6; England, 13; 
France, 14; Hungary, 1; Norway, 
15; Poland, 1; Sweden, 2; Switzer- 
land, 4. 

“Decorative Arts”, issued by the 
Exposition’s Department of Fine 
Arts, Division of Decorative Arts, 
is a catalog worthy of the exhibits. 
On some of its multicolored pages, 
devoted to many of the applied arts, 
eight of the hand bindings are 
strikingly featured. Two pages are 
devoted to a description of a show- 
ing of illustrated books. The catalog 
is available at the Exposition for $1. 


A.1.G.A. Hand Binding Show 


An exhibition of fine modern hand 
bindings, executed during the postwar 
period and loaned by A.1.G.A. members, 
was held April 28-May 12 at the rooms 
of the American Institute of Graphic 
Arts, 115 E. 40th St. N.Y.C. At the 
pre-view there were talks by Kathryn 
Gerlach, nationally known fine binder, 
and Karl Kiip, adviser for the Spencer 
Collection, N. Y. Public Library. 

Mrs. Gerlach charged the ordinary 
hand binder with practically ruining his 
craft in trying to compete with the 
commercial binder. She said the well- 
bound book should stand up straight, 
the spines should be firm and solid, and 
it should have a feeling of stability after 
being read a few times. 
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The immaculate beauty of the beautiful Folger Me- 
T ° ° morial Library in Washington, D. C., made of white 
Notable Librartes No. Georgia marble, stands a tribute to the writers and 


the binding craftsmen of the ages; a gift of the late 
Henry C. Folger. 


A tribute to the well bound Book 


All the great buildings 
which house the world’s 
printed gems are a tribute 
to those whose never end- 
ing thirst for achievement 
keep mankind continually 
seeking to improve. 


Binding craftsmen of to- 
day are better than ever equipped to protect 


for posterity, these typeset treasures, be- 
cause Fandango Binders Board enables 
bindings to withstand more than normal BINDERS 
usage, and protect their contents. Fandango B O AR D 


Board is tough, dense, and seasoned! 


FANDANGO MILLS 


MILLBURN NEW JERSEY 


“Makers of Quality Binders Board for more than 100 years!” 
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Bermuda 


“THIS BOOK WAS PREPARED AND 
published with a view to introduc- 
ing to people who know and care for 
the nicer things of life, the Bermuda 
Islands as the ideal locale for the 
establishment of that home which all 
long for, where restful quietude pre- 
vails amid surroundings of surpass- 
ing beauty, and all nature blends 
into an atmosphere of happiness”. 

So does Joseph J. Outerbridge, 
executive secretary of The Bermuda 
Trade Development Board, Hamil- 
ton, Bermuda, sum up the purpose 
of “Residence in Bermuda’, one of 
the finest specimens of bookvertising 
to be added to BaBP’s Library of 
Bookvertising, and an outstanding 
bookmaking tribute to  Britain’s 
famous Crown Colony which is so 
popular with Americans as a year- 
round resort. 

Limited to 2000 numbered copies, 
the delectable folio volume is quite 
obviously not for general distribu- 
tion. In a preface, Hervey Allen, 
as a resident of the islands, hymns 
the climate and other attractions of 
the Bermudas—which adds to the 
book’s charm and undoubted li- 
brary value, further heightened by 
the lavish use of large-scale photo- 
graphic shots and water-color im- 
pressions of typical Bermudian 
scenes. Illustrations and text were 
printed by the Aquatone process 
(now known as Optak) by Edward 
Stern & Co., Philadelphia, on a 
special paper made by W. C. Hamil- 
ton & Sons. The end-sheets are 
photographic close-ups of a Bermu- 
dian Easter lily field in full bloom. 
The Murphy-Parker Co., Philadel- 
phia, stunningly bound the book in 
teal blue Interlaken Extra, using 
silver du Pont Skiver X, extending 
over the sides, for the spine. In per- 
fect contrast, the titles are stamped 
in reverse panels: blue on the silver 
spine, silver on the blue recto. 


Catalogs 


Wuat ARE THE CHIEF REQUIREMENTS 
of catalog production? According to 
Clark Printing House, Inc., Phila- 
delphia, the catalog builder, in plan- 
ning such an ultra-important book, 
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RISING 


BUSINESS BUILDERS USED 


HERBERT J. STOECKEL 


should consider its merchandising 
features, layout and typography, the 
possible use of color, art work, pho- 
tography, engraving, and such major 
ingredients as the paper, cover, and 
binding style. Some captious critic 
might say such advice is rather ob- 
vious, but, then, many catalogs often 
show a lamentable lack of such plan- 
ning. At any rate, the Clark firm has 
incorporated its sage advice into 
“The Clark Catalog about Cata- 
logs,” whose processed front cover, 
stamped in gold, is certain to make 
an impression on any business execu- 
tive. “We believe this is an entirely 
new idea in catalog sales promotion 
effort, as the catalog is designed 
altogether for attention and quick 
reading for the principal executives 
in the larger organizations,’ writes 
H. H. Weibel, Clark’s vice-president. 
“For this reason we have _ high- 
lighted the principal or more import- 
ant requirements in good catalog 
production.’’ The book, Wire-O 
bound, measures 834” x 113¢”. 


Potpourri 


And here’s The Atchison, Topeka 
& Santa Fe Railway System with 
another of its interesting little hard- 
cover books, the latest of a series 
already discussed in these pages. 
It’s titled “Delicious Foods in Tin 
and Glass,” and is appropriately 
dedicated to the canning industry of 
America. Here we have the true 
story—one little known and not 
always appreciated, according to the 
book’s introduction—of a _ great 
American industry, which Santa Fe 
says it is proud to service in its 
transportation role. The 5144” x 
734” book was printed by the Reg- 
ensteiner Corp. on 70 lb. linen finish 
offset, and was case-bound in paper 
by Spinner Bros., both Chicago 
firms. Since 44 out of 48 states sup- 
port the canning industry, maps were 
again used as end-sheets as in the 
case of the previous Santa Fe books 
on the wine and citrus fruits indus- 
tries. Here is true bookvertising, 
with a tremendous good-will value, 
of which less progressive railroads 
than the Sante Fe seem to be only 
dimly aware... 

Some day we're going to pin a 
big bookvertising medal on the chest 





BY AMERICAN INDUSTRY 


* Director of Research 


of Robert A. Schmid, sales promo 
tion manager of The Mutual Broad- 
casting System, N.Y.C. A strong 
booster for bookvertising, Schmid’s 
latest effusion is “A Guinea Pig 
Goes to Town,” an 1114” x 1034”, 
22-page book for grown-up advertis 
ing men and buyers of radio time, 
but which has been designed in the 
most delightful juvenile manner. 
Schmid commissioned Scott John- 
ston, the well-known illustrator, to 
design the cover and provide the 
inside pix, and intriguing guinea 
pigs adorn each fascinating page. 
And then he turned the job over to 
William E. Rudge’s Sons, N.Y.C., 
who printed the book by letterpress 
in 3 colors on Hamilton Whitemarsh 
Vellum, using the same paper for 
the cover over the boards. Because 
of the solid colors special inks had 
to be mixed. Russell-Rutter Co., 
N.Y.C., did the binding. The book 
proves that the bookvertiser can ef- 
fectively achieve something out of 
the ordinary when he chooses . . 

And here’s a new one for me- 
chanical binders with creative ideas. 
At a recent convention in Chicago 
exhibitors were presented with an 
attractive black portfolio, stamped 
in gold, and Wire-O bound, the fly- 
leaf stating that the “Exhibitors 
Literature File’ had been “‘compiled 
for the benefit of 55 exhibitors by 
Convention Binder Service, Chi- 
cago.” Briefly, the portfolios con- 
tained all the exhibitors’ literature, 
interspersed with memorandum 
sheets. Whoever has attended a con- 
vention or exhibition will recall the 
inconvenience of toting around the 
varied assortment of sales literature, 
booklets, etc., gathered during one’s 
travels. Needless to say, the file 
made everybody happy. 


Photos 


Leonarp Hyams, N.Y.C. PHotToe- 
rapher, doesn’t ask you to watch for 
the “birdie”. His stunt is to take 
shots when you're not looking; that 
is, for example, when you are mixing 
a French dressing in the kitchen, 
or reaching up nonchalantly—cigar- 
ette holder in the other hand—for 
one of your first editions of Elinor 
Glyn or E. Phillips Oppenheim. 
That’s why doting maters and grand- 
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maters, operatic stars, and other 
celebrities favor him with their pho- 
tographic patronage. 

However, the important news is 
that Hyams is featuring a service 
that possesses a distinct bookish, if 
not bookvertising, flavor. Hyams 
comes to your home, or office, and 
takes as many as 48 or so candid 
shots of the subject. Of these a 
dozen or more, 20, if you prefer, are 
chosen. He then retires to his studio 
at 100 Cooper St., and emerges with 
an attractive book or album which 
contains the selected photos. These 
are mounted, back to back, on 
doubleweight photographic stock to 
give the pages the required stiffness 
for long-service perusal. Hyams 
makes his own covers, using board 
and fancy papers, mostly imported, 
and then turns the job over to a 
mechanical binder in town for 
punching and Plastic Binding. If 
desired, he has the binder imprint 
on the cover in gold the name of the 
personality whose likeness appears 
between the covers. As a rule, the 
books measure 414” x 514”, but, if 


Look Out Below! 


Culled from the pre-summer bookvertising 
crop: Back (left to right), a noted island 
resort and crown colony describes its resi- 
dential delights; a progressive printing 
house explains how catalogs are built: a 
portrait photographer creates a “photo- 
book”; a famous railroad tells about the 
products it transports; a _ broadcasting 
system issues a clever “juvenile” for 
grown-ups. In foreground, a well-known 
weekly creates a new information service 
for clients. (Photo by The Atlas Studios.) 


the customer wishes to be accommo- 
dated, Mr. Hyams will build one 
any size desired. 

Here, in a nutshell, is a book 
which parents will always treasure, 
but Hyams tells us that the idea 
has many ramifications, among them 
the possibility that enterprising cor- 
porations and business firms can 
stage contests with such books as 
the prizes. Besides recording for 
posterity the antics of little Oswalds 
and Imogenes, he has, on assignment 
by advertising agencies and pub- 
licity bureaux, photographed an im- 
pressive galaxy of noted folk. It 
looks very much as if bookvertising 
has invaded the photographic field. 


Cues 
Piace: N.Y.C.; TIME: DURATION OF 

THE N. Y. Wortp’s Fair 1939. 

“My wife and I would like to en- 
joy a Mexican dinner, see a snappy 
revue, take in a Russian night club, 
do ‘The Village’, look at Betelgeuse 
through a giant telescope, and buy 
some tropical fish for the folks 
back home. What’s my cue?” 

The above might seem slightly ex- 
aggerated, but, according to Leon- 
ard Cox, executive editor of Cue, 
N.Y.C., it’s a fair sample of what 
many New Yorkers are going to face 
from visitors while the N. Y. World’s 
Fair 1939 is in session. For that 
reason the breezy weekly which 
keeps its readers informed up to the 
last minute on what’s what, where 
to go, and where to get it in Gotham, 
is offering a special service known as 
“Super-Cue, a Weekly Encyclopedia 
of N. Y. Events and Attractions’. 
It is being sold to banks, department 
stores, hotels, advertising and travel 
agencies; in fact, to any organization 


which is certain to be deluged with 
perplexing brow-wrinklers of the 
foregoing brand. 

On Monday, April 24, subscribers 
to the service received by messenger 
a handsome 814” x 14” ring binder 
on whose black leather-grained Fab- 
rikoid covers the title was stamped 
with Peerless roll leaf. The binder 
was supplied by the Wilson-Jones 
Co. through the Perry Printing & 
Stationery Co., N. Y. C. Alpha- 
betically indexed for instant refer- 
ence, the “encyclopedia” enables its 
consultor to provide accurate and 
snappy answers to the most quiz- 
zical of queries. 

Every Monday morning a new 
sheaf of punched pages, containing 
the very latest information, is being 
supplied to subscribers. Each addi- 
tional batch of sheets is of a different 
color, contrasting with that of the 
week before, to distinguish the 
newly inserted material. While in- 
spired by the big influx of visitors 
drawn by the Fair, the idea may be 
continued permanently by the Cue 
Publishing Co., Cox informs us. 


Bookvertising Service 
For Readers of B&BP 


This department is devoted to 
news and research comment on the 
important role which bookmaking 
plays today in the American busi- 
ness world. It is directed to printers 
and binders of books used as sales 
matter and to users of this tyve of 
advertising. B&BP maintains a book- 
vertising research service for its 
readers; inquiries should be sent to 
Herbert J. Stoeckel, director of re- 
search. 





TRAIL BLAZERS 
of LOOSE2hisAe 


ATA ON THE CRADLE DAYS OF 
D the U. S. loose-leaf industry, 

dating from the middle ‘90s, 
are almost as sparse as those regard- 
ing earlier 19th-century types of 
binders and files, which were the 
forerunners to the various loose-leaf 
devices of the late ‘90s and the 
early 1900s. Interested in commer- 
cial rather than historic accounts, 
those pioneers who were uncon- 
sciously establishing an entirely new 
segment of the bookbinding indus- 
try, found little time to record their 
activities and reactions. The result 
is that many of the colorful pages 
then being added to bookbinding his- 
tory are strangely missing. 

One of the most interesting devel- 
opments of this period was the ad- 
vent of the “Tengwall Letter File’, 
which is still manufactured and pop- 
ular here. The patent office records 
show that it was exactly a_ half- 
century ago, on March 30, 1889, that 
this important contribution to the 
American loose-leaf industry as we 
know it today, had its genesis—not 
in the U. S., however, but in Scan- 
dinavia. 

For it was on that date that An- 
dreas Tengwall of Helsingborg, 
Sweden, was granted Swedish pat- 
ent No. 2331 for the Tengwall 
Letter File, which is generally con- 
ceded to have been one of the 
earliest, most successful, and most 
widely publicized of those devices, 
incorporating the loose-leaf princi- 
ple, which were destined ultimately 
to revolutionize accounting meth- 
ods here and abroad. 


® Even in the ’50s and ’60s inven- 
tors were particularly prolific in try- 
ing to out-binder and out-file each 
other. While some of the devices 
were accepted as basically patent- 


able, none of them seems to have 
been sold on a wide scale, to have 
been signally successful commercial- 
ly, or—because of their novelty or 
daring innovation—to have caused 
any stir in the business world of 
19th-century America. 

After receiving his Swedish patent, 
Tengwall proceeded to protect his 
invention in the U. S. He filed his 
application October 15, 1890, and on 
February 7, 1893, U. S. Patent No. 
491,266 was granted him. Declar- 


surface of these edges are secured 
pins or prongs bent to the same 
curve as the circle which they de- 
scribe when the back is opened or 
closed. 

“Two or more pins or prongs are 
arranged on each side of the back so 
that the letters or other papers pro- 
vided with suitable holes will be 
held by four or more such pins or 
prongs when the back is closed; as 
soon as the back is opened the pins 
or prongs will recede from each 


.ooe Lhe Ideal File 


for Railroads, Insurance Companies, 
Banks, Shipping Houses, Lawyers, 


Libraries, 


Architects, 


Real Estate 


Men, Newspapers, and all general 
office work. Sample File, Letter size, 


$1.25. 


Write for circular. 


KRAG MANUPACTURING CO.,25%,2rertorm street. 


® One of the first advertisements for a loose-leaf binder 


ing himself “a subject of Sweden 
and Norway, and residing at Hel- 
singborg, in the Kingdom of Swe- 
den”, Tengwall described the ““Teng- 
wall Letter File, in part as follows: 

“The invention relates to a loose 
band for the purpose of holding 
letters, records and similar papers 
... The two covers of the improved 
file are fixed to a back made of two 
parts or halves, which are provided 
with hinges for enabling the back 
to be opened in the same direction 
as the file. Both parts or halves of 
the back have rigid edges to which 
the covers are fixed in such manner 
that the latter can be opened inde- 
pendently of the back. On the inner 


© In the present installment B&BP continues its researches into the early days of 
loose-leaf in this country, and takes the reader to Chicago of the ‘90s. For in that 
lusty mid-western metropolis pioneers, then unknown and unsung, were laying the 
foundation of what is today the U.S. loose-leaf industry, whose influence on the 
world’s business methods has been a vitally significant one. 


Subsequent installments will deal with other prominent figures of the period who 
contributed so importantly to the industry's growth during its cradle days. 
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other’. A spring lock or latch se- 
cured to the insides of the divided 
back, or any other suitable locking 
device, would keep the two halves 
of the divided back snugly together, 
Tengwall set forth in detail. 


® AN INTERESTING FACT about the 
description of his letter file in Teng- 
wall’s application is the absence of 
the word “loose-leaf” in the entire 
statement. This alone would show 
that the term was either unknown or 
little used in 1890, but we have an- 
other means of checking the ob- 
security of the term “loose-leaf” at 
this particular time. In the spring of 
1894 Harold Lockwood & Co., 
N.Y.C., publishers of The American 
Stationer and The American Book- 
maker, trade papers now defunct, 
issued with considerable fanfare 
“The American Dictionary of Print- 
ing & Bookmaking”’, a 600-page en- 
cyclopedia volume heralded as the 
last word of. reference on every 
phase of printing and bookbinding 
in the U. S. There is not a single 
mention of loose-leaf in its pages, 
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lithographed in 
black and blue 


a 
Oil-tree! 
Note the extremely fine reproduction of camera-art on Booktex, litho- 


INSECT-PROOF graphed as decorative treatment on the binding of this school annual. 
V ERMIN-PRO re) F Once again, conclusive evidence of Booktex versatility, and its ever- 


widening usefulness to bookmakers and designers. Stylists can combine 
CLIMATE-PROOF the durable, waterproof qualities of Booktex with still another process of 


MOISTURE-PROOF cover design. 


and The above example, published by The Comet Press, Inc., and 
WASHABLE bound by Geo. McKibben & Son of Brooklyn, New York, illus- 
trates a practical example of ingenuity. For YOUR benefit, we 

offer samples of standard colors ready for use by stylists or pro- 

duction departments. Send for samples for your very next job! 


CENUINE 


a0 we) 


CUARANTEED 


The KERATOL COMPANY 


310 Keratol St. Newark, N. J. 


MAY 1939 








indicating that no significance what- 
soever was attached to the word 
during the early ’90s. 

During this embryo period of the 
loose-leaf industry, The American 
Stationer was one of the leading 
trade papers in the stationery field 
and boasted on its staff an enter- 
prising Chicago correspondent, who 
regularly contributed a lengthy and 
breezy news letter. And if there is 
one fact about the U. S. loose-leaf 
industry which is undisputed, it is 
that Chicago was the first American 
city to accept and popularize this 
new kind of “book’”’ for holding rec- 
ords. 

Loose-sheet orders systems were 
coming into vogue among larger busi- 
ness houses. From Chicago the idea 
of the loose-leaf binder spread to 
other parts of the country. Mission- 
ary sales efforts by the pioneers was 
necessary, aS many conservative 
business men, loath to accept the 
new-fangled way of doing things, 





snorted in disdain when the luckless 
salesman tried to demonstrate his 
wares. 


® So rar as can be determined, the 
first mention of “The Tengwall File” 
to appear in “W.A.B.’s” weekly 
Chicago letter in The American 
Stationer, was in the issue of Feb- 
ruary 4, 1897, in which we are in- 
formed that the Tengwall letter file 
“is a new specialty soon to be placed 
on the market . . . ready to show in 
the course of a week.” 

Six weeks lated W.A.B. reports 
that “the “Tengwall’ file . . . is one 
of the most convenient and service- 
able articles in this line that has 
come under my notice. It will hold 
600 sheets, any one of which can be 
removed without displacing or disar- 
ranging any of the others. It is well 
adapted for binding papers or maga- 
zines. It locks as it closes.” 

The first advertistment featuring 
“The Tengwall File” occupied just 


Big Expansion Move 
Announced by H. WOLFF 


H. Wotrr Book Mre. Co. Has IN- 
stalled a typesetting plant on the 
ninth floor of the Wolff Building, 
508 W. 26th St. The new battery of 
Linotypes, precision proof presses, 
and over 400 fonts of Linotype and 
foundry faces supplement the com- 
prehensive typesetting facilities that 
have been associated with the big 
Wolff book manufacturing organi- 
zation. 

George Irving is superintendent 
of the new composing room, and the 
coordinating work of Bruce Gentry 
has been extended to cover the new 
department. The chief reason for 
the latest expansion move is the 
unified production control it has 
made possible. For the same reason 
two years ago Wolff acquired a 
printing plant in Hoboken, N. J., 
now known as the H. Wolff Press. 

When the late Harris Wolff estab- 
lished his edition binding plant in 
N.Y.C. in the early ‘90s, Grosset 
& Dunlap gave him his start by com- 
missioning him to give a hard cloth 
binding to sheets acquired from 
other publishers and _ previously 
bound in paper wrappers. On his 
father’s death in 1916, Bertram 
Wolff became head of the business, 
which has since been rounded out by 
continuous expansion until today the 
H. Wolff organization is considered 
one of the world’s most progressive 
and major bookmaking enterprises. 
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Other officers of the firm are Nathan 
Shrifte, vice-president; Arthur 
Wolff, secretary; Lewis J. Vorhaus, 
treasurer; Wm. H. Wilkins, assistant 
treasurer; and Herbert Shrifte, as- 
sistant secretary. 


e THe ati-arouND WOLFF SERVICE in- 
cludes editorial assistance, composition, 
proofreading, electrotyping, printing, 
binding, and final distribution of the fin- 
ished book. The company also has been 
active in improving the wares, particu- 
larly trade books, of those publishers 
who seek expert cooperation and advice 
in designing and production. Ernst 
Reichl, chairman of the Trade Book 
Clinic of the American Institute of 
Graphic Arts, has been the firm’s typo- 
grapher for a decade, and has many out- 
standing books to his credit. Georg 
Salter, noted book illustrator and jacket 
artist, has also been affiliated with Wolff 
since 1934 in its designing service. 

New bookbinding machinery. to speed 
and facilitate production, and improve 
the physical quality of books, has been 
developed by the Wolff company, which 
has willingly lent its plants for study 
and research. Wolff was also a pioneer 
in the U. S. in binding books in natural- 
finish cloth and in sponsoring pre-printed 
offset cloth covers. 

The Wolff bindery occupies the fifth, 
sixth, seventh, and eighth floors, and the 
stock room the ninth, tenth, and eleventh 
floors, each floor comprising 35,000 square 
feet. Last summer the company re- 
modeled its entrance hall on the eighth 
floor of the Wolff building, laying out 
new reception rooms and executive offices. 


one inch in The American Stationer 


for March 11, 1897, and stated 
(their italics): “The Tengwall File 
is easier to operate than any other 
file. Will hold 600 sheets firmly, any 
of which can be removed or replaced 
in a second. Can be used for any kind 
of papers or pamphlets.” 

And thus was launched one import- 
ant factor in the story of loose-leaf 
bindings. 


Phony Tome and Old Binding 
Perk Philly Salmagundi 


A book purporting to have been made 
in 1794, but whose fabrication actually 
dates back to 1912, and an 18th-century 
volume of Shakespeare’s plays were 
among the bookbinding curiosa shown 
and discussed at the Salmagundi meeting 
of the Philadelphia Graphic Arts Forum, 
held April 19 at the Sketch Club. Sal- 
magundi meetings are informal, and each 
member is permitted to speak briefly and 
present a personal collection item, or 
some interesting specimen, colorfully as- 
sociated with the graphic arts industries. 

Ben Collins (The Beck Engraving Co.) 
produced the Shakespeare item, bound in 
calf. Hubert Foster (The Mead Co.) 
presented the hoax item, confessing he 
had a hand in perpetrating it. The vol- 
ume, “The Squire’s Recipe,” was dis- 
tributed among intimates as a pioneer 
recipe book for cocktails. To give the 
appearance of age, the paper had been 
dipped in coffee. Caslon type was printed 
on blotters, and the book’s pages then 
printed from the blotters. It was ex- 
plained that the book had been found in 
“grandfather’s attic.” A newspaper re- 
cently featured the book in a story. 

The Salmagundi group winds up its 
season May 30 with a visit to the paper 
mill of W. C. Hamilton & Son, Miquon, 
Pa. 


Printing to be Backbone 


of Roycroft Renaissance 

Samuel R. Guard, Spencer (Ind.) farm 
magazine publisher, has bought the Roy- 
crofters at E. Aurora, N. Y., made fa- 
mous by its founder, the late Elbert 
Hubbard. Mr. Guard, who took the busi- 
ness over on May 1, told BsBP that 
printing will be the backbone of his re- 
construction plans: 

“At present I do not have specific 
plans for the bookbinding end of the 
business,” he said, “except that I am 
taking orders to bind volumes in good 
Roycroft style. The first order that was 
obtained by the new Roycroft press was 
for 56,000 volumes of ‘Little Journeys.’ ” 
A previous attempt to sell the Roycroft 
colony, which has been in financial dif- 
ficulties, proved unsuccessful. 


Aniline Ink for Pliofilm 


A new aniline ink formulation which 
will adhere tenaciously to Pliofilm, 
Goodyear’s cellophane-like material, has 
been developed by the E. J. Kelly Co., 
printing ink manufacturers of Kalama- 
200, Mich. Printed samples will be fur- 
nished on request. 
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A PECULIAR TREASURE 


enough to think that anyone is interested. It is the story of an 
American Jewish family in the past half-century, and as such is 
really a story about America which I know and love. 

Since I was seventeen, and a reporter on the Appleton, Wis- 
consin, Daily Crescent (sworn circulation 2,389, Samuel Ryan, 
Editor and Prop.), I have written for hours daily about America 
as I saw it, and felt it. It is the one country I really understand. I 
understand its courage, its naiveté, its strength, its childishness, 
its beauty, its reality. I find it more thrilling to ride through the 
flat prairie land of Kansas or Nebraska than through the most 
glorious Swiss or Italian mountain passes. Not more beautiful, 
please note, but more stimulating, more interesting, more vital. 
It is the difference between going through a cemetery and going 
through a school yard in which children are shouting, playing, 
scuffing. The cemetery is tree-shaded, beautiful, majestic and 
dead. The school yard may be ugly, utilitarian and makeshift, 
but it is full of life, it is being used, it is progress, hope, every- 
thing in it shows chance for improvement. I have no notebook, 
I have no diary, I have no scrapbook. All these years of my writ- 
ing life I have meant to keep a record of reassuring items which 
would tell, in large black print, all about my books and plays, 
with photographs of myself staring out from every page. To feed 
on these stale scraps in middle age must be sustaining; otherwise 
so many people would not do it. But I always have felt that to 
reread praise of work long finished is poor fodder, containing 
about as much nourishment as a leaf of wilted lettuce. After all, 
the things that stay fresh in the mind through the years are the 
happenings, large and small, made of tender or dramatic or stern 
or colorful stuff. 

I would rather have lived these last twenty-five years than any 
other period in the world’s history. It has been a perpetual three- 
ring circus in which spectators and performers, animals and 
humans, trapeze artists and side-show freaks have been inex- 
tricably mingled. Haggard, disheveled and wild-eyed though I 
am from both beholding and participating in this kaleidoscopic 
show, I have enjoyed it enough to be willing to stay another 
twenty-five years—but only if they change the acts. Certainly 
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\ \ HEN I was A SMALL Girt living in Appleton, Wisconsin, I 
often was sent with a quart tin pail to the creamery which was 
three blocks away on the wrong side of the railroad tracks. The 
Ferber family, I hastily and grandly add, lived on the right side 
of the tracks. Any native Middle West American will get the 
social significance (and the revolting snobbery) of that state- 
ment. I didn’t much relish the errand because the creamery had 
a curdled smell like that of a baby who has just had a digestive 
surprise. Where Morrison Street met the tracks there was a sign, 
hydra-headed. It spoke in large black painted letters to the little 
girl with the milk pail: 


R. R. CROSSING 
STOP! LOOK! 
LISTEN! 


And always, though I might be deep in the weighty thoughts 
and plans of a twelve-year-old, I would pause for a hasty glance 
right and left before setting foot across the shining steel rails 
over which a swift iron monster might descend upon me from 
who knows where. 

The little girl of twelve in the clean gingham dress, her bushy 
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Short Stories 


Nosopy’s in Town 
Butrerep Swe Down 
CHEERFUL—By Request 
Hatr Portions GicoLo 
Mortuer Knows Best 
Tuey Brovcut Tuer Women 


The Emma McChesney Stories 


Roast Beer Mepium PERSONALITY PLus 
Emma McCuesngy & CoMPANY 


Novels 
Dawn O’Hara 
Fanny HersetrF Tue Girts 
So Bic SHow Boat CIMARRON 
American Beauty Come anp Get It 


Plays 
Tue Roya Famity 
(with George S. Kaufman) 


Minick 
(with George S. Kaufman) 


Dinner At Eicut 
(with George S. Kaufman) 


$1200 A YzEar 
(with Newman Levy) 


Stace Door 
(with George S. Kaufman) 


“A Pecutiar TREASURE” was published by Doubleday, 
Doran & Company, and manufactured complete by 
the Country Life Press Corporation, Garden City, New 
York. The text has been set in Linotype Granjon. 
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is your guarantee that.. 


—every inch is as uniform and perfect as constant research 
and modern manufacturing methods can make it. 


—it will “make good” every claim for easy application, good 
adhesion, cleancut impressions, and ECONOMICAL stamping. 


—it affords maximum tarnish resistance and will “stand up” 
over long periods of time—the acid test of good leaf. 


¢ Write us TODAY for samples. 


¢ Remember, too, that our Engineering Depart- 
ment is always ready and willing to assist with 
your stamping problems. 


a 
GRIFFIN CAMPBELL, HAYES, WALSH, INC. 


50 E. 21st St., NEW YORK 536 So. Clark St., CHICAGO 


Marshall Son & Wheelock, BOSTON 
Agents: The Brown Bros., Ltd., TORONTO, Canada 
The Sheridan Machinery Co., Ltd., LONDON, England 


BRIGHTEN LEAF 


“Stamps Every Job a Good Job” 





ANNIVERSARY on Varick swweis 


e American Book—Strattord Press, N. Y. C., was 
founded forty years ago by Louis Satenstein; 
big book plant successively outgrew many quarters 


forty years ago—that Louis 

Satenstein established what is 
today known as the American Book- 
Stratford Press, Inc., located for the 
last nine years in the vast Holland 
Plaza Bldg., 75 Varick St., N.Y.C., 
at the Manhattan entrance to the 
Holland Tunnel. The story of the 
American Book-Stratford Press, one 
of the country’s premier book manu- 
facturing organizations, has been 
the life story of its founder. 


Louis Satenstein landed in N.Y.C. 
at the age of 12 years, without any 
friends, and possessing a total capi- 
tal of $10. He obtained a job as 
errand boy at $3 a week, but after 
a year left the city for New Hamp- 
shire, where he worked in a grocery 
and general merchandise store in 
the White Mountains at $15 a month, 
including room and board. His 
schooling there included evening 
instruction from a Salvation Army 
captain. He remained in New 
Hampshire for six years, working 
at various positions. 

Then he returned to N.Y.C., at- 
tended night school, and graduated 
from Paine’s Business College. Dur- 
ing this time he became acquaintid 
with T. D. Hurst, president of 
Hurst & Co., then publishers of 
popular juveniles and classics. In 
1899 Louis Satenstein made his first 
plunge into this industry, buying a 
bookbinding plant from General 
Caxton for $3200. The first payment 
was $250; he borrowed another 
$200 from friends, and started busi- 
ness in a loft at 265 Cherry St. 
owned by Hurst & Co. A printing 
plant was soon acquired. 


|: was ON May 3, 1899—rxacTLY 


e ArTeR 16 years on Cherry St., 
the business was moved to 406 W. 
31st St., where a composing room 
was added, and there the company 
remained for 15 years. Mr. Saten- 
stein became associated with a syn- 
dicate which built the Holland Plaza 
Bldg.; and when it was completed 
in 1930 the American Book Bindery 
moved in. Approximatcly 200,000 
sq. ft. (each floor comprises 63,000 
sq. ft.) are occupied by American 
Book-Stratford Press. 
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Expressing his confidence in the 
development of the lower West Side 
of Manhattan, especially as a 
graphic arts center, Mr. Satenstein 
in 1927 built the Graphic Arts 
Center Bldg., at 200 Varick St., 
and is president of the King Varick 
Corp., its present owners. He also 
has a large interest in the National 
Chromium Corp. and the Alchemic 
Gold Co., and is a director of the 
N. Y. Printers & Bookbinders Mu- 
tual Insurance Co. 

The American Book — Stratford 
Press is one of the country’s most 
complete edition book manufacturing 
plants; its volume is about evenly 
divided between trade books and 
textbooks. The company pioneered 
in establishing a designing service 
for publishers by employing its own 
designer to help modernize and im- 
prove the appearance of the trade 
books of its publisher customers. 
Another activity which attracted at- 
tention, was its use of the radio to 
help promote the sale of books. The 
radio appearance of Alexander Wool- 
cott, whose book chat, “The Early 
Bookworm” was broadcast over the 
Columbia Network, was arranged 
by the company, as have been a com- 
mercial over WMCA and other sus- 
taining programs over NBC. Ameri- 
can Book-Stratford Press also in- 
troduced such celebrities as Clifton 
Fadiman and Harry Hansen to radio 
audiences. 


e THE company’s latest enterprise 
is the assembling of the only collec- 
tion of oil paintings in existence of 
leading American publishers, the 
work of Nikol Schattenstein, inter- 
nationally known portrait artist. The 
collection includes portraits of the 
late George P. Brett and George P. 
Brett, Jr., Alfred A. Knopf, John 
Macrae, Sr., Henry Hoyns, Eugene 
Reynal, Bennett Cerf, R. L. Simon 
and M. L. Schuster, Harold K. 
Guinzburg, J. W. Lippincott, and 
Frederic Melcher. There are a num- 
ber of important publishers still to 
be painted. Mr. Satenstein’s pur- 
pose in creating this collection, he 
told BaBP, is eventually to have set 
up “a permanent exhibit of the in- 
dividuals who have been instru- 


Louis Satenstein 


mental in making the book publishing 
industry of this country the fore- 
most in the world.” The exhibit is 
expected to hang in one of the pub- 
lic institutions of the city. 

Associated with Mr. Satenstein, 
who is president, in the manage- 
ment of the big bookmaking plant 
are his two sons, Sidney Satenstein, 
vice-president, and Edward Saten- 
stein, treasurer. These three are 
directors, as are John A. Morison 
and John T. Carpenter. For several 
years known as the American Book 
Bindery and the Stratford Press, 
Inc., the company changed its cor- 
porate name in the fall of 1938 to 
the American Book - Stratford 
Press, Inc., as indicating more 
clearly the scope of its facilities. 

Louis Satenstein was one of the 
founders of the Employing Book- 
binders of America, the first national 
trade association of the U. S. book 
manufacturers and edition binders. 
Always lending its strong support 
to trade association activities, the 
company is also a member of the 
Book Manufacturers’ Institute, the 
Employing Bookbinders of N. Y., 
and the Edition Bookbinders of 
N. Y. Its plant executives have also 
been active in the affairs of the 
N. Y. Bookbinders Guild. 

On the evening of April 28, Amer- 
ican held a highly successful cocktail 
party in celebration of the anniver- 
sary, 


BOOKBINDING & BOOK PRODUCTION: 





CAMERON MACHINE COMPANY 
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“ia your competitors by 


telling your cus- 
tomers and prospects you’re using Mc- 
Laurin-Jones Ideal Gummed Hollands. It’s 
their assurance of getting a superior bind- 
ing... your insurance of getting added jobs! 
You pay no more for Ideal Gummed Hol- 


lands, yet you get the best of bindings, and 
the best of ravel-free, strong-fibered fab- 
rics. There’s a two-way profit when you 


AUTOMATIC PAPER CUTTERS use McLaurin-Jones Ideal Gummed Hol- 
lands. First, they cost no more than the 
ordinary kind. Second, they mean satisfied 
customers—a prerequisite for repeat busi- 
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Re ors not pushed, through 
stock; binder friction adjustment accessible at side of cutter; 


positive brake and clutch; back-gauge lock takes up its own 
wear; controls conveniently grouped at operator's hand; Me: LAU & = s 
safety starting eliminates any chance for “repeats”; knife 


can be stopped or started at any point in its travel. Built in 39", BROOKFIELD, MASSACHUSETTS 
44” and 50” sizes; ask your C&P dealer for specifications. 
° MILLS AT BROOKFIELD AND WARE s 
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by RICHARD McDONNAL 


President, Bookbinders & Rulers Association of New York, Inc. 





NE oF THE MAJOR PROBLEMS 
i) confronting the pamphlet 

binder is the lack of coor- 
dination between the printer and the 
binder. Considering the interrelated 
role which they play, respectively, 
in the fabrication and finishing of 
printed matter, it would appear at 
first glance that a definite coordina- 
tion already exists between the two. 
In reality, the binder is too often 
completely in the dark as to the job 
that is being shipped to him. 

In the planning and preparation 
of the material and art work for any 
“printed job, the pamphlet binder 
naturally takes no part in its crea- 
tion. But when the time for me- 
chanical production comes, his role 
in the layout, imposition, and run- 
ning of the job is of the utmost im- 
portance. Since the pamphlet binder 
is entrusted with printed sheets 
representing a considerable invest- 
ment and which have been carefully 
planned for an important mission of 
sales or good will, his is the greatest 
factor in the finished appearance of 
a job. Yet it is here that the aver- 
age trade shop misses one of its 
strongest selling arguments; in fact, 
it is a question whether the trade 
binder, even a progressive one, ever 
really capitalizes on his highly 
specialized knowledge. 

From years of practical ex- 
perience the binder knows the possi- 
bilities and limitations of his equip- 
ment. He has learned how to pro- 
duce the best results with different 
papers, the printed weight of a page, 
and a number of other details neces- 


sary in delivering the finest possible 
job to the consumer. 


© IN ALL TOO MANY casgEs, the 
job is set up, run in the pressroom, 
and then the binder is asked to com- 
pete for the privilege of finishing it. 
He is merely told that sheets have 
been printed, comprising so many 
pages to a section or signature. If 
the binder informs the printer that 
the stock which has been used and 
the imposition of the sheets are such 
that a perfect finishing job is out of 
the question, the printer invariably 
remarks either that the printing has 
been done in the most economical 
way or that one of the binder’s com- 
petitors says the finishing offers no 
difficulty. 

Let’s take an example. Mr. Print- 
er calls three different binders, A, B, 
and C, informing each that he has 
10,000 booklets of 32pp. and. cover 
to be folded, saddle-wire stitched, 
and trimmed to 5'4”x8”. A and B 
innocently quote a price, hoping it’s 
low enough to get the order. How- 
ever, C doesn’t just listen to the 
printer and quote. Knowing that 
certain pecularities prevail in vary- 
ing stock finishes and weights in re- 
lation to bindery equipment—en- 
tirely apart from the question of im- 
position—Binder C asks for more 
specific information: 

How does the grain of the paper 
run? 

What is the ink weight of the sheet 
(always an important factor)? 

Are there bleed illustrations? 
heads or borders to line up? 


® Trade binders and pamphlet binders constitute the neck of the graphic arts bottle, 
and it's often a tight squeeze when it comes to getting the job out smoothly. With this 
in miad the editors of B&EBP have enlisted the cooperation of well-informed men in the 
industry in the preparation of a series of articles planned to be of practical assistance 
to the binder. Watch for this feature every month: each article will contain valuable 
hints on modern bindery practice. Comments and queries are invited. 
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He determines these and other 
pertinent data which will affect the 
handling of the job after it reaches 
the bindery. 

Knowledge of such complete facts 
is a positive advantage on two 
counts. First, his price bid will cover 
the job as it actually is and prevent 
his taking it at a loss. Second, pro- 
vided the sheets have not yet been 
printed, it becomes a simple matter 
for the binder to suggest to the 
printer the most suitable imposition, 
backing up his opinion, if necessary, 
with sound reasoning. 


@ THERE ARE A NUMBER of practi- 
cal pointers which the binder can 
give the printer to their mutual ad- 
vantage. The chief of these concern 
the stock, printing guides, and 
method of folding. 

Let us remember that the stock 
has already been selected, and that 
the next question is its adaptability 
to the binding operations. This di- 
rectly brings up the important ques- 
tion of grain, weight, and finish. It 
is therefore desirable for the printer 
to give his binder these data as 
soon as possible. The binder can 
then advise the printer as to the 
best means of imposing the forms so 
that the grain in the sheets will be 
in the direction to obtain the best 
possible binding results. 

It is also highly important for the 
binder to know the weight and finish 
of the stock, since his experience has 
taught him that each kind of stock 
works differently in folding. 

A dull-coated stock, for example, 
will bruise very easily, or a heavily 
coated stock will peel, or a strong 
bond or ledger will crack unless the 
proper sequence of fold is used. The 
binder also knows from experience 
that weight is a major factor in his 
operations. A very light stock is 
difficult to handle and to feed through 
the ordinary type of continuous 
feeder; there is a considerable loss 
due to spoilage. In the heavier 
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weights of stocks the binder en- 
counters difficulties of buckling, dog- 
earing, and creasing. 

The printer should also be strictly 
admonished by the binder to follow 
the guides indicated on the binder’s 
imposition. However obvious this 
might seem, the binder is often 
greatly inconvenienced when such 
guides are not accurately followed. 

In modern bindery practice the 
parallel fold is conceded to be the 
most all-around satisfactory of all 
folds, and most bindery work should 
be of this type since it facilitates 
production and causes a minimum 
of worries from the angle of everyone 
concerned in the manufacture of the 
job: the customer, the printer, and 
the binder. It lends itself to posi- 
tive line-up and register, eliminates 
the necessity of scoring or perforat- 
ing sheets. Hence the binder should 
advise his printer-customer when- 
ever practicable to arrange for this 
method of folding and to avoid, as 
much as possible, impositions re- 
quiring more complicated folds. 


Such coordination exists between 
the book publisher and the edition 
bindery, where it is essential to de- 
termine whether a book is to be cast 
into straight quad, quad insert, or 
other sections, thus avoiding any 
possible later trouble when the sheets 
are delivered for folding. It should 
be the aim of every progressive 
member of the pamphlet binding in- 
dustry to effect the same type of 
coordination. 


Appoint Brewer-Cantelmo 
“Streamliner” Licensee for N. Y. 


Buchan Loose Leaf Records Co., Clif- 
ton Heights, Pa. has appointed the 
Brewer-Cantelmo Co., 116 E. 27th St., 
N.Y.C., exclusive licensee for Greater N. 
Y. for its newly developed Streamliner 
Loose-Leaf Binding. The binding was 
first shown and demonstrated by the 
Brewer-Cantelmo Co. at the Annual Ex- 
hibition of Modern Trends and New De- 
velopments in Printing held in March at 
the Hotel Astor, N.Y.C. The device is 
described elsewhere in this issue. Under 
the agreement Buchan’s N.Y.C. office, at 
200 Broadway, and the Brewer-Cantelmo 
Co. will be the only metropolitan sources 
for Streamliner. 


Crawford Firm in New Home 


John W. Crawford Co., Inc., finishers 
to the printing and lithographic trades, 
formerly located at 83 Beekman St., 
N.Y.C., is now in new quarters at 160 
Varick St. The company was established 
in 1859. 


Add Coil Binding Equipment 


Central Tablet Mfg. Co., 442 Woodland 
Ave., Columbus, O., has installed machin- 
ery for coil binding notebooks. The quar- 
ters have also been expanded. 
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N. Y. Rulers to Hold Meetings 
On Production and Estimating 


Four demonstration meetings devoted 
to paper ruling production and estimat- 
ing will be sponsored during May and 
June at the headquarters of The Book- 
binders & Rulers Association of N.Y., 
432 Fourth Ave., N.Y.C. They will be 
open to any paper ruler, printer, or 
binder, whether or not a member of the 
association. Those planning to attend 
should inform B.&R.A. headquarters so 
that accommodations may be provided. 
Richard Shoemaker Jr. (Shoemaker & 
Co.), chairman of the association’s Rulers 
Group, will be in charge of the demon- 
strations. 

Dates for the four successive meetings 
will be May 10-17-24 and June 7; the 
hour, 6 to 7 p.m. The production and 
estimating time for various jobs, cover- 
ing progressively simple and complicated 
jobs, and hour costs for large, medium, 
and small shops will be presented and 
discussed in detail. 

The association held its regular month- 
ly meeting April 20 at the Southern 
Fountain & Grill, 213 Fourth Ave., at 
which routine association matters were 
discussed. It was decided to conduct a 
survey of the metropolitan graphic arts 
industry to determine the value and vol- 
ume of printed matter printed and 
bound annually in that area, and to ar- 
rive at some definite data regarding the 
amount invested in bookbinding equip- 
ment for all classifications of bookbind- 
ing and the number of people employed 
in the local industry. 


Prentiss Offers Bookbinders 
Stitching Wire Calculator 


To determine readily the amount of 
wire required for any stitching job, 
George W. Prentiss & Co., Holyoke, 


Mass., has prepared a handy calculator. 
Knowing the size of wire and the length 
of the wire in each stitch, one can read 
directly with one setting of the calcula- 
tor’s central disc, either the number of 








stitches in a pound of wire or the weight 
of 10,000 stitches in pounds. 

The ingenious new calculator, 33,” 
square, is printed on heavy stock in at- 
tractive colors, and is varnished to give 
long service. Both round and flat book- 
binders wire, also flat box stay wire 
requirements, may be calculated. On re- 
quest calculators will be sent free to 
stitching wire users, who should state the 
type of wire used. 


New Tauber Tube Licensees 
Here and Abroad Announced 


Mogollon Co., Cartagena, Colombia, has 
been appointed exclusive distributor for 
Tauber Tube in that country, according 
to George F. Friedman, sales manager 
for Tauber Tube, 238 William St., N.Y. 
C. The following foreign firms have been 
appointed ‘Tauber Tube licensees: Bilbille 
Co., Paris, France; Smith & Miles, Syd- 
ney, Australia; Hanley Press, Alberta, 
Can. 

New Tauber Tube licensees in the U. 
S. are Acme Bindery, Buffalo, N.Y.; 
Cargill Co., Houston, Tex.; Jack H. 
Green Co., Oakland, Cal.; W. Stanley 
Marshall Co., S. Bend, Ind.; Franklin 
Bindery, Chicago; Superior Book Manu- 
facturing & Specialty Co., St. Louis, and 
the Brady Printing Co., Statesville, N.C. 


Philadelphia Binders Elect 


The combined binding groups of the 
Typothetae of Philadelphia, taking in 
the blankbook manufacturers, paper 
rulers, and pamphlet binders divisions, 
met April 11 at the Hotel Essex. J. 
Frank Redfearn (Wm. F. Murphy Sons 
Co.) acted as chairman of the meeting, 
which was preceded by'a dinner. Dis- 
cussions featured current business con- 
ditions and plans for the May 9 com- 
bined meeting, for which the annual 
election of officers was scheduled. 


Art Bindery & S. C. Co. Plans 


Removal to Larger Quarters 
Finding its present plant congested by 
the volume of business, Art Bindery & 
S. C. Co, 56 E. 19th St, N. Y. C, 
pamphlet and edition bookbinders, plans 
to move to larger quarters this spring. 
This is a triple anniversary year for 
Morris Zelman, president, who is cele- 
brating his 30th year in business and 
the 20th year of the present firm, as 
well as his 25th wedding anniversary. 


M. Shain Expands Bindery 


M. Shain, 114 W. 27th St. N.Y.C., 
general bookbinding, has expanded his 
business by moving into the entire fifth 
floor of the building at that address. He 
has also installed a new 44” Seybold pre- 
cision cutter. 
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By JACK BEIERWALTES 






URPRISINGLY, tHuovuGcu 
most competent pressmen and 
foremen are very familiar with 
the causes of set-off, or offset, in the 
general excitement and hustle-bustle 
of maintaining a high level of pro- 
duction they often overlook these 
factors or fail to recognize them. 
The following suggestions are not 
offered as a cure-all for every 
printing problem connected with set- 
off, but more as a check list of the 
most common possible causes of set- 
off and preventive measures. 
When set-off occurs, check back 
over these points: 


1. Stock: Is it right for the job 
and is it the best for the 
money? 

Maxereapy: Is the job prop- 
erly made ready? 

3. Press Fountain: Has it been 

set as carefully as possible? 

4. Static: Is this the cause of 

faulty delivery? 

5. Rotiters: Are they set proper- 

ly? Have you checked them? 

6. Is freshly printed stock han- 

dled properly? 


to 





7. Devivery: Does press have 
heater—if not, can one be 
added? 


8. Form: Can form be changed on 
bed to eliminate offset? 


9. Doprs: Do inks need adjust- 
ment? 
10. Inx: Is the ink the correct one 


for the job? 
If the trouble can be attributed 


AND 10 WAYS TO AVOID IT 


rs E. J]. Kelly Company, Kalamazoo, Michigan 


to any of the above causes, some of 
the following information may prove 
helpful. 


1. Stock 


e PRINTING INKs, with the excep- 
tion of the high-gloss type, are 
formulated to penetrate the stock as 
quickly as possible on which they 
are to be run. It is well to bear 
this in mind when the paper for a 
job is selected. 

Highly sized or cheap highly cal- 
endered stocks do not permit quick 
or easy penetration of ihe lighter 
oils in the inks. This prevents the 
inks “‘setting’’ and leaves a shiny, 
greasy film of ink lying on top of 
the sheet inviting set-off, and will 
also be somewhat slow in drying. 
The better grades of “supered” 
sheets, however, are specially formu- 
lated to make them more recptive to 
printing ink. An ink printed on a 
sheet well adapted to printing, will 
in a few seconds after leaving the 
form, lose its shiny, greasy look, 
setting to a comparatively dull. 
thinner film of ink and dry much 
faster. 

The simple Case Smear Test, as 
used so extensively in the labora- 
tories of paper mills, is a good 
method for determining the compara- 
tive hardness of papers, when the 
sheets to be tested are in the same 
class such as number one, two, or 
three coated papers, bonds, ledgers, 
etc. If prospective papers were 






© While the bane of “set-off (to distinguish it from the “offset” of the lith- 
ographers) has been considerably reduced since the advent of spraying, many 
shops engaged in the printing of book jackets and illustrations have not yet 
installed sufficient anti-set-off equipment. They need not despair. The service 
department of one printing-ink manufacturer has compiled some valuable infor- 
mation for such printers, and we present it in two instalments. 

The success of the preventive measure depends largely on an accurate determina- 
tion of the cause. A few minutes of thoughtful investigation is generally worth 


more than hours of aimless trial and error. 
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checked in this manner before be- 
ing bought, a lot of offset trouble 
could be eliminated before it occurs. 
Of course, specially coated sheets 
like pyroxylin or flint-glazed papers 
permit no penetration by the ink 
whatsoever. 


2. Makeready 


e Many Times an improper make- 
ready has been found to be the rea- 
son for offsetting. In an attempt to 
make up for lack of impression in 
various parts of the form, a press- 
man often runs his ink heavy 
enough to fill in “broken” spots, thus 
overloading adjacent spots with 
proper impression. Surplus ink ac- 
cumulates and also aggravates set- 
off. Then, too, there is the case 
where too much impression is used, 
ink is squeezed up around the edges 
of the printing surface, and _ this 
bead is also printed on the sheet. 
The following sheet then rests on 
this head and causes set-off. 


3. Fountain Adjustment 


Often we find a poorly set foun- 
tain on a press responsible for set- 
off, too much ink being run for the 
printing surface to be covered. This 
results in an increase of the film 
thickness of ink on paper, and 
therefore aggravates the transfer 
of ink from one sheet to the back of 
another. Just a little more time 
spent setting the fountain properly 
may result in saving a lot of sorting 
and erasing time, to say nothing of 
discarded sheets. 


4. Static 


Causing sheets to stick, twist, curl 
and deliver so exasperatingly as 
only a bad case of static can, is a 
frequent cause of set-off. Static, we 
are told, is caused by the building 
up of charges of static electricity 
on the packing, tapes, and press as 
(Please turn to page 44) 
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“SURE YOU CAN HAVE 
WHATEVER QUAN- 
TITY YOU WANT” 


Onebiater 


REG, U. 8S. PAT. OFF. 


FOR A YARD OR A CARLOAD | 


RELIATEX offers a dependable source of | 
supply of bookbinding fabrics and papers | 
for all requirements, and includes: 


ARTIFICIAL LEATHER * COATED PAPERS * BOOK 

CLOTH * BOOK CANVAS ¢ RUBBER CLOTHS °¢ 

SUEDE CLOTHS ¢ FIBRE AND LATEX PAPERS AND 

RAYON AND COTTON FABRICS OF ALL 
DESCRIPTIONS 


Samples and Prices Gladly Furnished 


THE RELIABLE TEXTILE COMPANY 


General Office and Warehouse 
216 West Adams Street, Chicago, Ill., U.S.A. 


Philadelphia Representative 
M annenhauer 
Lane 


Pacific Coast Reqeeneneatives 
.™M. 0 
P.O Box 5213, Oak 


Nelson - Roney 
678 Howard Str., 


n Fernando Bldg. 
San Francisco 


Los Angeles 
Robert Eikel 
1602 Allen Bidg., 
Dallas, Texas 


Kenaecth Brown 
221 Morgan Bidg., 
Portiand. Oregen 


GLUING 
COSTS 

POTDEVIN| 

Bindery Gluers | 


A quick return on your investment is 
assured when you install a POTDEVIN 
bindery gluer. Bookbinders report 
savings of 20 to 30% in gluing costs. 
In addition, 


higher quality work. 
@Z Discover for 


“Free Trial Ost yourself the 


they obtain neater, 





big savings that are available to you. Try one of these 
bindery gluers for ten days—FREE. Write for catalog 
No. 8 and free trial offer. 

&) _POTDEVIN MACHINE CO. 


& 
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It’s Much Easier to 

Cut Paper With a 

CHALLENGE LEVER 
PAPER CUTTER 


CHALLENGE 
265 - 305 


* That's the opinion of printers everywhere. 

Truly, the Challenge is the easiest opera- 
ting lever paper cutter ever built! All-steel, 
chromium-plated, counter-balanced lever is 


_ scientifically curved to give the operator max- 


imum leverage without back-breaking effort. 


And look at the solid center support. It keeps 
the table rigid ... prevents sag... assures the 
cutting of every last sheet in the pile. Duplex 
steel tape, marked in !/16 and !/12-inch grad- 
uations, and easily-squared back-gage in- 
sure accurate setting. Challenge Lever Paper 
Cutters are made in two sizes—26% and 30%- 
inch, moderately priced. See your dealer or 
write today for full details. 


The Challenge Machinery Co. 


GRAND HAVEN, MICHIGAN 
CHICAGO, 17-19 E. Hubbard St. 200 Hudson St., NEW YORE 
Agents for Great Britain — Funditor Limited, London, E. C. | 
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New Type Loose-Leaf Device 
Announced by Buchan Firm 


The Buchan Loose Leaf Records 
Co., Clifton Heights, Pa., announces 
“The Streamliner’’, described as a 
steel nickel-plated loose-leaf device 
designed particularly to fulfill “the 
growing need for a small capacity 
binder that is both practical and 
inexpensive.” 

The Streamliner is constructed 
with continuous rings that do not 
split in the center, thus, it is claim- 
ed, preventing sheets from tearing 
out. A lever locks the metal in either 
open or closed position to facilitate 
sheet changing. The device is now 
available in 144” capacity, but 34” 
metals will be produced shortly. The 
metals have been designed to fit the 
svandard holes punched for Plastic 
Binding. 

According to the company, select- 
ed licensees will be appointed 
throughout the U. S. for distributing 
“The Streamliner”. Metals will be 
stocked at Clifton Heights for dis- 
tribution to licensees, while Buchan 
will also sell the complete binders 
through its own sales organization 
in cooperation with the licensees. An 
illustrated circular is available on 
request. 


Announce Improvements on 
Vandercook Proof Press 


Vandercook & Sons, 900 North- 
Kilpatrick Ave., Chicago, announces 
improvements on the No. 23 Vander- 
cook Electric Proof Press, a high- 
speed machine for proving book and 
catalog pages and other forms up to 
14” x 2714” in galleys. It is 
claimed to print 40 good proofs a 
minute. 

The No. 22 Vandercook Electric 
Proof Press, a similar press of 
smaller size, which takes forms up 
to 8” x 2534”, has also been im- 
proved. The company states that 
it prints 40 proofs a minute. The 
No. 22, used for proving type in 
galleys as it comes from the type- 
setting machine, also prints 40 
proofs a minute, according to the 
announcement. 


“Time Totalizer” Announced 
By Production Instrument Co. 


Production Instrument Co., 710 
W. Jackson Blvd., Chicago, manu- 
facturers of counting, timing, re- 
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cording devices, and _ actuating 
switches, announces “The Time To- 
talizer,” which is claimed to meas- 
ure automatically and totalize the 
operating time of devices on alter- 
nating current circuits. So far as 
production equipment, such as print- 
ing presses and graphic arts ma- 
chinery, is concerned, “time total- 
izing, by means of the instrument, 
makes it easy to compute idle time 
by merely deducting operating time 
from daily working hours,” accord- 
ing to the manufacturers. The use 
of such time totalizers has enabled 
operators “‘to charge time much more 
accurately against various jobs since 
time totalizing gives an accurate 
basis for checking,” the company 
adds. A descriptive folder is avail- 
able on request. 


Japan Paper Co. Becomes 
Stevens-Nelson Paper Corp. 


The Stevens-Nelson Paper Corp., 109 
E. 3lst St., N.Y.C., and 453 Washington 
St., Boston, is the new style of the com- 
pany formerly known as the Japan Paper 
Co. Organized in 1901 as importers of 
Japanese papers, the concern expanded 
its line to include other European and 
oriental papers. Recent addition of a 
number of domestic papers was a factor 
in causing the change in the corporate 
title to indicate more appropriately the 
present character of the _ business. 
Stevens-Nelson papers for printing, book- 
binding, and lining are distributed by 
dealers throughout the U. S. 


New Color Chart Issued 
By Peerless Roll Leaf Co. 


Peerless Roll Leaf Co., Inc., 911 New 
York Avenue, Union City, N. J., has is- 
sued a new 8-page color chart, 4” x 854”, 
showing actual stamped specimens of 48 
of the most popular colors in the Peer- 
less line of stamping and embossing foils. 
These are stamped in genuine gold, imi- 
tation gold, leatherfoil, and metallic and 
pigment colors. The company states that 
besides the hundreds of colors available 
in the Peerless line, samples can be easily 
matched to order. The handy chart is 
available on request. 


Pleger Issues Collective Catalog 


“Bookbinding Machinery” is the title 
of an attractive catalog, Cercla-bound 
with heavy cover stock, which the John 
J. Pleger Co., 609 W. Lake St., Chicago, 
has issued. The catalog incorporates in 
a single brochure the printed matter fea- 
turing Pleger’s extensive line of book- 
binding equipment. It is available on 


request. 
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Complete Line of Gluing Machines 
Announced by Grammes Firm 


The Grammes line of gluing and 
pasting machines, which can be con- 
veniently used in the bindery for 
applying adhesives to paper, card- 
board, leather, and bookbinding 
fabrics, has been announced by L. F. 
Grammes & Sons. Available in three 
standard sizes to take widths of ma- 
terial up to 6”, 12”, or 1834”, each 
model can be furnished for either 
hand operation or heavy-duty motor 
drive. The material to be glued is 
merely fed into the positive friction 
feed. 





© Grammes gluing machine 


Mounted on a wooden base, the 
motor-driven gluer can be moved 
wherever its operation is required. 
Full details may be obtained directly 
from the manufacturers, L. F. 
Grammes & Sons, Allentown, Pa. 


Kenneth Brown to Represent 
Reliable Textile on Coast 


The Reliable Textile Co., 216 W. 
Adams St., Chicago, announces that Ken- 
neth Brown is now in charge of its Port- 
land (Ore.) office, 221 Morgan Bldg., and 
will represent the Reliatex line of book- 
binding fabrics and papers in Portland 
and vicinity. As a supply salesman, he 
has been closely identified with the book- 
binding and graphic arts trades for a 
number of years. 


National Adhesives Adds 
Research Lab to Division 


National Adhesives Corp., N.Y.C., an- 
nounces the addition of a lacquer re- 
search laboratory and technical service 
to its Lacquer Division at Dunellen, N.J. 
To accommodate the laboratory an exten- 
sion is being added to the building. 


McCain Stitcher for Tapley 


J. F. Tapley Co., the Long Island City 
(N.Y.) edition binders, has augmented 
its sewing facilities by installing a Mc- 
Cain side-sewing machine. 
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PEERLESSROLJ-LEAF 


Genuine Gold Roll Leaf 
Pigment & Metallic Color Foils 
Roll Leaf Attachments 


High Speed Binders Leaf 
Bookbinding Inks 
Stamping Presses 


PEERLESS Rou Lear Co., Inc., 913 New York Ave., Union City, N. J. 


Branch Offices: 


Works, Bow, London, E.3. Distributors: 


552 Massachusetts Ave., Cambridge, Mass.—608 So. Dearborn St., Chicago, Il].—Fairfield 
Printers Supply Corporation, 1142 Maple Avenue, Los Angeles, 


Calif—Norman F. Hall Co., 167 First St., San Franeiseo, Calif.—Advance Sales, Inc., 2021-23 Delmar 
Blvd., St. Louis, Mo.—Wilson-Munroe Co., Ltd., 18-20 Duncan St., Toronto 2, Canada. 


SLADE, HIPP & MELOY, Inc. 


119 W. LAKE STREET 


Distributors of 


CHICAGO, ILL. 


- 


Alcoa Aluminum Binding Screws—lInterlaken Mills Book Cloth— 
DuPont Fabrikoid—Monroe Binders Board—Griswoldville Super— 
“Blue Ribbon” Imitation Gold, Pigment Color, and Metallic Roll Leaf 
—Diamond Decorative Leaf—Calf—Cowhide—Morocco—Buffing— 


Sheep—Skivers 


Complete Stock of all Bookbinding Accessories carried for prompt shipment 


PROPOSALS for PRINTING 


ROPOSALS for Department Printing.— 

Sealed proposals will be received by the New 
York State Executive Department, Division of 
Standards and Purchase at its office, Room 125, 
Capitol, Albany, N. Y., until ten (10) o’clock 
a. m. (standard time), Tuesday, June 6, 1939, 
and then publicly opened, for furnishing, as 
may be ordered from time to time during the 
fiscal year beginning July 1, 1939, and ending 
June 30, 1940, department printing, consisting 
of blanks, circulars, reports, pamphlets, letter 
and half letterheads, envelopes, cards and all 
other kinds of printed matter and materials, ex- 
cept such as as are exempt by law, for use by 
me various departments and institutions of the 
tate. 

Proposals must be executed in accordance 
with and subject to the instructions and speci- 
fications filed in the office of the Division of 
Standards and Purchase and in the office of the 
Comptroller of the State, copies of which will 
be furnished upon application to the Division 
of Standards and Purchase. 

Every bid received must be a sealed bid, and 
enclosed therewith the bidder shall deposit with 
the Superintendent of Standards and Purchase 
a certified check or money for at least five (5) 
per centum of the amount of his bid as a guar- 
antee that he will enter into a contract if one 
shall be awarded to him. Notice is hereby 
given that the person or persons to whom a 
contract or contracts shall be awarded will be 
required to execute and deliver to the People 
of the State of New York a bond in an amount 
equal to twenty (20) per centum of the accepted 
bid conditioned for the faithful performance of 
the contract. Such a bond shall be a surety 
bond or a bond.executed by contractor secured 
by the deposit of bonds of the United States or 
of the State of New York, and shall be satis- 
factory to the Superintendent of Standards and 
Purchase and approved by the Attorney Gen- 
eral as to form. 





| PBOrCeALS for Printing the Session Laws. 


—Sealed proposals will be received by the 
New York State Executive Department, Divi- 
sion of Standards and Purchase at its office, 
Room 125, Capitol, Albany, N. Y., until ten 
(10) o’clock a. m. (standard time), Tuesday, 
June 6, 1939, and then publicly opened, for the 
printing and delivery at the office of the Secre- 
tary of State, within three (3) days after copy 
thereof shall have been furnished, of the slips 
of the session laws and for the printing and 
publishing for the use of the State of two 
thousand seven hundred copies or such addi- 
tional number as the Legislature may by con- 
current resolution or otherwise order of the 
official edition of the session laws with indexes 
thereto for the fiscal ye ending June 30, 1940. 

Such proposals shall state the terms on which 
the copies of the Session Laws will be fur- 
nished to the public after the completion and 
delivery of the State edition, and the place 
where the same will be kept on sale. 

Proposals must be executed in accordance 
with and subject to the instructions and speci- 
fications filed in the office of the Division of 
Standards and Purchase and in the office of the 
Comptroller of the State, copies of which will 
be furnished upon application to the Division 
of Standards and Purchase. 

Every bid received must be a sealed bid, and 
enclosed therewith the bidder shall deposit with 
the Superintendent of Standards and Purchase 
a certified check or money for at least five (5) 
per centum of the amount of his bid as a guar- 
antee that he will enter into a contract if one 
shall be awarded to him. Notice is hereby 
given that the person to whom the contract is 
awarded will be required to execute and deliver 
to the People of the State of New York a bond 
in an amount equal to twenty (20) per cent 
of the amount of his bid, conditioned for the 
faithful performance of the contract. Such a 
bond shall be a surety bond or a bond executed 
by contractor secured by the deposit of bonds 
of the United States or of the State of New 
York, and shall be satisfactory to the Superin- 
tendent of Standards and Purchase and ap- 
proved by the Attorney General as to form. 





ROPOSALS for Legislative Printing.— 

Sealed proposals will be received by the New 
York State Executive Department, Division of 
Standards and Purchase, at its office, Room 
125, Capitol, Albany, N. Y., until ten (10) 
o’clock a. m. (standard time), Tuesday, June 
6, 1939, and then publicly opened for furnish- 
ing legislative printing as may be ordered from 
time to time during the fiscal year beginning 
July 1, 1939, and ending June 30, 1940. 

The legislative printing shall include the leg- 
islative bills, documents, calendars, journals, 
substitutes for engrossed bills and memorials of 
both Houses of the Legislature, together with 
the binding of such documents as may be or- 
dered under the provisions of the State Print- 
ing Law applicable to legislative printing. 

Proposals must be executed in accordance 
with and subject to the instructions and speci- 
fications filed in the office of the Division of 
Standards and Purchase and in the office of the 
Comptroller of the State, copies of which will 
be furnished upon application to the Division 
of Standards and Purchase. 

Every bid received must be a sealed bid, and 
enclosed therewith the bidder shall deposit with 
the Superintendent of Standards and Purchase 
a certified check or money for at least five (5) 
per centum of the amount of his bid as a guar- 
antee that he will enter into a contract if one 
shall be awarded to him. Notice is hereby 
given that the person to whom the contract is 
awarded will be required to execute and deliver 
to the People of the State of New York a bond 
in an amount equal to twenty (20) per centum 
of the accented bid conditioned for the faithful 
performance of the contract. Such a bond shall 
be a surety or a bond executed by contractor 
secured by the deposit of bonds of the United 
States or the State of New York and shall be 
satisfactory to the Superintendent of Standards 
and Purchase and approved by the Attorney 
General as to form. 


NEW YORK STATE Executive Department, Division of Standards and Purchases 
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Simonds and Rowzee Observe 
25th Business Anniversary 


George A. Simonds and Frank H. 
Rowzee, partners in George A. Simonds 
& Co., Washington, D. C., are receiving 
congratulations on their 25th anniversary 
in business as bookbinders and paper 
rulers. 

It was in 1911 that George A. Simonds 
opened a bindery in a small room at 7th 
and F Sts., Washington. Besides being 
proprietor, he was his own salesman, 
bookkeeper, stenographer, bookbinder, 
and finisher. On March 30, 1914, he sold 
a half interest to Frank H. Rowzee, who 
had been employed with him by John C. 
Hodges, and thus the firm of George A. 
Simonds was established. 

Finding that their location was not 
favorable to expansion, the partners oc- 
cupied successively three different plants, 
moving to the present address in the 
Printcraft Bldg., 930 H St., N. W., when 
it was found that the growth of the 
business had exceeded their expectations. 
At present 5300 sq. ft. of space are oc- 
cupied. The bindery is acknowledged to 
be one of the best lighted and equipped 
in the South. During the first years the 
firm engaged in library binding and rul- 
ing, but at present edition and pamphlet 
work are important departments. The 
original number of employees was three; 
there are now 40 on the payroll. 


Conde Nast Press Installs 
Big Lithographic Web Press 


Lithographing two colors on both sides 
of a 40” web at 10,000 revolutions an 
hour, and delivering 20,000 or 40,000 sig- 
natures through a magazine folder, de- 
pending on the nature of the product, 
the largest lithographic magazine web 
press ever produced by Webendorfer- 
Wills, Inc., has been installed in the 
plant of The Conde Nast Press, Green- 
wich, Conn. 

One unusual feature is the imprinting 
unit, which consists of a plate and im- 
pression cylinder, conveniently located 
for quick electrotype changes. According 
to Webendorfer-Wills, the press can also 
handle, with special attachments, other 
types of work such as delivery of flat 
sheets, rewinding, numbering, perforating 
and folding units for newspaper and 
other commercial offset work. 


Demonstrate Offset Press 


The Colorgraphic Offset Co., 37 E. 18th 
St., N.Y.C., will shortly hold a demon- 
stration of its new four-color Weben- 
dorfer offset press, which was placed in 
full operation last month, according to 
Leonard J. Brodney, president. The firm 
specializes in offset lithography for book 
jackets, illustrations, cloth covers, and 
text. 
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Re-Elect N. Y. Guild Slate 
Unanimously for 1939-40 


Otto A. Paasch (McKibbin), president 
of the N. Y. Bookbinders Guild, and his 
entire administration were re-elected 
unanimously for the year 1939-40 at the 
guild’s annual meeting held April 12, in 
the penthouse dining room atop the 
Hotel Piccadilly. Frank Fortney (Rus- 
sell-Rutter), chairman of the nominat- 
ing committee of former presidents, re- 
ported that the present officers had 
served so capably that they had been 
prevailed upon to serve another term. 

The other officers are William Ader 
(Russell-Rutter), vice-president; August 
Jekel, treasurer, and Murray Miller 
(Wolff), secretary. It is likely that a 
new office, that of financial secretary, will 
be created to relieve the secretary of 
some of his routine duties. Mr. Paasch 
briefly thanked the guildsmen for the 
honor shown him and fellow-officers in 
choosing them for another term. To 
Walter Meyer (McKibbin), who origi- 
nally suggested the idea, was entrusted 
the roster, which was recently presented 
to the guild. It will be his duty to see 
that the names of the guild’s charter 
members are the first to be so inscribed. 
The dies used in stamping the handsome 
volume, which will be a permanent record 
of the guild’s membership, were specially 
engraved and donated by Becker Bros. 
Engraving Co. 

Present at the April meeting was the 
Keratol Co. bowling team from Newark 
under the leadership of J. K. Weidig, 
Keratol’s vice-president and _ general 
manager. The visitors and the guild 
bowling team, rivals for years, adjourned 
to nearby alleys to continue their now 
historic feud. A large gallery witnessed 
the exciting match, which ended in favor 
of the guild, who took two out of three. 

J. Henry Holloway, principal of The 
N. Y. School of Printing, with which The 
School for Bookbinders’ Employees is 
affiliated, was slated to address the next 
meeting on May 10, and describe the 
activities of the school. The June meeting 
will be the final one of the season. It will 
be followed on Saturday, June 17, by the 
annual outing to the du Pont Fabrikoid 
plant in Newburg, N. Y. 


Set-Off: 10 Ways to Avoid It 


(Continued from page 40) 


well as the surface of the sheets and 
other non-conductors. In dry press- 
rooms, there usually isn’t enough 
moisture in the air or stock to carry 
away or permit these charges to 
neutralize one another at the same 
rate they build up. Dry paper and 
air are very good non-conductors, 
and static electricity is capable of 
a lot of unexplainable and unpre- 
dictable things. 

In general, though, in attempting 
to eliminate set-off by elimination 
of static, one should try to set up 
conductors which will permit the 
charges to travel back and forth to 
neutralize one another. Among the 





common ways of doing this is to 
moisten the tapes and tympan with 
glycerine, or suspend brass tinsel so 
that the tips of the metal just brush 
the surface of the sheets. Of course, 
the one end of the tinsel and the 
press should be thoroughly ground- 
ed. The use of any other method to 
permit the easy transfer and neu- 
tralizing of static charges, depend- 
ing on the printing conditions, will 
generally be found to be helpful. 
(To be concluded ) 


Cover-Stamping Keepsake 
Attracts at World's Fair 


To popularize the use of “more and 
better textbooks,” a memento book, “My 
School Books,” written and illustrated 
by Hendrik Willem van Loon, and bound 
in du Pont PX cloth, is being distributed 
to visitors to the “Wonder World of 
Chemistry” exhibit of E. I. du Pont de 
Nemours & Co. at the N. Y. World’s 
Fair. The text of the book is a chapter 
from Dr. van Loon’s projected auto- 
biography. 

An outstanding attraction of the ex- 
hibit is the stamping of the covers of the 
keepsake in full view of the visitors. Co- 
operating in the enterprise are the Book 
Manufacturers’ Institute, which assisted 
in publishing the book; the T. W. & C. 
B. Sheridan Co., who furnished the 
stamping press; and the Peerless Roll 
Leaf Co., who provided the attachment 
which feeds the roll gold leaf. 


Grand Rapids Craftsmen Hear 
Verseput's Bookbinding Talk 


Jacob Verseput, bindery superinten- 
dent, Franklin DeKleine Co., Lansing, 
Mich., on April 13 addressed the Grand 
Rapids (Mich.) Club of Printing House 
Craftsmen on “How to Build a Book,” 
an informal talk which he has frequently 
delivered during the last few years to 
various organizations in and near Lans- 
ing, also high school printing classes. 
Showing books in the various stages of 
production, the speaker explained the 
successive steps in edition binding, and 
also devoted part of his address to blank- 
book making and gold stamping. He 
showed his interested audience a wide 
assortment of samples of bookbinding 
fabrics and genuine bookbinding leathers. 


Oldach Adds Equipment 


The Oldach Co., 525 Locust St., Phila- 
delphia, recently installed a Seybold 3- 
knife trimmer and a Smyth casemaking 
machine. Changes are being made in the 
plant layout to increase production 
facilities. 


Burgmeier Bindery Moves 

Burgmeier Book Bindery, Inc., Chicago 
library binders, has moved from 1855 
Milwaukee Ave. to 30 S. Jefferson St. 
Established in 1905, the firm is headed 
by John M. Burgmeier. 
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On 93rd Year 
Quality Bindery Supplies éx Machinery 


GANE BROTHERS 4% LANE, INC. 


CHICAGO * NEW YORK e = ST. LOUIS e SAN FRANCISCO 


Just Out! 
The PRENTISS Stitching Wire Calculator 


One setting shows the amount of wire Fee se stitching wire users. State type 
required for any stitching job. wire used and dealer’s name. 


@ Depend on PRENTISS Wire for Stitching or oe Mechanical Binding 
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Year after Year * LONG LUSTRE 2 G 
continues to be our fastest selling roll leaf. It 
is unquestionably Universal and Dependable. 


THE LEAF WITH THE LACQUER PROTECTION 


ALL PURPOSE GOLD CORPORATION 


232 SUMMER STREET 180 N. WACKER DRIVE THE LUSTRE GOLD FOIL CO. 
BOSTON, MASS. CHICAGO, ILL. 20 WHITECROSS STREET 
Liberty 7552 Randolph 6192 LONDON, E.C.2 


Main Office and Factory: © 320 BRIDGE STREET e¢ BROOKLYN, N. Y. 


EMBOSSING & STAMPING PRESSES 
Power-driven Round Cornering Machines + Book Sewing Machines 


Book Compressors - Dise Ruling Machines - Brass Type 
ALL ON DEMONSTRATION 


KARL KRAUSE U. S. Corporation, 55-57 Vandam St., N. Y. 
BEHLEN’S @ RULING COLORS| 


The Standard for | Over 45 Years—Full Strength and Highest Quality 


Write for List 32—Ask for Good-Sized Samples Free 


H. BEHLEN & BRO. 10 Christopher Street, New York 


Distributors of the Famous Patent Blue £65 
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LINOTYPE 
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AVAILABLE IN FIVE USEFUL SIZES NOW: 


Nor For MANY years has there been such healthy interest in type styles and type designing. Many 
readers will probably find interesting a portion of the text of a limited edition brochure, written by 
W. A. Dwiggins and published by Linotype, that introduces his newest Linotype face (which you 
are reading) named GaLeponia. This designing effort started with a strong liking for the Scotch 
Modern face. Here are some excerpts from Mr. Dwiggins’ text:“That sound, workable type has 
served the printing craft for a hundred years. But there are a few features about it that are not 
quite happy. How far could one go towards modifying those features without spoiling the vigor 


& POINT 
OF THE FACE?. . . But why modify Scotch? Isn’t it good enough as it stands? Well, there 


was a kind of wooden heaviness about the modelling of some of the original Wilson letters 
that didn’t seem to need to be there. And when you got down to our own day, and the 
design had suffered the changes of many recuttings, the woodenness had become clumsier 
still—by reason of the 19th century designer’s obligation to strike all his curves with a 
compass and to get everything hard and symmetrical and shipshape from a mechanical 
draughtsman’s point of view. Why couldn’t you go back to the feeling about printing types 


9 POINT 
THAT INSPIRED THE Wilson punch-cutter and then just liven up a few of his curves 


without changing the action and color of the face? The attack along that line didn’t 
turn out very well. It appears that Scotch is Scotch, and doesn’t stay Scotch if you 
sweat the fat off it. . . . The next effort was a look at Baskerville and Bodoni and 
Didot, and all the designers who were working in that general direction. The results 
did not get very far: merely a rehash of the old forms without any improvement. 
One was not trying for a revival, one wanted something modern and individual 


10 POINT 


THEN, IN PuRsuIT of lively curves combined with a general ‘modern face’ 
atmosphere, we turned to one of the types that Bulmer used, cut for him by 
William Martin around 1790. ...The Martin letters were more slender than 
the face one had in mind, so an attempt was made to add weight to the char- 
acters and still keep some of the Martin swing. The result of this last effort 
was promising, so we went on and finished the alphabets in the form shown 
in this text; and christened the face CALEDONIA because the project was 


11 POINT 


INSPIRED BY THE work of Scotch typefounders. The face as it emerges 
is not at all like Bulmer’s Martin nor like Wilson’s Scotch, but it has 
touches of both of them in spots. Also it has something of that simple, 
hard-working, feet-on-the-ground quality that has kept Scotch Modern 
in service for so many years. . . .. The announcement brochure has been 
printed for distribution to printers, book designers, typographers and 
executives within the graphic arts field. It is available free, on request. 


MERGENTHALER LINOTYPE COMPANY 


BROOKLYN, NEW YORK 
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=LINOTYPE 


14 POINT IN PROCESS OF MANUFACTURE 


BOOKBINDING & BOOK PRODUCTION 


% 






Publishing 





Ez, Am Epicurean Tour Se 





ee Along the Riviera ae) 




































































ASED parTLY UPON FACT, A STORY OF EXPERIENCE 
is here reset to point a moral and. . 
but delete adornment from the tale. 

It all happened many years ago, when an American 
designer who had sneaked into practicality from the 
misty environs of limited editions and hand printing re- 
ceived a commission from an English publisher. The 
specifications called for a pocket format of a non-fiction 
book which had run its course as a seven-and-six publi- 
cation and was tentatively planned to inaugurate a new 
series. The only restrictions were size and careful but 
not penurious manufacturing cost, but failure to work 
directly towards purpose caused a lot of grief. 

The designer, being young and enthusiastic, was a 
bit overwhelmed by the compliment and opportunity. Im- 
pelled more by emotional excitement than by common- 
sense, he felt that something “distinctive” was indicated, 
that he was called upon to prove how smart and clever he 
was, And he was influenced by the misconception, more 
common then than now, that design and decoration are 
synonymous. The whole point of the tale is that he start- 
ed from the wrong angle. Only by the grace of God and 
his own good fortune did he learn that simplicity is more 
to be desired than much cleverness. 

The major problem was the differences between 
American and English production methods. The pub- 
lisher told him nothing, which was complimentary but 
not helpful. So he had to learn that Monotype compo- 
sition was generally used for books in England and 
that the range of paper sizes there was more diverse 
than ours. 

Size was the simplest factor to decide upon, since a 
foolscap octavo, approximately 414” by 7”, is a common 
format among our cousins, makes an attractive small 
volume, and nicely fits the pocket specification. Selec- 
tion of type was more difficult, as many of today’s faces 
were not then available. Of course it must be “some- 
thing different, or at least unusual.’’ Having secured, 
not without considerable effort, specimens of English 
Monotype faces, 10 pt. Fournier was finally selected as 
being comparatively new at the time, with pleasant quali- 
ties of design, legibility, and weight. Nowadays Bembo 
would also be seriously considered. 


. not adorn 
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CASE HISTORY No. 1 


by WILL RANSOM 











Margins seemed simple at first and were established 
in the best private press tradition, as above. What hap- 
pened to them will be reported later. But the real 
struggle centered around running heads and _ folios. 
(The recto head indicates a chapter title, not part of 
the book title.) According to the viewpoint of that mo- 
ment they provided an opportunity for “distinguished 
design.”” Ornaments and rules were scattered over acres 
of layout paper. The above layout is probably worse 
(though not much) than the original, but it indicates the 
strangely circuitous approach to a really simple problem. 

Fortunately a beneficent guardian angel applied the 
bludgeon of necessity and it became apparent, as it 
should have been immediately, that this was no occasion 
for arty generosity in margins. The first intention of 
2 point leading was discarded, but even then the bulk 
was unreasonable and the pages would not break in 
normal signatures. Omitting the intermediate steps, the 
final layout was more like the one below. Fortunately 
the publisher never saw any others. Once practicality 
had been accepted, ornamentation disappeared along 
with other extravagances, the type was leaded one 
point, and the number of pages broke properly. 

The morale of this tale is rather well-known in this 
age of design that is both sensitive and sensible, but it 
is worth occasional repetition. It is the necessity of 
approaching book design from the right angle—the 
principle that form follows function—the requirement 
that purpose and utility are the first considerations— 
that knowing what to omit is better than ingenuity run 
riot. There is plenty of opportunity for playful antics 
in Christmas books and privately printed items, and 
there is every reason for stimulating the creative faculty 
by experimental typography, but books for reading 
are not the proper vehicles for such efforts. 

The actual page cannot be reproducéd because the 
publisher went bankrupt before it was printed. But the 
experience was profitably informative. 
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®@ Dynamic movement to attract the young or to reflect the primitive, rectangles and simple forms to 


satisfy more mature tastes—both are in this group selected from the current Bookmaking Parade, our 
monthly cross-section of today’s publishing output. (Photo by The Atlas Studios ) 











A Field on to the Birds 


By R. T. Peterson. 454” x 714”. $2.75 
Bive deaty Houghton Mifflin Co. 
Manufacturer: The Riverside Press 
Type: Mono. Bruce Old Style 9/10; 

20x37 picas 
Stock: English finish 
Cloth: Bancroft Buckram, blue 
Stamping: black ink 
Designer: Lovell Thompson 


A tool in the form of a book may rea- 
sonably be expected to enjoy the best 
utilitarian aids devised by the book- 
makers. In a guide such as this the 
judicious use of boldface is essential, and 
other resources of the font—caps, italics, 
c. & s.c., ete.—should all be called on in 
the interests of. clarity and immediate 
usefulness to the consulter. This 180- 
page pocket-size book is set in a clear 
enough face, sans indention, but with 
extra leading between varieties. Main 
groups are described under centered 
heads in light 14 pt. caps, and beneath 
these the varieties are named in 8 pt. 
flush boldface caps with Latin name in 
light italics. “Descr.”, “Voice”, and 
“Range” follow, each in flush bold u. « 
le, starting a paragraph. Both running 
heads correspond to the family described 
below. Line illustrations are clearly cap- 
tioned and not crowded by text. Half- 
tone plates might have been labeled more 
professionally and a margin-rule index 
system would have been especially help- 
ful. But on the whole the format, its 
cover evocative with a bird against the 
blue, is a good compromise between the 
useful and the beautiful. 


Albert Einstein 
By H. G. Garbedian. Royal 8vo. $3.75 


Publisher: Funk & Wagnalls Co. 
Manufacturer: H. Wolff Book Mfg. Co. 


Type: Lino. Baskerville 12/14; 24x40 

Stock: Maryland Wove 

Cloth: Bancroft Buckram, rust 

Stamping: Peerless genuine gold roll 
leaf, black ink 

Designers: format, Bruce Gentry; cov- 


er, publisher 


Priced. at $3.75, bulking 114”, clothed 
attractively and sturdily in a black, rust, 
and gold color scheme that includes a 
rust top-stain, this popular biography 
promises more pleasure within. Yet it is 
only by reason of the restraint and the 
good taste evident in the typography that 
the format is not a greater disappoint- 
ment. Trimmed a bit narrower and with 
thinner, smoother paper, but keeping the 
simple, forthright typographical arrange- 
ment of the text, these 103,000 words and 
340 pages would have formed a greatly 
superior, really fine piece of bookmaking. 
The Baskerville would have shown its 
precision, so suitable to the subject, to 
greater advantage; and the volume 
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Bookmaking 


would occupy an honest amount of space 
relative to its wordage—an end almost 
always desirable and especially in this 
instance. Certainly the now tenuous title 
page, the widest of whose 15 lines is 17 
picas, would have gained by the com- 
pression. 


Arcadia Borealis 
By E. A. Karfeldt. 8vo. $3.50 
Publisher: University of Minnesota Press 
Printer: The Colwell Press, Inc. 
Illustration & front cover (silk-screen): 
Process Displays 
Binder: A. J. Dahl Bindery, Minneapolis 
Type: Lino. Caslon 11/14; 22x37 
Stock: Flemish Book wove 
Lining: Washington Brilliant, dark blue 
Cloth: Western Shade Flaxtex, linen 
Stamping: Diamond Dec. dark blue pig- 
ment leaf 
Designer: Jane McCarthy 


Rich, solid, vibrant reds, yellows, and 
blues applied by silk screen to the black 
key plates of the 6 illustrations . . . deep 
blue spine lettering applied by pigment 
leaf to match endpapers and edges .. . 
conventional flowers in living color ap- 
plied by silk screen to the front of the 
homespun-style binding cloth and to the 
title-page spread—the designer of this 
book of poetry, translated from the 
Swedish, has dipped her pen in the most 
suitable bottles without regard to pre- 
cedent. This is original satisfying, book- 
making, off the beaten track, showing 
what the university presses can do with 
a limited edition (500 copies) at a rea- 
sonable price. And there is admirable 
self-control—the decorations of the hand- 
lettered title page, for example, are tiny 
type-size 3-color flowers that just space 
out the phrases to even the line width. 
The full-page drawings are thrilling in- 
terpretations of famous Swedish frescoes. 
And the text itself, apart from all the 
picturesque embellishments, is set un- 
assumingly in slender pages that even by 
themselves would form a tasteful volume 
in the best tradition of verse typography. 


Experiences in Physics 

By L. R. Williard. 6%,” x 91/4”. $1.92 
Publisher: Ginn & Co. 
Manufacturer: Athenaeum Press 
Type: Lino. Granjon 12/13; 29x45 
Stock: special English finish 
Cloth: Holliston Roxite, dark blue 
Stamping: black and light blue inks 
Cover designer: Charles R. Capon 


From a photo of forked lightning 
grounded on N.Y.’s skyscrapers at night, 
Mr. Capon has fashioned an electric cov- 
er picture free from garishness. In its 
neat vividness it is in accord with the 
bright pages of Granjon text spread gen- 
erously over 675 pages. With Granjon 
for display, especially the large u. « Lc. 
italic Unit heads, the entire book talks 


Parade 


the same lively language—always an im- 
portant contribution to readability and 
to the appearance of unity desirable in 
a textbook. Among the many aids to 
studying should be noted the chapter and 
“experience” numbers bracketed in the 
running head. Sharp, clear drawings, 
labeled where necessary in Girder italics, 
preserve the scientific atmosphere. Open- 
ing initials are only a drag on a book’s 
tempo; it is good to note the substitution 
here of a motif effective in enlivening 
the title page (impressive in spaced caps 
of medium texture) and the chapter 
headings: a trio of rules graduated in 
width and weight, accentuating the for- 
mat’s modern horizontal accent. 


Hunter of the Caverns 


By H. O. Whitnall. 8vo. $1.50 
Publisher: Thomas Y. Crowell Co. 
Manufacturer: Vail-Ballou Press 
Type: Lino. Bodoni Book 12/15; 23x37 
Stock: Curtis Tombstone Offset 
Cloth: Holliston Lynton 
Stamping: dark green ink 
Designer: John Robson 


This entire book, a Cro-Magnon juve- 
nile, shows a striking tie-up between il- 
lustration and typography. The pictures 
are bold in technique, sharply black and 
white. In complete accord are the dis- 
play types: Metroblack for chapter and 
running heads and folios, Lydian—san- 
serif, but with rhythmic tapering of the 
letter—for the title page. For the text, 
Bodoni Book was undoubtedly the most 
readable choice of all the possibilities 
for expressing contrast, and the smooth 
dead-white paper heightens the effect. 
Balanced leading, precisely alined Bo- 
doni 2-line initials, letterspaced chapter 
titles, and a perfectly proportioned ar- 
rangement of type and cut on the title 
page are all telling elements in a vigor- 
ous but disciplined format. A _ green 
edge-stain to hide the bleed line cuts 
would have enhanced the neat cover 
design. 


Jubal Troop 


By P. I. Wellman. 8vo. $2.75 
Publisher: Carrick & Evans 
Manufacturer: Quinn & Boden Co. 
Type: Lino. Caslon 1114/12; 24x38 
Stock: Glatfelter RR wove 
Cloth: Holliston Novelex, black 
Stamping: All Purpose imit. gold roll leaf 
Designer: publisher 


An adult novel of American adventure, 
clad a lot more soberly and decently than 
the catchdollar jacket might indicate. 
The glossy black cover is stamped only 
on the shelfback in self-respecting Caslon 
caps: nice and British for home con- 
sumption and exhibiting the publishers’ 
faith that lending libraries will keep the 
gaudy jacket pasted on tightly. The folk 
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who liked Wellman’s previous works 
(“Death on the Prairie”, “Death in the 
Desert”, etc.) may feel a bit cheated 
when they turn to the title page, which 
actually has the fine architectural quali- 
ties of a bronze plaque: a frame of two 
rule borders and a few lines of Caslon 
caps. Chapter heads have a fresh ap- 
peal: a line of 24pt. roman and one of 
18pt. italics, both flush-at-left Caslon. Of 
course the typography here and for the 
580-page text may clinch the sale for 
those to whom the jacket is repugnant, 
as this honest, sincere format could be 
applied equally well to a Kenneth Rob- 
erts or a Rachel Field. 


Plains Indian Painting 
By J. C. Ewers. 4to. $3 
Publisher § manufacturer: 

University Press 
Type: Lino. Granjon 14/17; 30x50 
Stock: Wisdom Offset, natural, vellum 
Lining: Schuylkill natural 
Cloth: du Pont PX 30, pale tan, 07 
Designer: Arthur P. Lites 

Authentic Amerindian culture is re- 
flected by the brilliant covers, whose 
cloth, in appearance like undyed leather, 
is offset-printed in blood-red with an all- 
over design of diagonal rows of Indians 
in primitive technique. These are inter- 
rupted by reverse title panels and verti- 
cal borders of aboriginal pattern. The 
“running heads” appear in the 14-pica 
outside margins and consist of the title 
in 3 lines of 14pt. Chic caps over a 11/.” 
primitive drawing of a warrior facing 
inward. Chic is hardly as suitable a type 
for the purpose as the Stymie used for 
the other display lines, and for the 
dropped folios, whose angular brackets: 
«« 2] »» are a perfect match for many 
of the designs shown on the full-page 
offset-printed illustrations. For these too 
a highly appropriate border has been 
concocted from a thin wave rule and one 
of tiny triangles. On the title page the 
wide outside margin is purposeless; here, 
however, within a similar but even more 
ingenious border, the 3 lines in a larger- 
size Chic are an acceptable, even inevi- 
table introduction to a very stimulating 
format. 


Stanford 


Rebels of Art 


By G. Slocombe. Royal 8vo. $3.50 


Publisher: Robert M. McBride & Co. 

Manufacturer: American Book-Stratford 
Press 

Illustrations (gravure): Photogravure & 
Color Co. 

Type: Lino. Electra 12/14; 26x42 

Stock: Glatfelter RRR wove, toned 

Lining: Schuylkill Bombay 

Cloth: Holliston Lynton 

Stamping: blue ink 

Designer: publisher 


No tocsin of rebellion is sounded in 
the format. Save for the use of a fairly 
recent type face, the reader is confronted 
by nothing noisier than conventionality. 
But not—we hasten to add—by banality, 
since these are the conventions of good 
taste, of an inviting readability, of gen- 
erous type size, leading, measure, margins 
(and even—alas!—undue bulk, which 
was one convention that could have been 
flouted with profit). Particularly credit- 
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able is the choice of Egmont for the 
perfectly fitted 3-line chapter initials and 
for the two most important lines on the 
title page. This last is in other respects 
too diffuse, its five units scattered over 
the 6” x 9%” page; it deserves the re- 
straining influence of a border, the unify- 
ing effect of arranging the material in 
just a few blocks of type, or merely sub- 
tler spacing. The simple cover design 
unites a happy color scheme to a cloth 
that provides the right note of a canvas- 
like background. 


The Nations Today 


By L. O. Packard et al. Royal 8vo. $2 
Publisher: The Macmillan Co. 
Composition: J. J. Little & Ives Co. 
Printer & binder: American Book-Strat- 

ford Press 
Type: Lino. Janson 11/13; 27x45 
Stock: Tyler Text, high finish, natural 
Cloth: Bancroft Buckram, blue 
Stamping: glossy black and blue inks 
Designers: format, Alicia Yasinski; cov- 

er, John Begg 

In this industrial geography text of 
over 700 pages, the designer has been 
able to lean heavily on conservative typo- 
graphy and a rich store of photographs. 
Nearly all of these are about 3” deep, 
the width of the type page, and captioned 
in 10pt. Janson with 8pt. Janson italic 
credit lines. They have a “line around”, 
but it is only pt. thickness and does 
not have the outmoded “white line” 
within it—the result is a trim area of 
grey at the head of most pages. Bold- 
face paragraph openings in Ilpt. O.S. 
Antique blend unusually well with Jan- 
son’s vigorous line and appear to 
good effect in the ample pages; Janson 
caps or c. & s.c. serve splendily for cen- 


tred subtitles. Nowhere, save on the 
beautifully spaced Caslon-Janson_ title 


page, has anything larger than 12pt. 
been used; the restraint draws dividends 
in the resulting handsome format. But 
for color and imagination one must turn 
to the cover design, where a dynamic ar- 
rangement of lines portrays a shipload- 
ing scene in black and a blue tone just a 
bit deeper than the binding material. 


The Damned Don’t Cry 


By Harry Hervey. Crown 8vo. $2.50 
Publisher: Greystone Press 
Manufacturer: The Colonial Press 
Type: Lino. Granjon 11/13; 23x37 
Stock: Curtis laid antique 
Cloth: Holliston. Zeppelin, blue-green 
Stamping: black ink 
Designer: publisher 

Though the neatly decorated title page 
italicizes the second word of the dismal 
title, the format takes no further cog- 
nizance of that mood but is wisely con- 
tent to look brightly interesting. Cloth 
and paper of inviting texture; types that 
have character without self-conscious- 
ness; rules that panel the title page, 
half-titles, and cover design and that 
cleanly separate the text from the s.c. 
running heads; leaf ornaments used as a 
border on the recto and as single units 
between rules on spine, title page, half- 
titles, and over chapter openings—it is 
these elements, used sparingly in this 426- 
page novel of 100,000 words, which make 
it enjoyable simply to look at. 








The Holy Terror 


By H. G. Wells. 8vo. $2.75 
Publisher: Simon & Schuster 
Manufacturer: H. Wolff Book Mfg. Co. 
Type: Lino. Janson 11/15; 24x38, 
Stock: Durant antique Windsor Book 
Lining: Schuylkill Bombay 
Cloth: Bancroft Nat. Fin., Madeira red 
Stamping: Brighten 7-Star imit. gold roll 
leaf 
Designers: Philip Van Doren Stern and 
Ernst Reichl 


The innovation here is the marbling of 
all 3 edges—broken bubbles, networks, 
and traceries of green, yellow, and white 
against a wine background that matches 
the cloth and the title-page border. Pack- 
aging with a vengeance, exuberantly re- 
lieving the severe borders and convention- 
alized patterns of rules—in the cover de- 
sign, title page, and chapter heads—that 
here too seem to interpret only the ad- 
jective of the title. Taken as designed 
for a novel, without any unnecessary at- 
tention to the exact subject, the format 
as a whole exudes a nourishing, solid, 
virile readability characteristic of Jan- 
son when expertly handled. There is too 
much fussiness and topheaviness in the 
elaborately ruled formalized chapter 
headings; but Part title pages, subchap- 
ter numerals, running heads, and type 
pages are clean and direct in_ their 
appeal. 


Toward Today 


By FE. A. Walter. 8vo. $1.25 


Publisher: Scott, Foresman & Co. 

Composition: R. R. Donnelley & Sons 
Co. 

Printer: Inland Press 

Binder: Brock & Rankin 

Type: Lino. Granjon 11/11 2-col; 28x431, 

Stock: Glatfelter laid book, natural 

Lining: Achilles ivory 

Cloth: sides, Bancroft Natural Finish, 
red; back, Linen Finish, grey 

Stamping: black and grey inks 

Designer: William Nicoll 


This compilation of essays runs to 300,- 
000 words and 500 pages. What with 
slender double-column pages, toned laid 
stock, heads in Centaur u. & Le, and 
narrow-measure quotations between a 
pair of foliate rules, the book exhibits 
a delicate taste that would at once pre- 
judice English departments in its favor. 
To keep the fine balance of centred heads 
and by-lines, the first line of the intro- 
ductory note to each selection, set 12/13 
full width, is indented to the center of 
the page, where it is in alinement with 
the pica space between columns and the 
dropped folio. Also fascinating to Eng- 
lish departments should be the neat, 
widely leaded rows of authors’ names in 
12pt. caps, separated by stars, covering 
the recto and interrupted only by the 
black panel on which the title is stamped 
in grey. Raising it on the page would 
have rendered even more acceptable a 
title page of considerable charm, trace- 
able in part to the contrast between the 
3 lines in large Centaur u. & l.c. and the 
6 subordinate lines in 8pt. Granjon caps, 
all framed in a border of the foliate rule 
mentioned above. Stimulating! 


—D.M.G. 


BOOKBINDING & BOOK PRODUCTION 





ELECTROS and 
BINDER STAMPS 


VERY plate a true and accurate copy of 

the original. Made as skillfully as scientific 
Wal knowledge and mechanical precision can 
make them. Made to stand up under the severest 
conditions and to wear beyond your requirements. 
Book printers, binders, and publishers who use 
Flower electrotypes secure high-quality impressions 
with a minimum of Time, Effort and Expense. 

Intelligent cooperation means better- 

looking books. Flower Quality 
has been a byword for many 
years. We invite you 


to try our Service. 
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UPTOWN PLANT + 461 EIGHTH AVENUE - AT 34th STREET » MEDALLION 3-3126 
DOWNTOWN PLANT + 216 WILLIAM ST. + AT BROOKLYN BRIDGE - BE. 3-1331 
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L\pographically Speaking 


JUST THE TYPE! 


as newly provided by the founder for books , . . and other printing 





REGIMENTATION SEEMS TO HAVE 
rugged individualism backed against 
the ropes and covering up. Time was 
when every type foundry had its 
own interpretation of a popular 
face—now designs run in families 
and are duplicated exactly “by ar- 
rangement” without resort to piracy. 

The latest addition to this pro- 
gram is IntTertyper’s cutting of 
Futura, 6 to 14 pt. in five weights— 
Light, Book, Medium, Demibold, and 
Bold—each duplexed with its obli- 
que. This makes one of the best 
sanserif faces available for hand 


and both forms of machine composi- 














BEYOND THE GUTTER .... 


“Selections from Timber,” from 
“Toward Today” 


Set by R. R. Donnelley & Sons Co. 
in Linotype Granjon 12/13 and 
11/11; by-line, llpt. le. and s.c.; 
subtitles, llpt. caps and 10pt. s.c. 


Headline and_ initials, Monotype 
Centaur 24pt. and 30pt. (Scott, 
Foresman) 





“Jubal Troop” 
Set by Quinn & Boden Co. Title 
page, A.T.F. Recut Caslon: 24pt., 
12pt. s.c. and caps, and 10pt. 


“The Enlargement of Rud,’ from 
“The Holy Terror” 
Set by H. Wolff in Linotype Janson 


11/15; title, European Janson 24pt. 
(Simon & Schuster) 












“Hunter of the Caverns” 
Set at Vail-Ballou Press. Title page, 
A.T.F. Lydian 48pt., 30pt., 18pt., 
and 14pt. 












“Unit Siz,” from 
“Experiences in Physics” 


Set at the Athenaeum Press in Lino- 
type Granjon 12/13; unit line, 11pt.; 
title, 24pt. italics. (Ginn) 


“The Nations Today” 


Set by J. J. Little & Ives Co. Title 
page: title, Monotype Caslon 36pt. 
italics; publisher, A.T.F. Caslon 
Oldstyle 18pt.; balance, Linotype 
Janson: subtitle and authors, 11pt.; 
qualifications, 8pt. 
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tion—and let’s hope they line if 
there is occasion to use them to- 
gether. 

Intertype also extends its own 
sanserif series with Vogue Con- 
densed and Vogue Bold Condensed, 
and for good measure adds Engrav- 
ers Text with Typo Roman Light. 

In step with this current tradition, 
AmeRIcAN Type FouNDERS an- 
nounces the ninth variation of the 
Bernhard Gothic family, the Medium 
Condensed. Apparently “age can- 
not wither nor custom stale the in- 
finite variety” of sanserif letter 
forms. 

And occasionally a cousin with a 
high P.Q. turns up and makes itself 
useful enough to warrant a com- 
plete wardrobe. A.T.F. has cut ad- 
ditional sizes of the useful Huzley 
Vertical, so that it is now available 
in all the standard sizes from 18 to 
120 point. 

Whether or not any of these faces 
have relation to book design, the 
monthly announcements may be re- 
garded as a cumulative index of the 
trend in typographical preferences. 
For showings write to American 
Type Founders, Elizabeth, N. J.; 
and Intertype Corp., Brooklyn, N.Y. 


——-W. R. 


A.1.G.A. Exhibition Dates 


The “50 Books of 1939” traveling ex- 
hibitions will be shown May 15-27 at The 
School of the Art Institute of Chicago 
and at St. Andrews School, Middletown, 
Del., and May 17-31 at the Minneapolis 
Public Library, Minneapolis. 

Other exhibits announced by the Amer- 
ican Institute of Graphic Arts are the 
British “50 Books” show, to be seen May 
15-27 at The Toledo Museum of Art, To- 
ledo, O.; the “Exhibition of Textbooks,” 
organized by the Textbook Clinic, N.Y.C., 
to be on view May 22-June 3 at the 
N.Y. Public Library; and “The Work of 
Bruce Rogers,” scheduled for May 29- 
June 10 at The Toledo Museum of Art. 


Chicago Artists Issue Brochure 

A cross-section of the work accom- 
plished by Chicago’s leading illustrators 
and designers is the feature of an attrac- 
tive brochure, 81/4,” x 934”, Cercla-bound, 
issued by Associated Chicago Artists. 
Much of the technique shown is adaptable 
for book illustration. 





INTERTYPE 








THIS paragraph set in twelve 
point size of Intertype Futura 
Medium with Oblique 234567 
12pt. Futura Medium with oblique 
ABCD abcdefghijkimnop 1234 
ABCD abedefghijklmnop 1234 


18pt. Engravers Text with Typo Roman Light 


ABCD abcdefghijkimn 1234 
ABCD abcdefghijklmn 1234 


18pt. Vogue Bold Condensed with Vogue 
Condensed 





) A TF. 
Bernhard Gothic Medium 
Condensed 


18pt. Bernard Gothic Medium Condensed 











Monotype Booklet Describes 


“20th Century Family” Faces 
“The Monotype 20th Century Family” 
is the title of a large 16-page booklet 
issued by the Lanston Monotype Ma- 
chine Co., 24th at Locust Sts., Philadel- 
phia. Including specimen lines of all 
available faces, the booklet, printed in 3 
colors, is the most comprehensive and 
pretentious showing which Lanston has 
ever made of any type family available 
on the Monotype for machine typesetting 
and for casting type for use in hand 
composition. Copies of the booklet, whose 
handsome pages measure 103%,” x 16”, 
are available on request. 


Dwiggins Describes Type Face 
In Mergenthaler Brochure 


A limited edition brochure featuring 
Caledonia, W. A. Dwiggins’ newest Lino- 
type face, has been published by the 
Mergenthaler Linotype Co., Brooklyn, N. 
Y. Printed for distribution to printers, 
book designers, typographers, and ex- 
ecutives within the graphic arts field, it 
is available on request. The text consists 
of Mr. Dwiggins’ comments on the origin 
of his new book type. 
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KEATS : CLELAND : 


SCRIBNER 


A Distinguished Fellowship 


WHEN AN EXAMPLE OF 
thoughtful bookmaking appears, 
critical evaluation can temper en- 
thusiastic approval only with per- 
sonal afterthoughts on minor points. 
The eight-volume definitive edition 
of Keats, designed by Thomas Mait- 
land Cleland, published by Charles 
Scribner's Sons, and produced at 
The Scribner Press, is a 
point. 


FINE AND 


case in 


Because opportunities for techni- 
cal disagreement with such dis- 
tinguished sponsorship are obviously 
limited, there is room for repeating 
this writer’s premise that book de- 
sign, in its fullest expression, is 
based on literary appreciation and 
includes regard for reading quality 
as well as for visual and tactile fac- 


The Atlas Studios 


tors. Starting then from the view- 
point of an experienced reader and 
printer, the publisher's advertising 
matter is examined for claims and 
promises. Editorially, the statement 
that “in scholarship this work may 
be regarded as definitive as any hu- 
man undertaking can be conceived,” 
is an ultimate in standards and may 
be accepted as an indication of what 
sort of bookmaking will measure up 
to it. The announcement that Mr. 
Cleland “has superintended the 
format in its entirety” is further con- 
firmation of intended excellence— 
an intention borne out by the result. 
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The Poetical Works and Other Writings of 


John Keats 


Edited with Notes and Appendices by 
H. BUXTON FORMAN. Revised with 
Additions by Maurice Buxton Forman 


With an Introduction by JOHN MASEFIELD 


VOLUME ONE 


Poems 1817 


CHARLES SCRIBNER’S SONS 
MCMXXXVIII 


@ Title page of Volume One. “John 
Keats” and illustration are printed in 
brown ink 
So, with memory of Keats’ liter- 
ary quality for background, refresh- 
ed by some rereading, the first vol- 
ume is opened for inspection. As it 
comes out of the generously protec- 
tive wrapping, the first impression 
is of a light gray slip-case with a 
notably attractive label. A_ single 
afterthought considers that, on the 
shelf of a collector who preserves 

slip-cases, it will soil easily. 

The binding of natural buckram 
carries a symbolical design in blind 
stamping on both front and back 
covers, with a gold-stamped black 
leather label on an otherwise plain 
square back. Visualizing the set as 
a whole suggests a temptation to 
discard the slip-cases. Head and 
tail bands, with gilded top edge, are 
final details of finish. Afterthought 
finds one query on the label ar- 
rangement, where the staggered up- 
per lines seem out of key with an 
otherwise formal balance. (There 
is a personal element here, because 
I have occasionally used similar 
layouts and have usually regretted 
them.) 

Typographically, even an unim- 
aginable desire to question Mr. Cle- 
land’s taste could find scant food for 
argument. The type, Monotype 
Caslon with long descenders and 
leaded, fulfills every requirement of 
legibility and allusion. Though it 


was not used in the actual first 
editions of Keats (at least in those 
I have seen), since Caslon was 
somewhat in eclipse at that moment, 
it is generally associated with Eng- 
lish literature of the nineteenth cen- 
tury. Even the tenuous theory that 
type design and literary content have 
correlated characteristics is also 
satisfied. Generous sizes in both text 
and notes are soundly balanced with 
page area, so that readability and 
meaning are enhanced by a minimum 
of broken lines. If the principle 
seems to be unnecessarily emphatic 
in a few instances, such as the limi- 
tation notice and copyright pages, 
it is a minor point. 

The one element of this book that 
seems at all debatable is the paper. 
Not in quality, which is unquestion- 
able, nor in its ideally neutral color, 
but in a slightly rough texture. Per- 
haps this, again, is a personal asso- 
ciation of velvety smoothness with 
Keats’ poetry, a feeling that “Heard 
melodies are sweet, but those un- 
heard are sweeter...” 

With a sincere conviction that 
critical differences of opinion are 
proper and perhaps informative con- 
tributions to an understanding of 
book design, and an intention to be 
as controversial as possible, only 
these minor exceptions have been 
found to qualify undiluted admira- 
tion for an example of fine, usable, 
and permanent bookmaking. 

Witt Ransom 


INDUCTION TO A POEM 


Yet must I tell a tale of chivalry: 

Or wherefore comes that steed so proudly by? 
Wherefore more proudly does the gentle knight, 
Rein in the swelling of his ample might? 


Spenser! thy brows are arched, open, kind, 
And come like a clear sun-rise to my mind; 
And always does my heart with pleasure dance, 
When I think on thy noble countenance: 
Where never yet was ought more earthly seen 
Than the pure freshness of thy laurels green. 
Therefore, great bard, I not so fearfully 

Call on thy gentle spirit to hover nigh 

My daring steps: or if thy tender care, 

Thus startled unaware, 

Be jealous that the foot of other wight 
Should madly follow that bright path of light 
Trac’d by thy lov’d Libertas; he will speak, 
And tell thee that my prayer is very meek; 
That I will follow with due reverence, 


(46) In editions before 1883, knight; but in a copy of the 1817 
volume bearing on the title-page an inscription in Keats's writ- 
ing, the word steed is substituted in manuscript for knight. The 
transcript also reads steed. 


(51) This thought, of the heart ‘dancing’ at what is seen by 
‘the inward eye,” is of course from Wordsworth’s poem ‘I wan- 
dered lonely as a cloud’: 


And then my heart with pleasure fills, 
And dances with the daffodils. 


(57) The transcript reads gentle for tender. 
(59) The transcript has /iving in place of other. 
(61) Libertas means Leigh Hunt. 
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ANCIENT GREECE AND ROME 


THE principal garment of the men of ancient Greece was the 
chiton, or tunic, which was of the type shown in the drawing. This 
was made of linen or wool, which can be reproduced with muslin, 
woolen batiste, or cheese-cloth. A pattern for such a tunic is shown 
on page 5. The neck, sleeves and hem were generally decorated 
with borders of Grecian designs, several of which are shown. White 
was the usual color, though yellow, red, and blue were also used. The 
feet were clad in sandals. 

Over the tunic was worn a chlamys, or mantle. This was a piece 
of white or colored material measuring about seven feet long and 
three and a half feet wide. It was thrown over the left shoulder and 
arm and its ends were fastened by a large brooch at the right shoulder. 

The Greek woman’s costume consisted chiefly of a long, sleeveless 
chiton, or tunic, of linen or wool, girded at the waist. The Greeks 
were fond of color and the tunic may be white, green, purple, crimson, 
blue, orange or yellow, and has a Grecian border round the hem. 

There were two types of tunics, the Ionic and the Doric, both of 
which are illustrated. In its simplest form, the Ionic tunic consisted 
of two oblong pieces of linen twice the span of the arms in width. 
The ends are sewed together except for the arm holes and the top 
edges are held together by clasps or brooches. A girdle of ribbon 
encircles the waist and crosses the wearer’s chest and back. With 
the Ionic tunic there was generally worn an over-garment that rested 
on the shoulders and fell gracefully down each side, its ends almost 
reaching the ground. It is made of two oblong pieces of cloth sewed 
together along one side except for the neck opening. 

The Doric tunic is made from a single large piece of material 
draped around the body and fastened at the right shoulder and side. 
The top of the material is folded over to form a “bib” which reaches 
nearly to the waist. The tunic is held in at the waist by a girdle of 
ribbon. 

Greek soldiers wore their armor over a tunic similar to that worn 
by the ordinary citizens. The armor, consisting of a corselet with 
an attached skirt of metal plates, and shoulder plates, can be made 
from buckram, oilcloth or canvas gilded or painted yellow. The 
leg guards are made from the same material as that chosen for 
the corselet. The helmet is made from buckram stitched to a cloth 
foundation, surmounted by a towering cockade made from red crepe 
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American Minute Man 


Use the man’s ordinary costume without the coat for an Ameri- 
can Minute Man. The costume will then consist of knee-breeches 
and a white shirt, with or without a waistcoat. A three-cornered 
hat, a powder horn slung over the shoulder, and an old-fashioned 
musket complete the costume. If desired, tan gaiters may be worn 
over the stockings. 


George Washington's Soldiers 


7 |The infantrymen, who are usually represented in plays and 
! pageants wore the knee-breeches, waistcoats, and long coats of the 
period costume. The breeches were buff or tan and were sometimes 
worn with stockings, sometimes with gaiters. Waistcoats were buff 
or white. The coats were blue with white buttons and lined in 
white. New York and New Jersey troops had buff facings, New 
England troops white facings, and Virginia, Pennsylvania, Mary- 
land and Delaware troops red facings. 



























George Washington 





When portrayed as a young man in his days as a surveyor, Wash- 
ington should wear the pioneer’s costume with an imitation deer- 
: skin cap. As a civilian before and after the Revolution, he should 
wear the costume illustrated in gray, buff or plum for ordinary 
wear, and with white breeches and vest and blue coat for formal 
occasions. The formal costume, with gold trimmings on the coat 
! and gold epaulettes, is correct for Washington as commander of the 
Army. 


British Officer and Soldier 


The British officer wears white breeches and waistcoat, a jabot 
and stock, and a scarlet coat. The coat has gold buttons and epau- 
lettes, and white ruffles are sewed to the cuffs. The hat is red or black 
with gold braid around the edge. The boots are of black leather 
and should be fitted with spurs. 

The original material of the breeches, waistcoat and coat was 
: generally broadcloth, which can be imitated by using canton flannel. 
The soldier wears scarlet broadcloth (canton flannel) breeches 
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“The Costume Book,” published by Frederick A. Stokes Company, New York, was 
designed by J. P. Seidel and manufactured by The Cornwall Press, Inc., Cornwall, 
N. Y., who set the text in Linotype Caslon. Printed on W. C. Hamilton’s Montgomery 
Offset, supplied by Vernon Brothers and Company. Insert by courtes: e _publishe: 
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A Peculiar Treasure 
Ts «a Well-Made Sook 


From Charlemagne to Chicago’s McCain, the well- 
made book has been treasured by scholars, and 
never more than in the dark years of shoddy ma- 
chine-binding. No wonder that today—regardless of 
the fact that the well-bound textbook is a legal re- 
quirement—publishers have been quick to avail 
themselves of the scientific developments that book- 
binders offer them. 


The superior strength imparted by the modern Mc- 
Cain Sewing Machine has made its use indispens- 


(*apologies to Doubleday, Doran & Co.) 


able in all books destined for constant or long-time 
handling. Textbooks must stand up under relentless 
strains. So must garden manuals, cookbooks, dic- 
tionaries, almanacs, encyclopedias, and other refer- 
ence works. You will be in the vanguard of book- 
making if you specify McCain in your next request 
for estimates. 


The McCain Sewing Machine is a product of 
THE CHICAGO MACHINERY LABORATORY 
2719 South Poplar Avenue, Chicago 


Just tell your binder ZZ 


Ask your bookbinder about the ad- 
vantages of side-sewing the McCain 
way—or write us for information. 


Me CAIN 


THE BRILLIANCE ann LUSTRE 
DEJONGE ART GOLD 


HAVE STOOD THE TEST OF YEARS 


ART GOLD gives lasting satisfac- 
tion, as thousands of bookbinders 


have proved. Order a supply from 


LOUIS DEJONGE & CO. 


155 Sixth Avenue + + New York City 


MAY 1939 





N. Y. Trade Book Clinic— 


JACKETS in PRODUCTION 


CONOMICAL mertuops or os- 

taining striking effects in book 
jackets were again the subject of a 
meeting of the N. Y. Trade Book 
Clinic. On April 18, at the Hotel 
Dixie, A. P. Tedesco, book designer 
for Doubleday, Doran % Co., led the 
discussion for the second time. He 
was assisted by a “board of experts”’ 
composed of Frederick Triggs, Jr., 
(Triggs Color Printing Co.), P. E. 
Jones (Photogravure & Color Co.), 
Robert Haberstock, free-lance artist ; 
J. Soubiran (Horan Engraving 
Co.), and James Werblow (Poly- 
graphic Company of America). 

One obvious but often neglected 
point stressed by Mr. Tedesco was 
that much expense may be saved by 
doing all experimenting on the orig- 
inal sketch. Another common eco- 
nomical practice at his office is to 
have the original copy for a book 
jacket prepared in three parts: (1) 
all or nearly all the lettering or type 
matter, in its proper position with 
relation to the complete design, and 
regardless of whether it is to be 
black or reverse; (2) the illustration 
or pictorial background; and (3) 
overlays to indicate to the engraver 
what is to be done in making the 
color plates. 

In order to obtain at minimum ex- 
pense brilliant, solid colors to match 
a drawing for one recent jacket ex- 
hibited by Mr. Tedesco, a set of 
rubber plates, one for each color, 
was used, at about half the cost of 
zines. Mr. Triggs explained that 
art work for rubber plates should 
be solid as for the silk-screen 
process. On rougher-surface papers, 
rubber plates lay ink with less 
trouble than zines, he said, and both 
may be used in combination with 
electrotypes in the same impression. 


@ Mr. Wersiow showed specimens of 
several jobs done by the new Polytone 
process of lithography, which he said 
enables the publisher to obtain the full 
range from pure white high light without 
a screen and light greys all the way to 
solid black, retaining 90% faithfulness to 
the reproduction on either coated or off- 
set paper. He claimed that with this 
process it is possible to reproduce copy 
consisting of a wash illustration and solid 
black lines, retaining the wash effect and 
at the same time holding the solid line, 
all by photographic exposure without fix- 
ing, tooling, retouching, or other manipu- 
lation by the artist on the negatives or 
plates. A deep-etch offset plate is used. 

Why are photoengravings often etched 
too shallow for good printing? Mr. Sou- 
biran said that this can be avoided if the 
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customer will send the engraver a sample 
of the paper intended for the job. 

It was brought out that varnish does 
not enhance the appearance of book 
jackets printed on offset stock, since this 
type of paper absorbs the varnish. Chair- 
man Ernst Reichl mentioned that one 
publisher used a green tint in a varnish 
to produce an interesting effect on the 
jacket. An effect somewhat approaching 
that of a varnished jacket may be ob- 
tained, Mr. Tedesco suggested, by adding 
varnish to the ink. 


Philadelphia Book Clinic— 
Cloth Likes Differ 


Miss Margery McKay (David McKay 
Co., Philadelphia book publishers) was 
the speaker at the April 14 meeting of 
the Book Clinic, sponsored ‘by the Phila- 
delphia Graphic Arts Forum. Miss 
McKay took two juveniles for her book- 
making discussion, “The Lonely Little 
Pig and Other Animal Tales” (McKay) 
and “The Five Chinese Brothers” (Cow- 
ard McCann). 

The latter book was bound in boards 
at the Van Rees Press, N. Y. C., and 
the former in Holliston Zeppelin at 
The Country Life Press, Garden City, 
N. Y. In the ensuing lively discussion 
on binding selections, members argued 
the desirability of natural finish cloths, 
which to one member seemed, from a 
tactile standpoint, “like eating mashed 
potatoes off a wooden spoon.” 

About 25 attended the Clinic. The 
May meeting will probably be the last 
of this season. 


Bookbuilders of Boston— 
Booksellers’ Advice 


The series of lectures which the Book- 
builders of Boston has been conducting 
on “Book Development” was brought to 
a fitting climax at the April 11 meeting, 
held at the Boston Art Club. Miss Ger- 
aldine Gordon (Hathaway House Book 
Shop, Wellesley) and Miss Agnes Foote 
(Tory Row Bookshop, Cambridge), both 
thoroughly versed in retail bookselling, 
gave very interesting and helpful talks 
to the club members and outlined their 
version of what the publisher could do 
to improve books. Alfred A. Wilde, pres- 
ident of the club, was in the chair. 


Los Angeles Club— 
“Western Books of 1938” 


Convinced that bookmaking west of 
the Rockies has reached a degree of 
craftsmanship which justifies a sectional 
exhibit, the Rounce & Coffin Club, Los 
Angeles, on April 25 opened its pioneer 
show, “Western Books of 1938,” at the 
Art Center School, Los Angeles. Thirty- 
five books, submitted by 13 western pub- 
lishers and printers, and manufactured 
during the calendar year of 1938, com- 
prise the interesting exhibit. A notable 
feature is the inclusion of a large pro- 


portion of books that combine relatively 
low cost with simplicity, honest crafts- 
manship, and logical, consistent design. 

The jury that selected the books con- 
sisted of Grant Dahlstrom (Adcraft), 
Saul Marks (The Plantin Press), both of 
Los Angeles, and Roland Baughman 
(The Huntington Library), San Marino. 


Book Clinic Honors 
Announced for May 1939 


Judge: Melvin Loos (Columbia Univer- 
sity Press) 


HONOR 

e “NorrH oF THE Danvse,” by Erskine 
Caldwell: 

Publisher: Viking Press 

Designer: M. B. Glick 

Printer: Walpole Ptg. Office 

Binder: H. Wolff Book Mfg. Co. 

Type: Lino. Electra 12/16 

Stock: text, Warren’s Ivory Eggshell 
wove; plates, Warren’s ivory dull 
coated 

Cloth: Holliston Lynton 

Stamping; red ink 


HONORABLE MENTION 


e Captain Horatio 
C. S. Forester: 

Publisher: Little, Brown and Co. 

Designers: Cover, Sam Bryant and Ar- 
thur Williams; text, Arthur Williams 

Composition: Vail Ballou Press 

Pritenr: Berwick & Smith 

Binder: The Riverside Bindery 

Type: Lino. Garamond 11/12 

Stock: Warren £1854 Wove 

Cloth: Holliston Sharon, red 

Stamping: Grauert imit. gold roll leaf 


HornsBLower,” by 


e “Tue Grapes or Wratu,” by John 
Steinbeck: 

Publisher: Viking Press 

Designer: M. B. Glick 

Composition: text, J. J. Little & Ives 
Co.; title page, George Grady Press 

Printer & binder: American Book-Strat- 
ford Press 

Type: Lino. Janson 10/13 

Stock: Warren’s ¢25 MF 

Cloth: Bancroft Lynnene 

Stamping: brown ink 


e “Norway, CuHanoinc & CHANGELESS,” 
by Agnes Rothery: 

Publisher: Viking Press 

Designer: Abe Lerner 

Manufacturer: Vail-Ballou Press 

Type: Lino. Baskerville 11/14 

Stock: text, Warren’s Balzac, snow- 
white; plates, Warren’s Cumberland 
dull coated, snow-white 

Cloth: Holliston Zeppelin, dark green 

Stamping: All Purpose 2G imitation gold 
roll leaf 

e “Gumpeposts oF THE Sega,” by Irving 
Conklin: 

Publisher: Macmillan Co. 

Deigners: cover, Peter Oldenburg; text, 
Doris Patee 

Printer (offset): Jersey City Printing Co. 

Binder: J. F. Tapley Co. 

Type: Lino. Caslon old face 12/16 

Stock: Standard Paper Mfg. Co. offset 

Cloth: Carpenter’s Lacrtex BC 61, blue 

Stamping: white ink 
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The Textbook Clinic— 


ART and the BOOK 


AY 23 1s THE OPENING DAY FOR 

the show of “The 60 Textbooks 
of 1939”, sponsored by the Textbook 
Clinic of the American Institute of 
Graphic Arts, at the N. Y. Public 
Library. The exhibit, selected on 
the basis of physical make-up by a 
jury of five, will continue in N. Y. 
until June 3, and will be shown in 
duplicate throughout the U. S. The 
advance opening the evening of May 
22 will be the only meeting for the 
Textbook Clinic this month. 

The April 4 Clinic, held at the 
Phi Gamma Delta Club, was ad- 
dressed by Grace Cornell of the 
Metropolitan Museum of Art on 
“The Principles of Design’, illus- 
trated with lantern slides. In book 
arts as in other pure and applied 
arts, the designer builds from three 
elements, the speaker said: (1) line, 
form, or space; (2) contrasting light 
and shade, or tone; and (3) color. 

Use of lines and definite forms is 
no less characteristic of the well- 
designed textbook, Miss Cornell 
showed by example, than it is of such 
diverse objects as an Egyptian box, 
a Persian prayer rug, a Venetian 
palace, or a piece of Gothic sculp- 
ture. Thus a page of poetry illus- 
trated by Rockwell Kent exhibited 
unity and completeness because its 
block of type had been planned 
artistically in combination with the 
picture to produce a pleasing black- 
and-white form on a book page. 


e IN Book Layout as in architecture, 
open spaces play an important part in 
the design. But their proper proportion, 
Miss Cornell warned, is no mere matter 
of measurement but of sensitive planning. 

The speaker drew several analogies 
deserving the attention of book designers. 
A Chinese and a Greek vase are entirely 
different in shape but have in common 
a beauty of contour and a lack of elab- 
orateness. To the best textbook title 
pages, she said, the same description ap- 
plies. She pleaded also for direct and 
simple creation, made interesting by va- 
riety, stating: “It is often better to be 
shocked than to be bored.” 

In some cases mechanical symmetry 
may be necessary, but greater interest 
is achieved when flexible balance and 
creative imagination soften the effect. 
Examples were shown of sketches and 
paintings as well as of title pages in 
which this dictum was proved. Similarly, 
using a Japanese print of a woman’s cos- 
tume, Miss Cornell showed the blending 
of dark and light areas in their proper 
proportions and positions—an art just as 
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important, she said, in the pages of a 
book. Every book designer, the speaker 
made it clear, can profit by a deeper 
understanding of the principles which 
underlie all art. 

Chairman Arthur Thompson announced 
that an election meeting of the Textbook 
Clinic would be held in June, and he was 
empowered to appoint a nominating com- 
mittee. On the same occasion there will 
be an address on the effect of paper sur- 
faces on type, for which purpose a book- 
let is being prepared, containing ten type 
faces printed on various kinds of book 
paper. 


Cloth-Bound Books Outsell 
Paper Version, Data Show 


An experiment by Harcourt, Brace to 
determine whether the U. S. book buyer 
prefers a title in cloth binding selling 
at double the price of a paper-bound 
version of the same title has indicated so 
far that the former considerably outsells 
the latter, Hastings Harcourt, in charge 
of sales, infurms BsBP. 


On February 16 and March 2, respec- 
tively, Harcourt, Brace issued Lewis 
Mumford’s “Men Must Act” and Stuart 
Chase’s “The New Western Front,” each 
of the books, not quite 200 pages in 
length, being published in two editions, 
in cloth at $1.50 and in paper at 75c. 
The authors’ willingness to cooperate in 
the experiment by accepting a lower 
royalty on the paper-covered books made 
the lower price possible. Since both 
books deal with timely topics of the day, 
it was felt the titles were particularly 
apropos as bookselling “guinea pigs” to 
decide a question which has been dis- 
cussed pro and con in publishing circles 
for many years. 


According to Mr. Harcourt, actual 
sales figures, up to and including the 
week ending April 22, showed that the 
Mumford book sold 3400 cloth-bound 
copies and 2800 paper-bound, while the 
Chase book sold 3600 cloth-bound and 
1500 paper-bound. Mr. Hastings at- 
tributed the larger cloth-bound sales to 
the disinclination of the bookseller to 
stock books in the cheaper formats, add- 
ing that dealer sales resistance had been 
noted even towards $1.49 reprints. The 
paperbound figures also had _ been 
boosted to some extent because some 
organizations or individuals, especially 
interested in the subject matter, had 
bought as many as 300 copies for dis- 
tribution to members or friends. 

Harcourt, Brace will continue the ex- 
periment twice this fall, along somewhat 
the same lines, when it will publish 
“American Democracy and the Press” by 
Harold L. Ickes, Secretary of the Inte- 
rior, and “The Fine Art of Rabble Rous- 
ing” by The Institute of Propaganda. 





Consulting Service, Book Display 
Announced by du Pont 

The Fabrikoid Division of E. I. du 
Pont de Nemours & Co., N.Y.C., an- 
nounces several new features in its con- 
sultation service for publishers, includ- 
ing a brilliant new display of books se- 
lected from the viewpoint of the modern 
trend toward colored fabrics used in a 
stimulating way. “The Book House for 
Children,” for example, shows the use 
of the spectrum motif, each volume of 
the set being bound in a slightly differ- 
ent shade or tint of green or blue. 

Other sets were made up as follows: 
a single neutral cloth with panel stamp- 
ing in black and another color changed 
for each volume; variously colored cloths 
with the stamping on each in a shade of 
the cloth used; 2-volume sets in cloths of 
contrasting color, each stamped with 
bands the color of the cloth in which the 
other volume was bound. 

Part of the consultation service is de- 
voted to the use of various mechanical 
color aids, including special charts of 
graded colors, a color dictionary, a har- 
mony-complementary color chart, and an 
ingenious wheel showing the use of two 
or three colors in given proportions. Ex- 
amples are shown of the effect produced 
by blank-stamping on grained cloths, of 
simple and symmetrical designs, of off- 
set-printed covers, of cookbooks in a 
multitude of attractive binding styles, 
and of folio art books in modern tech- 
nique. 

The four appeals which it is stated 
should be made by the physical aspect 
of every book are presented effectively: 
the appeals to the senses and to the emo- 
tions, and the functional and economic 
appeals. It is brought out that books 
can be made to look gay and attractive 
with little or no additional expenditure. 

Publishers and designers interested in 
the consultation service or in viewing the 
exhibit are invited to communicate with 
L. S. Utley at the Fabrikoid Division 
offices in the Empire State Bldg., N.Y.C. 


Little, Brown Textbooks Include 


Information on Their Design 
Responding to the interest expressed 
by college literature classes in the physi- 
cal format of their textbooks, Little, 
Brown & Co., Boston, has inaugurated 
the practice of including a page of 
“Notes About the Making of This Book” 
at the back of certain text, similar to 
the colophons in the trade books of 
Alfred A. Knopf and a few other pub- 
lishers. Besides tracing briefly the his- 
tory of the typeface used and listing 
those responsible for the production of 
the book, the colophon includes such 
comment as: 

“Choice of Granjon type for this book, 
using the eleven point size, aims toward 
a page easy to read and pleasant to look 
at, with headings and subheadings in 
simple unison with the text.” 

According to Arthur Williams, head 
of the manufacturing department, the 
practice immediately gained recognition 
among students and teachers, and espe- 
cially in the printing classes of many 
schools. 
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MOORE & COMPANY, Inc. 


109-11-13 SOUTH STREET 
BALTIMORE, MD. 


Edition Binders 


THE FRANK J. HOWARD CO. 
EDITION BINDERS | 
300-312 N. FRONT ST. 
BALTIMORE, MD. 


Specialists in Quality and Scientific Bindings 


@ VIRGINIA 


L. H. JENKINS, ine. 


Edition Book Manufacturers 
Case Making for the Trade 


RICHMOND, VIRGINIA 


@ MICHIGAN 


BURE- ART 


@ EMBOSSED AND DECORAHVE COVERS 
@ CATALOG COVERS - MERCHANDISING BOOKS 
@ LEATHER SALES KITS AND PORTFOUOS & 


SWS 


BURCO 


@ EVERY TYPE LOOSE LEAF BINDER 
@ RING BOOKS - EASEL DISPLAY BINDERS 
@ TONGUE BINDERS CELLULOID TASS 
lle THE BURKHARDT COMPANY 
BURKHARDT BLDG. DETROIT, micu. 
SALES AND SERVICE BINDING SPECIALISTS 
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T Is LIKELY THAT THE HOUSE OF 

Wiley was publishing as early as 
1800. And it is known definitely, 
from an entry in an old N.Y.C. di- 
rectory, that Charles Wiley, the 
founder, was in business in 1807. 
Almost from its beginning the com- 
pany has published technical: works, 
and today enjoys a world-wide repu- 
tation for the excellence of its col- 
lege textbooks and other books on 
scientific subjects. The man behind 
the production gun of this century- 
old publishing house is S. E. Norris, 
secretary of the firm. He has spent 
his entire business career with it. 

“I’m a graduate of the University 
of Experience,’ Mr. Norris claims. 
“My people lived in East Orange, 
N. J., and the Wiley family also 
lived there at one time. I was just 
a boy when one of the Wileys offered 
me a job. We now have 75 em- 
ployees, but in those days, aside 
from the three members of the 
Wiley family, there were only three. 
Major William H. Wiley was in 
charge of production—I cut my 
bookmaking eye-teeth under him.” 

Running errands and carrying 
packages took Norris all over town, 
but he particularly remembers the 
plant of Robert Drummond, on 
Pearl St., which did Wiley’s com- 
position and presswork, and the 
bindery of George W. Alexander on 
Union Square, which did their edi- 
tion binding. Both firms are now 
out of business, and three different 
book plants at present handle 
Wiley’s considerable annual volume 
of new titles and reprints. 

The Wiley method of production 
has as its nucleus a manufacturing 
committee of which Mr. Norris is 
chairman and whose other members 
are E. A. Smith, assistant treasurer ; 
R. M. Triest, assistant secretary; 
Martin Matheson, in charge of ad- 
vertising and sales; and L. G. Jor- 
dan, Mr. Norris’ first assistant. They 
meet at least twice a week, and 
oftener, of course, in the spring, 
when considering the coming fall 
trade demand. By March 1 they 
have a pretty good idea of the 
schedule and what the books will 
actually look like. 
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S. EK. NORRIS 


John Wiley & Sons, New York City 





e@ “The firm is a stickler for meticulous 


bookmaking” 


Dummies are made up of all new 
books, to show the cover material, 
stamping, and paper to be used. 
These are passed around at the pow- 
wow for inspection, discussion, and 
final decision. The author is, of 
course, given an opportunity to ap- 
prove of the binding. 


e “THE Fiero is a stickler for meti- 
culous bookmaking,’ Mr. Norris 
said. ““This is sound business judg- 
ment, because our books are likely 
to wind up in all parts of the world, 
to be subjected to all kinds of cli- 
matic conditions, and, because of 
their nature, to hard study and con- 
siderable handling. While we use 
some starch-filled cloths, we specify 
considerable impregnated book 
cloths because of their all-around 
wearability. When these cloths 
were introduced, textbook manufac- 
ture made a big step forward, in my 
opinion. Almost invariably we use 
genuine gold for stamping, and pre- 
fer the flat leaf as it assures a 
sharper impression. 

“While I woudn’t say our bind- 
ings are regimented, our general 
policy is to have a certain color dis- 
tinguish the subject. For instance, 
our chemistry books, as a rule, are 
bound in dark red cloth; electrical 
engineering, another shade of red; 
mechanical engineering, brown (with 


subdivisions in red and green); and 
civil engineering, blue. Different 
patterns are employed.” With 
Wiley’s as with other textbooks, the 
trend today is towards gayer covers 
and more interesting designs. 

Norris and his associates have 
worked out a fairly definite typo- 
graphic policy. For a textbook with 
its accompanying formulas and equa- 
tions and tables, they prefer a mod- 
ern type face or old style with lining 
figures. In a college textbook, they 
use boldface to give emphasis in 
side or center heads; but in a scien- 
tific book which may have a general 
sale as well as a school sale, they 
use light face roman and, if neces- 
sary, a limited amount of italics. At 
manufacturing committee meetings 
careful consideration is given to the 
face and the sizes of type for the 
different classifications. | Sample 
pages are then set up and studied 
by the committee for approval or 


‘suggestions for further changes. In 


other words, the typographical for- 
mat is approved by all interested 
before composition is actually 
started. 

Engineers, scientists, and similar 
groups of Wiley readers occasionally 
show an interest in streamlining the 
format of the book. They seem to 
want a change from the old severe, 
formal set-up, but they react de- 
cidedly against any marked or revo- 
lutionary changes. “It will evidently 
be necessary to effect changes grad- 
ually if we are to retain the good 


opinion of these groups,’ Norris 
commented. 

Mr. Norris still lives in East 
Orange. He belongs to the East 


Orange Golf Club and, when in the 
mood, wields a vigorous driver and 
niblick. His other relaxations are 
walking, automobiling, and delving 
deep into American history. He is 
the author of “The Manuscript: A 
Guide for Its Preparation’, issued 
by Wiley, which contains a section 
on book manufacturing for the en- 
lightenment of authors and others 
uninitiated in the bookmaking craft, 
as well as an account of the House 
of Wiley’s interesting role in the 
history of American publishing. 


BOOKBINDING & BOOK PRODUCTION 


@ CHICAGO and MIDWEST 


W..B.CONKEY COMPANY 6 a a 
‘ cturers 0: om start to 

Hammond, Indiana Le SS —e finish. Practically all book faces and 
CHICAGO NEW YORK y 5) illustrative processes. R. R. Donnelley & 


Sons Co.,350E. 22nd St., Chicago. Eastern 
since is77 Complete Book Manufacturers ee BEA! Sales Offices 305 E. 4sth St.,New York City 


MOLLOY MADE COVERS | 99)... —_— 
For Bound Books @ School Annuals ® Catalogs M & TYPESETTING & 
Loose Leaf Binders @ overs for Mechanical Binding ELECTROTYPING COMPANY 


: 4001 RAVENSWOOD AVENUE . . . CHICAGO, ILLINOIS 
zi The S. K. Smith Company By Expert Composition for Text Books . . Long Life Plates 


All Modern Faces Available 


P. F. Pettibone & Company er a INC. 
t . os stablishe 
agen cgi ' EDITION BOOKBINDERS 
, 1056-66 West Van Buren Street 
Chicago, Ill. 


ROBERT 0. LAW COMPANY | BROCK & RANKIN 


Specializing in the manufacture of Cay Sout So Salle Re. 
school text books and subscription books CHICAGO, ILL. 
EDITION BOOK MANUFACTURERS 


EDITION BOOK MANUFACTURERS 


2100 NORTH NATCHEZ AVENUE ¢ CHICAGO 


SPINNER BROTHERS COMPANY JOHN F. CUNEO COMPANY 


Edition B kk N A nufacturers COMPLETE BOOK MANUFACTURERS 


465 WEST CERMAK ROAD ° CHICAGO 
732 Sherman Street, Chicago, IIl. 


@ TEXAS —_ SOUTHWEST 


DEED RECORD BINDERS I] —x American Beauty Covers x 
E M a O Ss E D COVE RS | Embossed & Superfinished @ Leather ® Cloth e 
i EDITION BINDING | cae SWire.O'md SWING-O-RING BINDING © 
y FAO.) AME 3 
TTR OP aQAlTe GRP 2002 Fic See Dele Tees 


y Dallas, Texas 
THIRD ST. ar BROADWAY -:> SAN ANTONIO, TEXAS ‘ Complete Binding Service 


@ MISSOURI 


VILL LLL LLL LLM 


YOUR AD IN THIS SECTION 


BECKTOLD COVWPARY ery BE SEEN BY 
Edition Rook Manufacturers Every Publisher 


200-212 PINE STREET ST. LOUIS, MISSOURI RATES ARE MODERATE 


WRITE FOR DETAILS 
WILL LLL LLL 


QUALITY COMMERCIAL PHOTOGRAPHS. 


for all purposes—enlargements—photostats—Quantity prints for catalogues 
Correct reproductions of all subjects 


tg GR 5-2625 
. . hoe a 8 


New York 


udies 
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METAL PARTS 
Lest BINDERS 


—A dependable source a | 
supply for all types of Loose | [7 
Leaf Metals. In addition toa | © 
complete range of standard | . 
metals we poy serge ama | NEW ALL-AROUND CAPACITY OF 
assortment o isible Recor 

parts including automatic shift | THE U T i LITY STRIPPER 


and non-shift styles. OPENS NEW SOURCES OF PROFIT 











HOW 
IT LOOKS 


WHAT 


IT DOES 
























SEND FOR CATALOG : : A new all-purpose single head machine. we” WORKS 
Our new Metal Part Catalog No. M-38 is | ag ‘he’ Sg Rg Fs of aus 


| 
now ready. If you buy metals, send for a | [2¥i?. ,bonser stripper head assures. tighter, 


fore. Two girls run it. Handles square or 
copy. round back books up to 2” thick; and being 
— - a a, and widths on 
* oa m standar ook stripping and similar work. An 
We also offer a full line of finished Binders and amazingly. versatile “machine. Opens new 
Forms. We make a specialty of advertising and sources of profit to you. Write for “details. WHERE TO 


GET DETAILS 





sales covers for the Bookbinding trade. 





BRACKETT 
THE C. E. SHEPPARD CO. | S@ILQIRRT WI at 
44-17 Gat) Long Island City | fetta NEW YORK. N. ¥. 
21st Street New York | 











Serving Blank Book Manufacturers with materials to make 


Highest Quality Blank Books 


Ledger Russia * Canvas ® Hayes Thread * Tapes ¢ Strapping Splits * Binder Boards 
End Sheet Paper ¢ Interlaken Cloth ¢ Roll Gold 


J. L. SHOEMAKER & CO. 


15 S. 6th STREET Est. 1840 PHILADELPHIA, PA. 


COUGHLIN 


AN OLD FIRM WITH MODERN IDEAS, PRODUCING THE FINEST QUALITY OF 


BOOK STAMPING FOIL IN ROLLS 


COUGHLIN MANUFACTURING CO. 697-699 E. 132 ST.,. NEW YORK,N. Y 















For Your Convenience —— Consult page /2 
MECHANICAL BINDING INDEX 
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HICKOK AUTOMATIC 
PAPER FEEDER 


Only a few minutes are required to change this feeder for differ- 
ent sizes of paper, Thus it is essentially a job feeder and will pay 
for itself in eight months’ time if kept busy. It will feed onion 
skin paper up to tag board. The sheets are evenly spaced and they 
do not vary in feeding accurately to the guide or gate of a ruling 
or similar machine. All motions are rotary. Its speed is governed 


only by the ability of the machine to which it is attached, to take 
the paper. 


THE W. O. HICKOK MFG. CO. 


HARRISBURG, PA., U. S. A. 


BUILT TO LAST 


The National Hand Lever Paper Cutter is a 
sturdily built, durable cutter, and will give you 
long and satisfactory service. It is easy to oper- 
ate, accurate and compact. Write for prices today. 


E. C. FULLER COMPANY 


NEW YORK — 28 Reade St. CHICAGO — 720 So. Dearborn St. 
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@ COES knives have 


that extra quality 
that 


ty.i ada 


makes 

user 
become a 

cons ten: 


us @e 


NCR 


Roy 


LORING COES COMPANY 


Worcester e Massachusetts 


THREE SIZES OF 


QUADRUPLE FOLDERS 


With Feeders: 56”—62’”—74” 


CHAMBERS BROTHERS COMPANY 


Fifty-second Street at Media Philadelphia, Pa. 
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COE’S RIBBON GOLD LEAF 


Sized Genuine Gold — 


Geet 
oon v $) 
eal 


Ask us for samples and prices the 


stamping job. Coe Products have an indisputable 
reputation as to Quality and Economy. 


Imitation — Colors 


next time you have a 


W. H. COE MFG. CO. 


NEW YORK: 130 W. 42nd STREET 


PROVIDENCE, R. I.: 89 SHIP STREET 


Photo Lngraving p Duyery Jave with 


The special process engraving that affords an appreciable 


reduction in plate costs. 


Faithful reproduction and long wear 


guaranteed. Day and Night Service. 
If you have not used FOTO PLATE—learn more about it 


225 West 39th St. 


FOTO PLATE 


New York City 


HALFTONE CO., Inc. 
LAckawanna 4-8224-5 


PLEGER 
STRIPPING MACHINE 


For Stripping 
tablets, check 
books, pocket 
checks, drafts, 
composition, 
note, coupon, 
tariff, or 
quarter bound 
books. For 
library, blank 
book, school 
book, end 
sheets; rein- 
forced center 
Capacity 1 sheet to 2” in thickness of sections or 
index sheets, 
and tip tape to sheets. Tipping end sheets. 
Nothing to equal it in speed and quality. 


JOHN J. PLEGER CO. 


Printing & Bookbinding Machinery 
609-13 W. Lake St. CHICAGO, ILLINOIS 


Stripping Machine, Hinged Paper Covering Machine, Book 
Back Gluing Machine, Round Corner Turning-in Machine, 
Book Back Compressor, Rotary Gathering Table, Library 
Book Scoring Machine, Self Centering Roller Backer, Library 
Book Finishing and Stamping Machine, Sheet or Board 
Gluing Machine, Cover Scoring and Strip Gluing Machine, 
Strip End Gummer, Electric Glue Heater, Rotary Case 
Smoother, Board Beveling Machine. 


MEYERS 
Self-Adjusting 


Most versatile hand roller backer on | 
the market. Produces backs of fine 
workmanship appearance, with better 
opening quality. Equally efficient 
on edition or library rebinding work. 
Users claim it is the easiest machine 
to operate without fatigue. (Airclamp 
model also available.) 


Job Model Available at $450. 
L. W. MEYERS CO. 


1828 Milwaukee Ave., Chicago, IIl. 


Portland and Perfection 


Continuous Guard for 
making books flat-opening 


Carried in stock by 


Louis Dejonge & Co. The Holliston Mills 


Case Soeien 2 CoS 1. emidiet & On 


Gane Brothers & Lane, Inc. Slade, Hipp & Meloy, Inc. 
Perfection Book-Back Company 


MRED I A ET ETE 
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Flexible Glues 


Used throughout the world by leading 
publishers and printers 
Hand Work @ Machine Work @ 
Padding @ Special Covering Glue. 
MANHATTAN PASTE & GLUE 
co., Inc. 
425 Greenpoint Ave., Brooklyn, N. Y. 


Rochester ®@ Philadelphia ® Chicago 
Boston @ Cleveland 


Burrage Quality Flexible Glue is 
backed by 38 years as specialists 
in this line. 


NON-WARP GLUE 
PADDING GLUE 


ROBT. R. BURRAGE 


15 Vandewater St., N. Y. C. 


1$s Flexible Paste 


The modern Adhesive for 
PADDING, "TA BBING and 
BOOKBINDING. Red or nat- 
ural color. 

Applied cold and dries eet 
ly. Remains Flexible; will not 
pom or crack, Non-Inflam- 
ma 
Gallons $4.00 . . Quarts $1.25 
. Pints 75c . . Postpaid. 


S S Rubber Cement Co. 


3438 Berth Waleted Street 
CHICAGO ILLINOIS 


FREE with Ist Perse: 


Special prices in larger quantities. 


2 FLEXIBLE GLUE 


PM FLEXIBLE 
a 


11 standard 

flexible glues 

for bookbinding 

SWIFT & COMPANY 
Glue Division 
CHICAGO 

Write for cour ite information 
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ADHESIVES 


A STAR ADHESIVE 
FOR EVERY PURPOSE 
+ 


Write for Descriptive Booklets 
+ 


BINGHAM BROS. CO. 
406 Pearl Street 
NEW YORK, N. Y. 


High heat for 
quick heating; 
medium or low 
to keep. the 
glue at proper 
temperature, 


Double boiler 
and Dry type. 
A. H. Waage 
27 Warren St., 
i. ¥..C. 


? SIZES 
Pint .. 


WAAGE ‘‘NO-BURN”’ 
ELECTRIC GLUE POTS 


Economical & Dependable 


Warning 


Please do not give cash or 
checks to subscription agents 
unable to produce up-to-date 


credentials. 


Please report all such un- 
authorized agents to the 


police. 


Thank You! 
THE PUBLISHERS 


HEWITT BRAND 
Quality 
FLEXIBLE GLUE 


Greater Strength and 
Flexibility 


DRY GLUES—AIl Grades 
C. B. HEWITT & BROS., Inc 


23-25 GREENE STREET 
NEW YORK 


Gig vixte °) 


FLEXIBLE E GLUE 


From a House Specializing 
in Nationally Known Binding 
Supplies" e ©@ © made by 


THE HOLLISTON MILLS, INC. 
NORWOOD, MASS. 


BOSTON + NEW YORK + PHILADELPHIA 
CHICAGO LOUIS 


Distributors of 


ELECTRIC GLUE POTS 


UNITED PASTE & GLUE 


CORPORATION 


38 Renwick St. New York City 
Tel: WAlker 5-6930-1 


Flexible Casing-in Pastes 


Manufacturers of Adhesives for Every 
Known Bindery Operation 


HART’S 
FLEXIBLE GLUES 


are used by the 
NATION’S BEST 
WHY NOT YOU? 


ESTABLISHED 1876 


William C. Hart Co., Ine. 


137 Greene St. New Vork id 
Branch Factory—Rochester, N. 











BINDERY SUPPLIES 













AT YOUR SERVICE SINCE 1920 gs MACHINERY rm EQUIPMENT 
S SUPPI . 
LOUIS W. BERGMAN or 
487 Broadway, New York City One mean Os 106 nding Need 







GENUINE LEATHER—ARTIFICIAL LEATHER—BOOK CLOTH 
Jobs, Seconds and Special Lots Always on Hand 


THE HOLLISTON MILLS, INC. 
NORWOOD, MASS. 
BOSTON - NEW YORK - PHILADELPHIA - CHICAGO - ST. LOUIS 


DORNEMANN BRASS 
Stocked in New York for immediate delivery. 
Also a new line of very moderately priced type. 


Specimens and catalogs will be sent on request 


KARL KRAUSE U.S. CORPORATION 


55-57 VANDAM STREET - NEW YORK CITY, N. Y. 
















BROOKS-LOESTER CORP. 


12-14 Spruce Street, New York 
“Every Supply for the Bindery” 


e SAYLES’ BOOK CLOTHS e GROUND, FLEXIBLE & 
PADDING GLUES e GENUINE & ARTIFICIAL LEATHER 
Call BEekman 3-322! 


THE BROWN & DEAN COMPANY 


Refiners of gold leaf wastes for forty-seven years 
and manufacturers of the famous finisher’s rubber: 


PEARL DOG 



























DON’T DELAY—SEND YOUR 
WASTE TODAY 


Convert your gold leaf waste, rubbers, skewings, and 
floor sweeps into cash. Full value remitted promptly. 


METZ REFINING CO. 
























_ 42 Walnut Street Newark, N. J. 
98 Blackstone St. Providence, R. I. Established 1921 PHONE Market 2-0866 
a eee 










EMBOSSING, SUPERFINISHING 
and AIRBRUSH WORK 
EXCLUSIVELY 
ORNAMENTAL LEATHER 


EMBOSSING WORKS 
239 Centre St., N. Y.C. CAnal 6-2389 


@, BOOKBINDERS SUPPLIES : SAYLES BOOKCLOTH 
t UNIVERSAL LUSTRE LEAF 


Vecngat 3 bh. Re 
pouwivensiZa.  custac sas 


461 Eighth Ave., New York MEdallion 3-0078 






























Gane BrotHers & LANE, INC. The Queen City Paper Co. 

Chicago Sen Francisco « St. Louis ih ; Established 1868 a 
GANE BROTHERS & CO. of New York Inc. I aa Sa en ake 4 io 
333 Hudson Street ° WaAlker 5-3294 BOOK er mry SUPPLIES 

gents for 


DAVEY BINDERS BOARD 


Bookbinders’ Supplies and Machinery 
MANUFACTURERS OF FLEXIBLE GLUES AND ADHESIVES 


INTERLAKEN MILLS 















WHY WASTE? 


Increase your savings by paying closer attention to your skew- 
ings, rags, rubbers, and sweeps. Why waste anything, anyway, 
in these days of keen competition? 


THE W. L. ROBERTSON CO. 


Assayers and Refiners 


38 LIBERTY STREET NEWARK, N. J. 






STEP UP YOUR SALES WITH STEP INDEXING 


IN DE XING for the Trade 
JOHN M. GETTLER 


200 Varick Street, New York WA 5-0222-3 


R. W. GRAUERT inc. 


Stamping Leaf Exclusively 
66 West Broadway @ New York @ N. Y. 












Slade, Hipp & Meloy, Inc. 
119 West Lake Street, Chicago 












Leathers, Binders’ Board, Interlaken Cloth, 
Du Pont Fabrikoid, Perfect Roll Leaf, ete. 







es 

C. B. HEWITT & BROS., Inc. SUPREME SIZE MFG. CO. 
1243-74th STREET BROOKLYN, N. Y. 
23-25 GREENE STREET, NEW YORK The ideal substitute for egg albumen for tooling and stamp- 






ing on any kind of leather, cloth, paper, etc. Apply exactly 
like egg albumen. If not satisfactory money will be refunded. 


Tar. .Semi-Tar. . Press Red. . White. . Black 
Chip . . News. . Specialties Back Lining. .Red Rope Please Write for Free Samples 
« See te ~~ Directly or Ask Your Distributors 
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Binders Boards Flexible Papers 



























Service! 


E. WOLF & CO., INc. 


FORMERLY OF ACKERMAN & WOLF 


GOLD STAMPING e EMBOSSING e AIR BRUSHING 
INDIVIDUAL LETTERING 
Special and Stock Indexes, Side Titles, Stays, Gothic Tabs 


12-16 VESTRY STREET, NEW YORK CITY @ WaAtxer 5-6594 


MACHINERY SUPPLIES 
TRIUMPH GOLD STAMPER, MODEL G. 


Ideal for Individual Name Imprinting. 
$60 Complete. Weight 30 Lbs. 
Unusual Features. A Real Economy. 


Send for Circular 


ACKERMAN-GOULD CORP. 
92-96 Bleecker St., New York 


@ CHALLENGE PAPER DRILLS 
@ VANDERCOOK PROOF PRESSES 


@® ROSBACK BOOKBINDING MACHINERY 


Sold by 


AMERICAN WOOD TYPE MFG. CO. 
47 Swan St., Buffalo, N. Y. 


270 Lafayette St., N. Y. C. 


BOEHNER STAMPER 
FOR ROLL LEAF STAMPING AND EMBOSSING 


Compact machine; great power, small 
effort; clean impressions; minimum waste 


BOEHNER BINDER COMPANY 


214 Fox Street Aurora, Ill. 


KENSOL STAMPING PRESS will 
Increase Production @ Save Gold 
In Comparison with Old Style Presses 


THESE SAVINGS ARE TREMENDOUS 
Send for Latest Literature e No Obligation 


OLSEN MARK CORP. 126 White St., N. Y. C. 


tnineaaceremienetneererrieeeerernee 
* Don’t Sacrifice your old Cutter * 


Modernize it economically with a 


POWER GAUGE 


Moves the gauge back and forth by power 


¢€ Write Power Gauges, 304 Hudson St., N. Y. C. # 


YOUR AD IN THIS SECTION 
WILL BE SEEN BY 


Every Rookhinder 


RATES ARE MODERATE 
WRITE FOR DETAILS 


2734-40 SIDNEY ST. 


The CO) 


BRASS DIE ENGRAVERS 


Artistic Engraving Company 


Engravers of Brass Stamps for 
Book Covers 
162 West 21st Street 
Tel.: WAtkins 9-0030 


BOOK COVER DIES 


SINCE 1885 


Becker Bros. Engraving Co. 
103 Lafayette Street . . . New York 


> COMET ENGRAVING CO. 
>) a STAMPING DIES 


New York City 








123 SOUTH LAFLIN STREET, CHICAGO 


TRUART 
REPRODUCTION COMPANY 


Creative Artists in Brass Dies 
236 W. 27th St., New York City CHickering 4-7994 


BOOKBINDING PAPERS 


Kelsey-Risden Co., Inc. 


Backlining, Flexible, and Felt Papers 
Press .. Binders . . Chip . . Newsboard 


692 Greenwich Street 
New York City 





| The STEVENS-NELSON Paper Corp. | 


(Japan Paper Company Papers) 
109 EAST 31st STREET, NEW YORK 
453 Washington Street, Boston 
ported @ Sead Pipes end Bites Binds 


Domestic and Im 
Plain, Cia = Decorated ®© Text and Cover Papers 
Skin and Vellums and Parchments 








Tamm & Company 


66-68 Duane Street 
New York City 


Bookbinding Papers of Distinction 


ST. LOUIS, MO., U.S. A. 


OChisinnl 


DIETRICH PRODUCTS CO. 


BOOK VENEER PAPER RULING MATERIALS ¢ SUPERLATIVE RULING INKS Satelite 
The instantaneous drying SUPERLATIVE WATER PROOFING SOLUTION Quality Our 


liquid fer coating fine 
leather bindings. The new medium for waterproofing ruling ink G deal 
uarantiee! 


MAY 1939 





OPPORTUNITIES 


FOR SALE 


56” Miehle Perfector 
Rosback Single-Head Stitcher 
191-A Dexter Jobbing Folder 
189 Dexter Jobbing Folder 
Dexter Quad Folder 
Model O Cleveland Folder 
No. 2 Smyth Casemaker 
Nos. 3:and 4 Smyth Sewing Machines 
Nos. 5 and 10 Smyth Sewing Machines 
National Straight-Needle Sewers 
Crawley Round & Backers 
Ellis Roller Backers 
35’ Seybold Cutter 
50” Chandler & Price Cutter 
Brackett Trimmer 
Sheridan 4 and 5 Embossers 
Seybold Adjustable Head Smasher 
18-Box J we Gathering Unit 
Murray re Lining Machine 
W. ROBERTSON 
461 Bighth Avenue, New York, N. Y. 
Tel.: MEdallion 3-2851-2 


H. H. H. ELECTRO-HYDRAULIC 
VULCANIZER and our proven meth- 
ods insure precision rubber printing 
plates. H. H. Hetnricu, INc., 200 
Varick St., New York. 


GEORGE WEIGL 


GENERAL REPAIR SHOP FOR ALL 
KINDS OF BOOKBINDING MACHINERY 


also Manufacturer of Leather Edge Burnish- 
ing Machines and Round-Corner Cutters. 


134 W. 26th St., N.Y.C. CHelsea 2-7335 





REBUILT MACHINERY 


Model B Cleveland Folder with Cleve- 
land Continuous Feeder, 32-Page & 
Double Letter Attachment 

Model O Cleveland Folder 

56-inch Seybold Dayton Cutter with 
Power Back Gauge 

50-inch Chandler & Price Cutter with 
Power Back Gauge 

44-inch Dexter Cutter 

Sl-inch Perfecta Cutter, 
Gauge, Auto Spacer 

32-inch & 34-inch Diamond Power Cut- 
ters, Hand Clamp 

Dexter Quad Folder 

190 Dexter Jobbing Folders 

Nos. 2, 3, 4, 7, & 19 Boston Wire 
Stitchers 

No. 3 Morrison Wire Stitcher 

Latham Wire Stitchers up to 1-inch 

Baum Folders—Models 55, 190, 289 
with or without Rotary Feeders 

Baum Quintuplet Folder 

Portland Foot Power Machines 

Stimpson, Latham and Tatum Power 
and Foot Power Perforators, 28, 30 
and 36-inch 

Large Stock Portland, Tatum and 
Latham Round Hole and Slot Hole 
Dies & Heads 

Robinson Rotary Board Cutter 

Stimpson Power Eyeletting Machine 

Large Stock Miehle, Babcock and Pre- 
mier Cylinder Presses, all sizes; also 
Linotypes, Monotypes; automatic job 
presses, etc. 


Power Back 








ALL REBUILT AND GUARANTEED 
LIKE NEW 


Payne & Walsh Corporation 


82 BEEKMAN ST., NEW YORK, N. Y. 


Telephone: Beekman 3-1791 





FOR SALE 
Boston Stitchers: 2-3-4-7 
Smyth Sewers: No. 3, No. 4 
Automatic Power Cutters: 30”, 32”, 
34”, 36”, 48” 
Foot and Power Punching Ma- 
chines: Portland & Rosback 
Power Perforators: 28”, 30”, 36” 
Cleveland Folders: Models O, B 
Sheridan Power Embossing Presses 
Krause BQb Hand Embosser 
Krause BW Hand Embosser 
Krause Model BB Bench Embossers 
1500 New and Used Bookbinders’ 
Hand Tools and Finishing Rolls 
Complete Stocks of Printing and Book- 
binding Machines 
Terms to responsible buyers. 
ESOR MACHINERY CORP. 
135 West 20th St., N. Y. C. 
Chelsea 2-2699 


GOOD OPPORTUNITY 


Hand bindery in large Eastern city; 
established over 50 years. Excellent 
customer list, and good-will. Com- 
pletely equipped; large stock of fine 
imported leathers and materials. Box 
535, BOOKBINDING & Book PRODUC- 
TION, 50 Union Square, N. Y. C. 


PERFORATOR PINS 
All makes of Perforating Machines, 
Standard and Special Sizes. Special- 
izing in Pins for STIMPSON PER- 
FORATING MACHINES. Guaran- 
teed uniformity in size and temper. 
SALES—SERVICE— 
INSTALLATION 
A. F. FIscHER, Manufacturer of 
PERFECT PERFORATOR PINS 
251 East 236th St., N. Y. C. 
Phone FAirbanks 4-1206 


- FULLY RECONDITIONED 
AND GUARANTEED 


36” Rosback Rotary Perforator with 
six heads 

30” Stimpson Power Perforator 

Pleger Library Book Finishing & 
Stamping Machine 

No. 38—% Brehmer Sewing Machine 

No. 10 Smyth Sewing Machine 

40” Sheridan Heavy Duty Board Cut- 
ter Rotary 

17” and 30” Job Backers 


Krause, 55 Vandam Street, N. Y. C. 


FOR SALE 


Bookbinding and Printing Equipment. 

Power Paper Cutters. All sizes. 

G & S Gatherer with two head Stitcher 

Smyth #2 Casemaker 

Power Embossers, wire stitcher, all types of 
folders 


Noe DO DO CO a on > 








Punching and Perforators Power 
Many other Machines. Trade-ins accepted. 


WHAT HAVE YOU FOR SALE? 


NIAGRA 


Canal 6-5493 45 Elizabeth St., N.Y.C. 


Wire 


© QUALITY GUARANTEED « 


Round and Flat Wire for 
Bookbinding & Box Stitching 


SENECA WIRE & MFG. CO. 
Fostoria Ohio 


FOR SALE 


Hand and Power Paper Cutters 
Crawley Backers, Bundlers, Tying, 
Indexing, Cover Creasers, Skivers 
Sheridan, Krause, & Seybold Embos- 
sers, Smyth large Casemaker 
Brackett Stripper, Smyth Casing-In 
Smyth No. 3 and No. 8 Sewing Ma- 
chines, Wringers, Handbackers 
Potdevin Table Gluers, Paper Drills 
Seybold, Krause, & Sterling Round 
Cornering Mach., Stimpson Eyelet- 
ting, Krause Beveler, Smyth Cloth 
Cutter, Hoole Check End, Sheridan 
Rotary Cutter, Jacques Shears, all 
sizes, Marresford Tipping Mach. 
Portland, Rosback, Latham Tatum 
Punching, Perforating; dies 1% price 
Dexter & Cleveland Folders, all sizes 
Boston, Morrison & Latham Stitchers 
Book Presses, Clamps, and Boards 
Printing Equipment, Lift Truck 


REBUILT MACHINERY CORP. 
520 W. 48rd St., N. Y., ME 3-3515 


WIRE STITCHER 


Morrison Wire Stitcher %” capac- 
ity with All Improved Attachments. 
Address Box 1000, BOOKBINDING & 
Book PRODUCTION, 50 Union Sq., N. Y. 


Chas. A. Muller Ce., Inc. 


Manufacturers and Repairers of 


BOOKBINDERS’ MACHINERY 
INDEX CUTTERS, DEVICES, ETC. 


“A Nation-Wide Service” 
153 Lafayette St., New York City 


USED AND REBUILT 
MACHINERY 


8—No. 3 Smyth Sewers 

2—No. 4 Smyth Sewers 

5—No. 10 Smyth Sewers 

3—Smyth Old Style Casing-in Machines 

1—No. 1 Smyth Casemaking Machine 

2—No. 1 Smyth Gluing Machines 

1—No. 1 Smyth Cloth Cutter 

1—National 16” Sewing Machine 

1—Super Power Portland Punching 
Machine 

1—Sterling Hand Round Corner Cutter 

1—Peerless Burton 30” Rotary Perfor- 
ator 

1—Peerless Burton 36” Rotary Perfor- 
ator 

1—Fuller 38” Ruler Feeder 

1—Hickok Dual “‘L’”? 3 Beam 38” Striker 
Ruler 

1—Hickok 2 beam 32” Striker Ruler 

1—Hoole Foot Power Numbering Ma- 
chine 

2—Six Rod Standing Presses 

4—Standard Size Crawley Rounding & 
Backing Macaines 

2—Robinson Rotary Board Cutters 

1—Sanborn Rotary Board Cutter 

1—17” Ellis Roller Backer 

2—17%” Standard Roller Backers 

1—Standard Lever Stamper with Roll 
Leaf Attachment 

a anon Tipping Machine—Style 


1—No. 3 National Wire Stitcher 
1—Frid, Eeugajnter with C, & P. Press 
1—Sheridan 34” Cutting Machine 
1—Latham Hand Roller Backer 


E. C. Fuller Co. 


28 Reade St., New York 
720 So. Dearborn St., Chicago 


BOOKBINDING & BOOK PRODUCTION 





OPPORTUNITIES 


FOR SALE 


BOOKBINDING EQUIPMENT 
Ellis Roller Backers 
Crawley Rounder and Backer 
Seybold 4-Rod Triple Toggle Em- 
bosser 
Rosback Index Cutter 
Smyth No. 3 Sewer 
National 16” Straight Needle Sewer 
Berry Double Head Paper Drill 
Marresford Tipping Machine 
Gane’s Ring Bench Stamper 
Brass-Bound Boards 
Gluers, Smyth and Potdevin 
Stabbing Machines 
Standing Presses 
Sheridan 12” Coverer 
Smyth Casemaking Machine 
30”, 33” Board Shears 
Box YZ, BOOKBINDING & Book PRO- 
DUCTION, 50 Union Square, N. Y. C. 


DEXTER FOLDER with cross 
feeder in perfect condition. Will take 
sheet 17 x 22 to 42 x 62. This is an 
$8000 unit. Will take $2000. Com- 
plete with electrical equipment. 

HICKOK PILE FEEDER with 
pump and motor. This is a late model 
scarcely used. Very _ reasonable. 
Cash or terms. 

RELIABLE BINDING & RULING 
141 W. Ohio St., Chicago, Il. 


DEXTER BOOK FOLDING MA- 
CHINE, max. sheet 41x57, min. 19x25. 
Will fold 16, 24, 32, 1 up or 2 up, 32-4 
up and 24-4 up. Many other addi- 
tional folds. Also equipped with 
paster. Complete with automatic 
feeder. Must move at once from the 
Salvage Ptg. Co., Cleveland, Ohio. 
Sales agent, TURNER TYPE FOUNDERS, 
1729 E. 22nd St., Cleveland, Ohio. 








REBUILT 
GUARANTEED 


68” OSWEGO power paper cutter with 
both automatic and hand clamps, power 
back gauge. 48” SEYBOLD, Late Holyoke. 
auto. clamp. 44” SEYBOLD Dayton, auto. 
clamp. KELLY Press, style B, 17x22 with 
extension delivery and oversize cylinder 
22x28” MIEHLE Herizontal Press, fully 
automatic. 22x34” MIEHLE with Dexter 
swing back feeder and extension delivery 
1242x1842” THOMSON heavy duty high 
speed patent embossing and die cutting 
press with heat attachments. 35x50” 
MIEHLE die cutting cylinder press with 
extension delivery. HEIDELBERG auto- 
matic press. Numerous other pieces in 
steck. Write for circular. 


Printers Supply Co. Inc. 
100 West 21st St., New York City 
CHelsea 3-4616 


Available: 


TYPOGRAPHER & 
BOOK DESIGNER 


MAY 1939 


FOR SALE 


BOOKBINDING MACHINERY 
OFFERED FOR SALE BY 
MIDWESTERN LIBRARY BINDER 


This equipment has been in use 
only three years. Practically perfect 


condition—REAL BARGAINS at the 

prices we are asking. 

Self-Centering Roller Backer, Pleger, 
77" 


Library Book 
Pleger 

2 Standing Presses 16” x 23”—open- 
ing 36” 

100 Individual Boards—one side brass- 
bound, 5” x 84%”, 9” x 6”. 

Gluing Machine—Pleger, 17”’—Model 
A, cardboard attachment and water 
jacket 

Wire Stitcher—Latham Monitor 00— 
capacity 2 sheets—1%” thickness 
Box 525, BOOKBINDING & Book PrRo- 
DUCTION, 50 Union Square, N. Y. C. 


MUST SELL AT ONCE 


Smyth Book Sewing Machine, 
curved needle. With complete set of 
needles. Also 2 Rowe straight lined 
book trimming machines. These are 
high-production machines. Max. size 
of each, 10x14 and 12x16. Write at 
once. Craftsmen Finance Co., Dept. 
7, Standard Bldg., Cleveland, Ohio. 


FACTORY REBUILT 


Guaranteed to operate equal to lat- 
est model new Oversewing Machine. 
Finished to look like new. An excep- 
tional buy. Will not last long, so write 
or wire at once if interested. 

OVERSEWING MACHINE CO. 
770 E. Washington Blvd., Los Angeles 


Scoring Machine, 








REBUILT 
Co-o 


Baum 55 Folder with Feeder 
Baum 189 Folder with Feeder 
Baum 289 Folder, hand fed 
Baum 289 Automatic unit 


erativel 


FOR SALE 


Will sell Magazine, Pamphlet and 
Catalog Bindery, no competition. Cost 
$85,000 to duplicate. Can be had on 
terms to party that means business. 
Box 545, BoOKBINDING & Book Pro- 
DUCTION, 50 Union Square, N. Y. C. 


SITUATIONS WANTED 


ALL-AROUND BINDERY MAN, 
ruler, cutter, bookbinder, finisher; op- 
erates folder, etc. Age 44; 25 years’ 
experience. Can take complete charge 
of bindery. Address Box 520, Boox- 
BINDING & BOOK PRODUCTION, 50 
Union Square, N. Y. C. 








LIBRARY BOOKBINDER AVAIL- 
ABLE for summer work, June 15 to 
Sept. 15. Seven years’ experience in 
library binding, both hand and ma- 
chines. Young, skilled, fast worker. 
Thoroughly experienced in _ both 
stamping and forwarding. Go any- 
where, but preferably east. Box 530, 
BOOKBINDING & BOOK PRODUCTION, 50 
Union Square, N. Y. C. 





FOREMAN. Complete experience in 
pamphlet, edition, and _ full-bound 
work. 17 years as foreman in large 
plants. Thoroughly familiar with 
Dexter, Smyth, and Sheridan machin- 
ery. Box 540, BOOKBINDING & Book 
PRODUCTION, 50 Union Square, N.Y.C. 


BACK COPIES WANTED 


1925: January, March, April; 1938: 
January. Before forwarding, commu- 
nicate’ with the publisher, 50 Union 
Square, N.Y.C. 








EQUIPMENT 


Priced 


Eclipse 14x 19 Folder, hand fed 
Seybold power round cornerer 
Sterling bench hand cornerer 
Challenge 3412” Diamond Cutter 


Dayton Seybold Cutters 40”, 56” (the latter has power back gage) 


2—26¥2” hand lever cutters practically new, substantial discount 


TYPE & PRESS OF ILLINOIS 


A RELIABLE SOURCE OF SUPPLY 
220 South Jefferson Street, Chicago 


Experienced in both theory and practice; creative vision for fine 


books and hard common sense for economical production; edi- 
torial intelligence and cultural background; old enough to know 
and young enough to learn. 
New York City preferred but not demanded. Box 315, Boox- 


Salary relative to market conditions, 


BINDING & Book Propuction, 50 Union Square, New York City. 











SHRYOCK BROTHERS 


Manufacturers 


BINDERS BOARD 
APYRUS MILL 


1790 
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“PLAY SAFE” 


1. SHUT OFF POWER. 


2. If a large belt, force on pulley by hand, on pulleys 
then tie with string (fig. 1) light enough so that 

it will break if pulley turns too far. Pulley 

should be turned by hand; if this is not pos- 

sible, see that every one is clear before 

switching on the power. A small belt can be 

put on by using a smooth stick or tool handle 

(fig. 2) to force it into place, taking care that 

stick is not so thick as to strain the belt. 


3. Never work on a moving pulley with the 
hands alone. 


and specify UPACO adhesives for every adhesive job 
in your bindery. Safety-minded binders throughout the 
country PLAY SAFE with their clients’ creations by using 
UPACO pastes and glues. PLAY SAFE—avoid ad- 
hesive problems which may delay production in your 
plant or cause rejected orders. 


Send for generous testing samples of the kind of ad- 
hesives you use. 





l Automatic Machine 


Yours for $90 initial 


and $30 monthly 


15,000 to 50,000 folded sheets an hour, Every sheet hair-line accurate. 1, 2, 3, 
4, or 5 folds in 1 operation. 60 styles of folds. 


becomes practically all profit . . . 15,000 perforated sheets an hour .. . as 
many lines of perfect perforating as desired. Many styles of perforating includ- 
ing “snap-out”’ perforating. 

at the same time you fold your circulars or letters you deckle-edge top and 
bottom or both sides . . . giving a stream-line beauty to your advertising at no 
extra cost. 

15,000 sheets an hour scored (1 or more lines). Avoid tying up a press for 
scoring that can be done at 1/5th the cost. Book scoring . . . file folders . . . 
covers, etc. 

Self-sharpening rotary cutters insure a clean edge and solve many cutting prob- 


lems . . . wet ink jobs . . . embossed cards, etc., etc. No clamp marks . . . no 
smudge. 


ORDER NOW ... ENJOY THE CONVENIENCE AND EFFICIENCY of the 5-PROFIT 
AUTOMATIC BAUM. Present price below actual cost... must be increased .. . order 
NOW and SAVE. Five-year unconditional guarantee. 


RUSSELL ERNEST BAUM 


615 CHESTNUT STREET . PHILADELPHIA 





